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. .  .for  over  half  a  century  famous  for  firsts  in  band  instruments 


It  all  began  with  the  trombone  back  in  the  ’80s.  F.  E.  Olds  thought  this 
neglected  instrument  had  unrealized  ptossibilities  and  began  working  with  it. 

Out  of  his  experiments  came  a  superb  trombone  with  new  flexibility,  new 
responsiveness,  and  rich  new  tonal  values. 

Olds  has  pioneered  refinements  in  the  whole  range  of  brass  instruments— and 
every  brass  player  has  benefited  from  these  innovations.  Famous  Olds  firsts 
include:  extensive  use  of  nickel  silver,  one-piece  trombone  slides,  conical  bore 
trombones,  fluted  slides,  a  free-bracing  system  widely  copied  in  Europe  and 
America,  student  trumpets  and  cornets  with  professional-type  valve  springing, 
and  we  could  name  many  more ! 

Yes,  the  band  plays  on  . . .  over  the  years,  thousands  of  musicians  in  thousands  of 
bands  (and  orchestras)  have  been  playing  on  an  Olds.  Trumpet,  cornet, 
trombone,  French  horn — whatever  the  instrument — if  it’s  Olds,  it’s  tops  with 
musicians  everywhere. 


F.  E.  OLDS  A  SON  •  FULLERTON.  CALIFORNIA 
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Superior 


They  Are  Making 

America  Musical 


•  Tht  fiiKt  Quality 
. .  .  INDIVIDUAUY 
MADE  OF  20  YEAR 
A6ED  PEARWOOD  by 
Master  Craftsaen 


•  Usid  and  Endorsed  by 
Recorder  Instructors  the 
World  Over . . .  including 


••corrfcr 

Artist  mnd 
Instmcter, 
Oirwter 
Amtmritmn 

SocMy. 
M«vi*  crMc 
o#  th» 
CHfCACO 
DAILY 
NIWS 


•  SAYS  LESNER:  "...  Aftar 
•onw  15  years  of  teaching  ond 
playing  with  recorders  of  vari¬ 
ous  manufacturers,  I  hove  con¬ 
cluded  that  only  the  Weiss  is 
uniformly  pitched,  superior  in 
tone  and  quite  reliable  over 
long  periods  of  playing.  Often 
our  rehearsals  ore  continuous 
over  three  hours  or  longer.  The 
Weiss  recorders  hold  up  beau¬ 
tifully." 

Weiu  Recorders  ore  expertly 
mode  of  high  grade  AGED 
PEARWOOD  . . .  hove  rich  tonal 
quolities  .  .  .  and  keep  their 
tone  and  pitch  for  omoxingly 
long  time.  Ideol  for  class  room, 
TV  and  radio  studios,  solo  or 
ensemble,  home  or  concert 
stoge. 

4  BASIC  MODELS: 


J.  Raymond  Brandon  of  North  Little  Rock,  Arkansas 

Treasurer,  American  School  Band  Directors  Association 


"I  am  convinced  that  teoching  music  in  the  public  schools  con  be  the  most  exciting,  inspires- 
tionol,  and  rewarding  vocation  o  person  con  pursue,  and  our  school  bond  program  will  continue 
to  improve  if  enough  dedicated  teachers  will  hold  to  the  standards  and  ideals  of  our  predecessors 
and  lead  the  way  for  others,"  soys  J.  Raymond  Rrondon,  Treasurer  of  the  American  School  Bond 
Directors  Association,  and  Consultant  in  Instrumental  Music  of  Public  Schools,  and  Director  Bonds, 
Senior  High  School,  22ed  A  Main  Streets,  North  little  Rock,  Arkonsos. 

Mr.  Brandon  received  his  B.M.  Degree  at  the  Vondercook  College  of  Music,  and  his  M.A. 
Degree  at  Western  State  College.  He  has  taken  graduate  work  at  Hendrix  College,  University 
of  Arkansas,  and  the  Lewis  and  Clark  College  at  Portland,  Oregon. 

His  teaching  experience  and  occomplishments  ore  varied  and  distinguished.  He  taught  two 
years  at  Heber  Springs,  fifteen  at  Texorkano,  and  eleven  at  his  present  location.  North  Little 
Rock.  All  positions  have  been  in  Arkonsos.  At  present  he  has  one  hundred  sixty  students  enrolled 
in  the  Senior  High  School  Bond,  which  rehearses  in  the  new  $130,000  music  building  which  he 
played  a  moior  port  in  designing.  The  new  building  has  twenty  six  rooms  including  three  large 
rehearsal  rooms.  The  fine  choir  also  rehearses  in  this  building.  The  instrumental  program  hoi 
grown  from  sixty  to  over  seven  hundred  students  in  eleven  years.  There  are  five  people  on  the 
music  staff.  His  orgonixotions  hove  always  received  the  highest  ratings  in  competition. 

Mr.  Brandon  hot  served  as  adjudicator,  guest  conductor,  and  clinician  extensively  throughout 
the  southern  and  south  western  states  at  contests,  festivals,  and  music  comps.  He  it  a  post 
president  of  the  Arkansas  School  Band  and  Orchestra  Association,  Editor  of  "The  Director", 
official  magazine  of  all  Arkansas  music  organizations.  He  is  a  member  of  the  fine  Scimitar 
Shrine  Bond,  a  member  of  the  Board  of  Stewards  of  the  First  Methodist  Church,  teaches  a  Sunday 
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not  alter  tlie  rliytlini  pattern  or  (iian^e 
I  lie  soniul. 

For  a  liancl  director  working  with  a 
group,  the  Side  Man  offers  this  ad¬ 
vantage:  during  rehearsal  a  musical 
group  (an  he  broken  down  into  parts 
and  eadi  section  can  rehearse  with  a 
preset  heat.  Flie  adjustable  s|K“ed 
(ontrol  enables  a  teacher  a  slow  a 
inusiial  beat  down  for  practice  pur- 
|x>ses. 

Daiuing  instructors— ballnMiin.  clas¬ 
sic  and  iiKKlern— can  also  work  with 
the  Side  Man  to  giKxl  advantage. 
With  its  wide  variety  of  rhythms  and 
tem|x>s.  the  itistrument  offers  an  in- 
strtictor  an  excellent  method  for 
establishing  rhythm  during  teaching 
sessions,  as  well  as  building  routines 
and  rehearsing  productions. 

For  school  groups  the  Side  Man 
has  the  advantage  of  professional 
|xirtability,  weighing  alxnit  T.*)  pounds 
in  its  protective  case.  Its  three  high- 
fidelity  speakers  and  amplifier  are  en¬ 
closed  in  a  cabinet  measuring  about 
22  inc  lies  high.  22  itiches  long  and  1 1 
inches  wide. 

The  .Side  Man  is  priced  at  S39."»  iti 
mahogatty.  Cabinets  are  also  available 
iti  walnut,  cherry,  blotid  oak  attd 
elxmv. 


New  Electronic  Instrument 

Aids  Music  Education 


Rogers  Introduces 


New  Foot  Pedal 


Rogers  Drums  announces  a  new 
fully  adjustable  Swiv-o-Matic  fcMit 
pedal. 

One  of  the  characteristics  of  the  new 
IHxlal  is  that  all  adjustments  are  inde- 
|>endent  of  each  other.  This  means 
that  drummers  can  have  a  playing  set¬ 
up  that  exactly  fits  their  style,  techni- 
cjuc  and  physical  characteristics.  Once 
the  drummer  has  set  his  preferred  acl- 
jusiments.  they  remain  fixed.  He  need 
not  readjust  when  he  starts  to  play. 

.Ml  adjustments  are  full  range,  mean¬ 
ing  that  there  are  no  “halfway  stops" 
to  position  or  adjustments  that  drum¬ 
mers  desire.  .Adjustments  are  controlled 
with  a  standard  drum  key,  a  feature 
common  to  all  Rogers  Swiv-o-Matic 
ecpiipment. 

Other  leatures  include  a  s|)ecially 
designed  new  clamp  that  fastens  |H'r- 
nianently  to  the  bass  drum  hoop  and 
then  to  the  pedal.  This  eliminates 
slipping  and  chewing  of  hoops.  Built- 
in  spurs  prevent  creeping  of  drums 
or  |M‘(lai.  File  (K'dal  folds  up  with  a 
single  step  into  the  small  compart¬ 
ment  of  the  trap  case.  It  assembles  in 
seconds,  again  with  a  single  step. 

“This  new  Swiv-o-Matic  pedal  has 
Ix'en  two  years  in  development  and 
testing.”  according  to  Rogers  officials. 
Orders  are  now  being  accepted.  The 
price  is  .S39..')0.  The  |K*(laI  will  Ik* 
available  on  all  Rogers  professional 
drum  sets. 

For  information,  write  Ren  Strauss. 
Rogers  Drums,  740  Bolivar  Road. 
Cleveland  l.'».  Ohicr. 


A  versatile  electronic  instrument  de¬ 
veloped  by  Flic*  Wurlit/er  (aimpany 
brings  automation  into  the  field  of 
music  education. 

File  Side  .Man.  which  takes  its  name 
from  the  term  used  to  clescriire  mem¬ 
bers  of  a  band  or  coiiiIm)  who  ac¬ 
company  the  soloist,  automatically 
provides  ryhihm  backgrounds.  The 
rhythm  instrument  sounds  are  pro¬ 
duced  by  oscillating  tubes.  Since  no 
tapes  or  recordings  are  used,  a 
selected  ryhthin  may  be  played  for 
any  length  of  time.  Fhere  is  never 
any  interruption  to  re-start  a  tape  or 
turn  over  a  record. 

With  the  Side  Man,  a  single  in- 
strumentalisi  or  a  group  can  com¬ 
mand  the  effects  of  cymbal,  tom  tom, 
wiMxl  blinks,  maracas.  bass  drum  and 
other  instruments.  Rhythm  back¬ 
grounds  the  Side  Man  will  automati¬ 
cally  play  include  wait/,  cha  cha,  fox 
trot  (72  variations),  beguines,  tango, 
siiinba.  march  rhumba  and  other 
styles. 

Of  prime  importance  to  music 
teachers  is  the  Side  Man’s  ability  to 
provide  a  variety  of  rhythmic  pat¬ 
terns  for  any  style  of  music  in  any  key. 
S|K'ecl  is  adjustable  from  a  slow  36 
to  a  fast  195  beats  |>er  minute  and 
slowing  down  or  s|)eecling  up  does 


King  Designs  New 

Attractive  Baritone  Case 


.\  completely  new  approach  to  the 
design  of  Baritone  cases  has  l>een  re¬ 
vealed  by  the  H.  N.  White  Company, 
manufacturers  ol  King  and  Cleveland 
band  instruments.  Fhis  new  case  has 
a  str(‘amline(l  contour  on  Ixith  sides. 

File  balanced  design  gives  a  hand- 
(Turn  to  pagr  33) 
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By  Dr.  Angelo  La  Mariana,  ASTA 

Fine  ArU  Department,  SUte  UnlTenity  CoUege  of  Education,  PlatUburgh,  N.  T. 


The  String  Bast 

The  big  brother  of  the  string  fam¬ 
ily,  the  siring  bass  is  a  comparatively 
easy  instrument  to  learn  to  play  and 
strangely  enough  one  that  "pays  off” 


in  a  short  time.  Have  you  ever  notic¬ 
ed  the  little  swing  combos  (especially 
|)opular  in  high  schcMtl  and  college 
circles)  using  bass  players  with  com¬ 
paratively  little  training?  Many  be¬ 
ginning  (Septemlier)  string  class  bass 


PublitKort  should  tond  oil  motoriol  fot 
roviow  diroct  to  Or.  La  Moriono. 


students  are  able  to  play  a  New  Year's 
club  date.  This  is  remarked  mostly  to 
imply  that  it  is  not  text  difficult  an 
instrument  to  handle  but  of  course, 
our  principle  reason  for  wanting  to 
cultivate  players  is  because  there  is  a 
dearth  of  goexi  bass  players  and  orches 
trally  and  symphonically  speaking,  this 
is  a  great  pity;  for  the  Bass  fulfills  its 
role  as  the  very  foundation  of  the  or¬ 
chestra.  It  is  therefore  up  to  us,  as 
string  teachers,  to  keep  this  in  mind 
and  try  to  bring  alxrut  a  desire  to  play 
the  bass  to  our  instrumental  students 
by  showing  them  lx>th  the  importance 
and  the  dignity  of  the  instrument  and 
the  fact  that  it  is  no  more  difficult  to 
learn  to  play  than  any  other  of  the 
string  family  —  and  |x;rhaps  simpler. 

In  our  approach  to  teaching  the 
bass,  there  are  several  avenuers  open. 
I'he  manner  of  holding  the  instrument 
is  important  and  as  gcxxl  a  starting 
plate  as  any.  A  —  Stand  with  the  left 
hx>t  advanced  a  little  to  the  front  and 
to  the  side  with  the  left  knee  against 
the  back  of  the  bass.  I'he  back  edge  of 
the  bass  rests  against  the  left  side  of 
the  alxlomen.  Then  the  bass  is  tilted 
somewhat  toward  the  player  and  NOT 
straight  up.  The  player  leans  over 
slightly  until  the  neck  of  the  bass  is 
c|uite  near  the  junction  of  the  players’ 
neck  and  shoulder.  I'his  methcxl's 
main  disadvantage  is  that  the  lower 
section  of  the  bass  is  muted  by  the 
left  leg.  The  bass  is  NOT  secured 
firmly  except  with  the  use  of  the  left 
hand.  B  —  The  cither  methexi  is  cpiite 
similar,  with  one  exception.  Stand 
with  feet  alxiut  one  and  a  half  feet 
apart  (cle|x*ncling  on  height  of  player). 
.Advance  left  fexit  a  little  to  the  front 
and  to  the  side.  The  lower  edge  of  the 
bass  rests  now  against  the  inside  of  the 
left  shin  Ixme  and  cuts  across  the  Ixit- 
lom  of  the  knee  cap.  The  side  of  the 
bass  (ribs)  rests  against  the  left  side 
of  the  alxlomen.  The  bass  is  tilted  to¬ 
wards  the  player.  I'he  player  leans 
over  slightly  until  the  neck  of  the  bass 
is  quite  near  the  junction  of  the  play¬ 
ers’  neck  and  shoulder.  Thus  the  bass 
is  held  securely  so  that  the  left  hand 
is  free. 

LrfI  Arm:  I'he  left  ellxiw  is  fairly 
well  out  from  the  Ixxly  and  rather 
well  forward.  I'he  hand,  open  like  a 
fan.  falls  on  the  finger-board  at  right 
angles  with  the  1st  finger  pointing 
slightly  upward  and  the  4th  finger 
pointing  downward.  The  left  thumb 
rests  against  approximately  the  middle 
(or  a  little  more  to  the  players  left) 

(Turn  lo  page  .M) 
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■  AN  HONEST  VIOLIN 
r  SOLD  AT  AN  HONEST  PUKE 


Strings  are  the  thing! 

Student  orchestras  built  around  new  group 
teaching  techniques  and  methods  are 
the  featured  activity  of  music  education. 
Excellent  quality  instruments  adjusted  by 
violin  craftsmen  are  a  basic  necessity  to 
successful  string  programs. 

Select  Roth  Violins,  Violas  and  Cellos . . 
rtgistertd  quality  you  can  depend  upon! 


ROTH 
Certified  Reprcxluctions! 

Artistic  workmanship,  precise  graduations 
and  the  very  finest  of  selected  woods 
have  distinguished  Ernst  Heinrich  Roth 
reproductions  for  over  130  years.  Roth 
registered  quality  is  augmented  with  expert 
shop  adjustment  by  master  violin  makers 
so  that  every  playing  detail  conforms  to  all 
MENC  specifications.  Only  available 
through  Music  Dealers  . . .  send  for  your 
of  String  Teachers  Manual  No.  2  and 
other  educational  material  today! 


SCHERL  &  ROTH,  INC.  •  1729  superior  •  Cleve'ond  Ohio 
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SCHOOL 
COLORS 


‘Dacron  is  DuPont's  registered  trade  mark  for  its  polyester  fiber. 
DuPont  makes  fibers,  not  fabric  or  garment  shown  above 


HAMBURGER  WOOLEN  CO.  INC. 

45  E.  17th  St.,  New  York  3,  N.  Y. 

AMERICA’S  LEAOING  DISTRIBUTOR  OF  FINE  UNIFORM  FABRICS 


These  trim  uniforms  of 
55%  ‘‘Dacron’’*  polyester  fiber- 
45%  worsted  are  available  at: 


Bell  Uniform  Company 
Houston,  Texas 
Brooks  Uniform  Company 
New  York  City,  N.  Y. 

The  Craddock  Uniforms 
Kansas  City,  Missouri 
DeMoulin  Brothers  &  Co. 
Greenville,  Illinois 
The  Fechheimer  Brothers  Co. 
Cincinnati  2,  Ohio 
Sol  Frank  Uniforms,  Inc. 

San  Antonio  5,  Texas 
Fruhauf  Southwest  Uniform  Co. 
Wichita,  Kansas 

Gelhaar  Uniform  Company 
Kansas  City,  Missouri 

Gerber  Manufacturing  Co. 
Mishawaka,  Indiana 

Harding  Uniform  &  Regalia  Co. 
Boston,  Massachusetts 
Hirsch  Tyler  Company 
Philadelphia  22,  Penna. 
Hirsh  Uniform  Company 
Los  Angeles  15,  California 

Howard  Uniform  Company 
Baltimore  1,  Maryland 
Ihling  Bros.  Everard  Co. 

Kalamazoo,  Michigan 
Donald  S.  Lavigne,  Inc. 
Miami,  Florida 

J.  H.  Lewis  Uniform  Co. 
Philadelphia  7,  Penna. 

Maier-Lavaty  Company 
Chicago  7,  Illinois 
McDowell  Brothers 
Oklahoma  City  6,  Oklahoma 
E.  V.  Price  &  Company 
Chicago  7,  Illinois 
Stanbury  &  Company 
Brookfield,  Missouri 

Style  Select  Mfg.  Company 
Council  Bluffs,  Iowa 

The  Sutherland  Corp 
Minneapolis  3,  Minnesota 
Terry  &  Juden  Company,  Ltd 
New  Orleans  12,  Louisiana 
H.  1.  Weiman  &  Sons 
Philadelphia  2,  Penna. 
Weintraub  Brothers  &  Co. 
Phila.,  Penna. 

*/>u  Pont't  regutered  trademark 
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DACRON  ”  ON  PARADE! 


r 


You’ll  look  great,  stay  neat  In  cool,  colorful  uniforms  made  with  “Dacron' 

The  best  bands  in  the  land  will  want  weight  tropicals  are  now  available  in  I 

these  stay-neat  uniforms  made  with  brilliant  colors.  And  remember,  be-  I 

55%  “Dacron”*  polyester  fiber  and  cause  uniforms  made  with  high  per- 

45%  worsted.  They  have  all  the  prac-  centages  of  “Dacron”  are  so  long-last- 

tical  features  of  “Dacron” — wrinkle  ing,  fewer  replacements  are  needed, 

resistance,  durability  and  crease  re-  *Du  Pont  trademark.  Du  Pont  makes  fi- 
tention.  rain  or  shine!  These  light-  bers,  not  fabrics  or  uniforms. 

KTTE*  THINGS  FOI  KTTEI  UVINC  . . .  THtOUGH  CHtMISTtr 


POLYESTER  FIBER 


April.  1960 


Coordinated  by  David  Kaplan 

P.  O.  Box  >32,  Bloomlncton,  Indiana 


from  the  wonderful  world  of  Broadway  = 
come  two  smash  musical  hits  M 

for  Concert  Band  with  optional  chorus  = 

Highlights  from  "DESTRY  RIDES  AGAIN"  1 

Music  and  Lyrics  by  HAROLD  ROME  = 

Arrangod  by  Philip  J.  Long 

including;  Hoop-de-dingle,  Are  You  Reody  Gyp  Wotson* 

I  Soy  Hello,  Anyone  Would  Love  You* 

prices:  Full  Bond;  $d.00 

Symphonic  Bond;  $8.00 
Conductor,  separately:  $1.00 
*Are  You  Ready  Gyp  Watson  (SATB),  25(  eo. 

*Anyone  Would  Love  You  (SATB),  25<  eo. 

Specimen  conductor  port  available  on  request 

Florence  Music  Company,  Inc.  = 


RKO  Building 


SoU  selling  ogent;  CHAPPELL  &  CO.,  INC. 
Rockefeller  Center  •  New  York  20,  N.  Y. 


^  Highlights  from  "GYPSY"  = 

=  Musk  by  JULE  STYNE,  Lyrics  by  STEPHEN  SONDHEIM  = 

SS  Arranged  by  Paul  Yoder 

irtcluding:  Everything's  Coming  Up  Roses,  Small  World* 

You'll  Never  Get  Awoy  From  Me,  Together  Wherever  We  Go* 

prices:  Full  Band;  $6.00  SS 

Symphonic  Bond:  $8.00 
Conductor  (B-line  score):  $1.50 

=  *Small  World  (SATB),  25<  eo.  = 

*Together  Wherever  We  Go  (SATB),  25(  ea. 

Specimen  conductor  part  ovoilable  on  request 

=  Williamson  Music,  Inc.  &  Stratford  Music  Corp.  = 

Sole  selling  agent:  CHAPPELL  &  CO.,  INC. 

=  RKO  Building 


Rockefeller  Center 


New  York  20,  N.  Y.  S 


iniiiiiiHiininiHiiiiiiiiiiiiiiiiiiiNim^^^ 


Publishers  should  send  all  complete  I 

bond  arrangements  for  review  direct  to  ' 

Mr.  Kaplan.  I 


Hrriudr  ami  Fugur  in  F  minor, 
Homton  lirighf,  Shawnee  Press,  Fit 
KMHI.  Sit  I2.<MI.  1960. 

Dr.  Bright  is  itii  the  faculty  of  West 
Texas  State  (ktllege  where  he  is  direc¬ 
tor  of  choirs  and  the  theory  depart¬ 
ment.  A  well  known  choral  composer. 

Dr.  Briglit  has  also  contributed  some 
outstanding  works  for  band.  (His 
Marche  de  Concert  was  reviewed  here 
last  year).  The  work  is  a  lyric  one  in  a 
contemporary  style.  The  dissonance  is 
logical  and  flavors  the  offering.  The 
tom|M)ser  has  a  strong  iK'tit  for  con¬ 
trapuntal  writing:  parallelism  is 
another  noticed  trait.  The  Prelude  is 
a  powerful  movement,  tonally  unified. 
.Short  scher/ando  sections  forecast  (in 
diminution)  the  Fugue.  I'he  Fugue  is 
well  written  and  contains  the  usual 
ingredients,  episodes,  stretto  and  the 
like.  To  write  a  fugue  tcxlay  is  a  chal¬ 
lenge.  'The  tom|x)ser  has  succeeded 
here  in  his  lyric  treatment  of  the  ma¬ 
terial.  But  for  a  few  high  notes  in  the 
cornet  and  one  in  the  obex*,  the  ranges 
are  comfortable.  The  challenge  here  is 
in  balance;  careful  attention  must  be 
given  to  dynamics  and  precise  playing. 
I'he  music  does  not  call  for  that 
“blasty”  effect.  Written  in  gexxi  taste  / 
it  also  demands  sensitive  performance. 
Here  is  a  significant  work  for  band;  it 
is  suitable  for  Class  B  bands  up.  Ck)n- 
grats  to  the  publisher  for  a  clean  edi¬ 
tion  and  a  full  score. 

Renascence,  H.  Owen  Reed,  Mills, 

FB  12.00.  SB  16.00,  1959. 

Dr.  Reed,  whose  Fiesta  Mexicana  is 
already  a  standard  part  of  the  advanc¬ 
ed  band  repertory,  is  on  the  Michigan 
State  University  faculty.  The  work  was 
commissioned  by  the  University  of  Illi¬ 
nois  Bands  for  the  dedication  of  their 
new  band  building.  The  number  five 
is  a  controlling  agent  here:  the  metre 
is  predominantly  5/4,  the  main  motive 
is  characterized  by  the  fifth,  and  many 
of  the  phrases  are  five  bars  in  length. 
The  work  is  slow  and  sustained  in 
tempo;  the  opening  motive  in  the 
trum|>et  permeates  the  music  and  ap¬ 
pears  in  various  forms  and  transforma¬ 
tions.  The  powerful  beginning  soon 
gives  way  to  the  linear  section  in  the 
wrxKiwinds.  The  intensity  sexm  devel¬ 
ops  again  with  particular  attention 
given  to  the  sixteenth  figure  from  the 
second  bar.  The  contemporary  har¬ 
monic  vcxabulary  includes  sonorities 
built  of  fifths  and  fourths,  fourths 

(Turn  to  page  56) 
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f  BAND 
BOOK 

by  HAWLEY  ADES 

SHAWNEE  PRESS  INC. 
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The  Brass 
Workshop 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 

Director  of  Band*,  Carnegie  Institute  of  Technology,  Pittsburgh  IS,  Pa. 


Publishers  should  send  all  aMloriol  lor 
teviow  direct  to  Mr.  Reynolds. 


Brass  Maintenance 

Itishutnrnl  CAeanliness 

Bra<>^  instruments  should  Ixr  flusiuil 
with  luke  warm  nr  cold  water  at  least 
wei'kly  .  riie  accumulation  within  the 
tubing,  if  not  flushed  out,  will  change 
the  playing  characteristics  of  the  in¬ 
strument.  rite  Imre  will  become  small¬ 
er,  the  instrument  less  accurate  in 
piuh  and  k‘ss  vibrant  and  responsite 
in  tone  (|uality.  ^fethcKis  for  flushing 
l>rassc‘s  include  placing  the  l>eli  under 
a  shower  head  with  the  water  tempera¬ 
ture  tarefully  regulated,  or  by  placing 
a  rubiKr  hose  in  the  Irell  to  "reverse 
flush”  the  instrument.  Flush  the  instrii 
ment  in  "oix-n’’  position  and  then 
each  valve  should  l>e  depressed  sepa¬ 
rately  lor  flushing.  Fhe  use  of  Ikm 
water  will  spoil  the  lacquer  finish  and 
is  tft  Ire  avoided. 

Stmk  Mouthpiece  Removal 

Most  stuck  mouthpieces  are  caused 
by  I.  leaving  the  mouthpiece  in  the 
instrument  for  a  prolonged  pericKl  ol 
lime  during  which  a  corretsive  action 
can  (Kciir,  2.  |xrunding  the  cup  of  the 
mouthpiece  with  the  hand  while  the 
mouthpiece  is  in  the  lead  pi|K‘  of  the 
instrument,  and  3.  a  dropped  instru¬ 
ment  which  lands  on  the  mouthpiece. 
Every  school  should  acejuire  a  mouth 
piece  puller.  This  is  the  merst  effectixe 
and  least  ex|K‘nsive  means  of  handling 
the  problem.  NEVER  TAKE  PLIERS 
TO  A  STUCK  MOUTHPIECE!  The 
results  are  scarred  mouthpieces,  Ihiu 
tubing  and  broken  braces.  It  is  often 
|M>ssible  in  the  absence  of  a  mouth¬ 
piece  puller  to  take  a  leather  (chime) 
mallet  and  by  gently  tapping  the  en¬ 
tire  circumference  of  the  mouthpiece, 
frcH-  it.  rhis  should  be  done  with  cau¬ 
tion  as  the  solder  holding  the  bracings 
can  be  weakened  and  make  a  trip  to 
the  repair  shop  mandatory. 

Stuck  Tuning  Slide  Removal 

Stuck  slides  are  the  result  of  care- 
lessnc’ss  and  neglect.  .Ml  slides  should 
Ik*  lubricated  with  petroleum  jelly  or 
gun  grease  at  least  every  two  weeks. 
When  a  slide  has  stuck,  use  |K‘netrai- 
ing  oil  and  let  the  treated  slide  sit  for 
several  hours.  Then,  using  a  ro{K‘  in 
the  cr<K>k  of  the  slide  and  the  ends 
secured  in  a  vise  or  securely  held  by  a 
second  person,  give  a  gentle  tug  in  a 
direction  keeping  the  slides  parallel  to 
the  ro|K*.  If  the  slide  dcH*s  not  Ikcoiiic 
free,  cf«»  not  exert  strong  force.  Vcm 
may  pull  the  crook  and  slides  apart  or 

(Turn  to  page  61) 
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Marilyn 

SlyoH 


Leo 

Awad,  Jr. 


Elizabeth 

Bartolett 


Broadhag 


Conn  lets  you  choose  the  exact  character  of  tone  you  like  . . . 
from  five  different  cornets,  five  different  trumpets.  These 
famous  five  groups  are  presented  by  Conn  dealers  for  your 
appraisal,  your  approval.  Also  ask  about  the  Conn  famous 
eight  trombones  and  other  “voice  groups"  of  band  instruments 
. . .  available  only  from  your  Conn  dealer. 

CONN  CORPORATION  -  Dept.  K-3704,  Elkhart,  Indiana 


A  MEMO  TO 

THE  TONE -WISE 


coisnsr 


FAMOUS  FIVE 


INSTRUMENTS  —  10  DIFFERENT  SOUNDS 


lOA  CORNET  —  Traditional  short 
model. 

6A  CORNET— Bright  tone  with 
some  edge. 

28A  CORNET— Balanced  between 
bright  and  round. 

10A  CORNET  —  Big  cornet  tone, 
small  edge. 

3SA  CORNET— Soon  to  be 
announced. 


22B  TRUMPET  —  Bright  tone,  re¬ 
cording  favorite. 

6B  TRUMPET— For  marching 
band  or  ensemble. 

36B  TRUMPET—  Balanced  be¬ 
tween  bright  and  round 
10B  TRUMPET— Big  stable 
sound,  small  edge. 

3SB  TRUMPET  —  Biggest  sound 
in  trumpets. 


alves^^  S 


Tm-c  bounce-free  valves^^  give  a  crisp,  clean 

definition  to  tones.  '  Only  Conn  has  this  ex¬ 
clusive  feature  . . .  proven  by  recorded 
tests,  not  claims. 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


By  James  Sewrey,  A.S.B.D.A. 


Percustion  Instructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  ^roup  can  make 
»300  to  $2500 


For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
your  choice  of  FOL'B  VARIETIES  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  band  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$12.00  on  every  30  sales  of  our  $1.00  box 
(66%%  profit  to  you  on  cost).  There’s  no 
risk!  You  can’t  lose.  Mail  in  coupon  today 
fur  information  about  mason’s  PROTECTED 
FCND  RAISING  DRIVES. 


Mr.  Edwin  .Stove,  Dept,  md-4 
Mason,  Box  549,  Mineola,  N.Y. 
(^ntlemen:  Please  send  me,  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

Name _ 

Age  if  under  21 _ 

Address  _ _ 

Organization  _ _ 

Phone _ 

City - State _ 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


Reviews 

COXCERTISO  —  Clifton  ii'illiams 
pub.  by  Summy-liirchard  Co.  price: 

SI 2.00,  f/I/S  14.25,  SB.  _ 

Oimmissiftned  by  the  Ludwig  Drum 
C>».,  Concertino,  is  a  coni|)ositioii  writ-  I 
ten  expressly  for  the  percussion  en¬ 
semble,  with  symphonic  band  accom¬ 
paniment.  Dedicated  to  \Vm.  F.  Lud-  | 
wig,  Sr.,  this  most  worthy  contribu¬ 
tion  to  the  small,  but  growing,  list  of  | 
musical  literature  for  |M?rcussion  en-  ' 
semble,  is  indeed,  a  composition  that  | 
will  give  your  percussion  players  an  i 
excellent  aesthetic  experience,  through 
performance.  In  addition,  your  band 
and  audience  will  ‘give  mind’  to  the, 
all-too,  usually  forgotten,  percussion 
section:  thereby,  enriching  their  ap¬ 
preciation  of  a  percussion  instrument's  ^ 
musical  contribution,  through  the  per-  | 
former’s  art.  1  i 

Written  for  not  less  than  five  play-  j 
ers,  a  sextet,  septet,  or  an  octet  could  j 
easily  handle  this  composition.  Instrii-  |  | 
mentation:  (1)  three  tympani  (one  ! 
must  be  a  pedal  tymp),  (2)  snare  drum. 

(S)  tenor  drum /triangle,  (4)  four  tom¬ 
toms,  or  substitute  temple  blocks,  or  I 
use  both,  (5)  one  pair  of  crash/hand  ' 
cymbals,  and  two  suspended  cymbals 
(one  small  &  one  large),  (6)  bass  drum, 

(7)  bells,  and  (8)  tubular  chimes.  The 
concert  key  for  the  band  is  E|)  Major,  i 
The  time  signatures  include:  4/4,  12/8,  I 
&  2/2.  Much  use  is  made  of  the  triplet 
in  the  top  woodwind  and  brass  parts.  I 
Grade:  IV. 

Innovations 

For  the  Modern  Drummer  there, 
now,  is  available,  two,  very  excellent 
and  newly  patented  innovations,  that 
should  help  to  increase  and  improve 
practice,  and  performance.  Each  is 
constructed  differently,  and  each  were 
conceived  by  working,  professional 
drummers.  Both  innovations  carry  en¬ 
dorsements  by  men,  highly  recognized 
in  the  field  of  Modern  Drumming. 
Write  each  company  for  their  bro¬ 
chure,  explaining  their  innovation, 
cost,  etc.  Do  it  now!  Also,  inquire  at 
your  local  dealer’s  for  a  trial  and  pur¬ 
chase.  I 

Drum  Book  Music  —  975  \orth 
Broadway  —  White  Plains,  S.Y.  "Set- 

(Turn  to  page  59) 


Pwblishara  should  sond  all  motoriol  for 
roviow  diroct  to  Mr.  Sowray. 


NOW  TRY 


WilliaM  B.  Rmlli,  Conductor,  University  of  Micl)i(sn 
bend  seys;  “We've  definitely  decided  upon  the  Weather 
King.  I  have  never  heard  the  drum  section  sound  so 
crisp,  clear  and  resonant." 

WEATHER  KING 

DRUMHEADS 


Recognized  as  the  finest 
in  the  world. 


Write  today  Hr  free  literatere 

R  E  BS  O 

tMC. 

ISSOi  Raymer  St. 
No.  Hollywood,  Calif. 


We  Welcome  Your  News 
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By  Mary  Louise  Poor 

Flute  Instructor,  427  North  Second  St.,  DeKalb,  lUlnols 


.'\long  witli  this  month’s  tolmun  is  a 
picture  ol  my  daugliter  Kerry  Leigh, 
and  her  flute.  Readers  may  be  inter¬ 
ested  in  knowing  that  the  flute  chosen 
for  this  yuung  lady  has  the  new  rho¬ 
dium  finish. 

.Some  manulacturers  have  recently 
iK'en  l<M>king  for  a  finish  th.it  would 
he  more  satisfactory  than  either  silver 
plate  or  nickel  plate.  The  silver  plate 
has  a  tendencv  to  tarnish  easily  and  is 
subject  to  erosion  from  acid  in  the 
|>erspiration.  Nickel  plate,  while  it 
d<K-sn’t  tarnish,  dcK-s  wear  through 
also.  Resides,  it  has  been  found  that  it 
is  sometimes  slip|X‘ry  for  young  |)Co- 
ple  to  handle. 

The  rhodium  finish,  on  the  other 
hand,  has  a  much  greater  resistance  to 
acids  and  is  not  slippery  in  the  fingers 
of  the  young  players.  Its  appearance  is 


Publishars  should  sand  all  motariol  for 
raviaw  diract  to  Mrs.  Poor. 

almost  the  same  as  the  nickel  plate, 
not  the  silver  plate. 

The  cost  (»f  the  rhodium  finish  is 
slightly  higher  than  silver  plate.  The 
nickel  finish  costs  the  least. 

.\s  far  as  I  know,  there  are  at  pres¬ 
ent  only  two  flutes  available  with  the 
rhodium  finish,  rhe  flute  my  daugh¬ 
ter  has.  was  especially  made  for  her  by 
Kurt  Ciemeinharcit.  It  is  eejuipped  with 
the  split  E  key,  that  he  has  developed. 
.\t  the  time  we  received  this  flute,  they 
were  in>t  in  regular  prcxluction  of  the 
rluKlium  finish.  I'hey  may  lx  at  this 
writing. 

.\nother  |x>int  that  band  directors 
should  lx  interested  in  knowing  almut 


This  it  Kerry  Loigh  Poor,  8  year  old  daughter 
of  Mary  Louise  Poor,  Editor  of  "Let  Me  Answer 
Your  Flute  Questions."  Kerry  Leigh  is  a  3rd 
grade  student  in  the  University  School  at 
DeKalb,  Illinois.  She  shows  promise  of  be¬ 
coming  a  greot  flutist  like  her  mother  .  .  . 

SM  Editor. 


my  8  year  old  daughter,  is  that  she  has 
adapted  from  a  closed  hole  mtulel  tr» 
an  ojxn  hole  French  mtxlel  very  quick- 
(Ttirn  to  pagr  62) 


I 


Here  iTthe  flute  studertts  and  music  edu^lors' Reive  been  waiting  for!  The 
new  Art^ey  line  now  provides  all  its  flutes  with  the  high  quality  professional 
features  generally  found  only  in  the  highest  priced  instruments.  Here  are  a 
few  of  the  many  extras  round  in  all  Artley  flutes:  tHE  ARTLEY  EMBOUCHURE 
—  scientifically  sculptured  for  tonal  purity;  ROLLED  TONE  HOLES  —  to  elim¬ 
inate  sticky  keys  and  enhance  the  resonance  of  your  flute;  MOISTURE  PROOF 
PERMA-PADS  —  for  better  response  and  more  brilliant  sound;  SUPERIOR  RIB 
AND  POST  ASSEMBLY  —  to  assure  maximum  support  and  enduring  service. 
Colnpare  these  Artley  features  with  others  and  you  will  discover  that  Artley 

-  »  O 

is,  tsy  far,  America's  best  flute  buy! 

Oo  =  .  . 


CONN  CORPORATION,  Elkhart,  Indiana 
Please  send  me  Artley  Brochure 
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hear 

this  world 
famous  artist . 

i 

1 

.Leonard  Smith.... 

1 

and  his 

Str««t 


TIm  ’’lEONAKD  SAUTH  PlAYS  THE  CORNET” 
Sonata  VM  by  Corolli, 'Vignolto  by  U 
Smith,  Willow  Echo**  by  f.  Simon,  proludn  by  todw 
Maid  of  Iho  MM  by  dark*,  voriotiom  on  Carnival 
of  Vonico  by  Clorko,  Fonfotio  in  EA  by  Borot,  Con- 
corfo  in  Ah  Minor  by  Fitzgarald,  My  Rogordt  by 
UowoHyn,  Concorl  Etudo  by  GoodUo. 


GRAND  AWARDS  RECORDS 


565  Fifth  Avenue 


New  York,  N.  Y. 


Gentlemen;  Please  tend  me  .  olbumlt)  lHAAS  33  701 

entiHed  "Leonard  Smith  Ployt  the  Comet”  at  $4.95  each. 


Total  endoted 


Cornet 


Chosei  by  fiBAID  AWARD 
RECORDS  to  record  its  low 
Award  Artists  Series. 


the  first  factor  noticecl.  The  basic  fin¬ 
gering  for  tliis  note  is:  a-key  (throat) 
plus  the  three  ring  keys  and  the  F  C 
key  of  the  right  hand.  .Actually,  th*  re 
are  many  variants  of  this  fingering  lor 
the  a-key  plus  any  one  of  the  ring  keys 
will  prcKluce  the  B|>.  In  our  experi¬ 
ments  the  fundamental  fingering  for 
the  was  by  far  the  superior  one. 
Once  the  players  were  used  to  the 
cjuality  of  the  new  B(j.  they  were  able 
to  control  it  and  fit  it  into  the  tonal 
scheme.  Instead  of  a  “lame-duck”  B|), 
there  was  now  a  fairly  decent  tone. 
The  full  t|uality  ol  the  B))  was  more 
relative  to  iM»tes  immediately  Ik-Iow 
and  above. 

Fingering  was  an  obstacle  only  at 
the  very  iK’ginning  and  in  scjine  sj)eedy 
pas.sages  afterwards.  Some  of  the  play¬ 
ers  had  thoroughly  learned  the  "riglit- 
hantl-clown"  tethiiicjue  (as  seen  in 
Baennann  and  other  texts);  this  fac¬ 
tor  had  to  l)e  offset  by  some  tlelil>erate 
training.  .\t  this  stage  it  does  not  ap- 
|H*ar  that  the  fingering  factor  will  Ik* 
a  negative  element. 

rile  Ih'II  lacks  the  flare  and  metal 
rim  of  the  tniclitional  nuKlel:  at  first 
examination  it  resembles  nuKlels  of  an 
earlier  jiericKl,  the  (ilassicals.  |K'rhaps. 

(Jenerally,  the  sound  was  vibrant  in 
(Turn  to  page  (»0) 


f  By  David  Kaplan 

P.  O.  Ek>z  932,  Bloomlncton,  Indiana 


Preliminary  Report  on  the  Selmer- 
Mazzeo  Clarinet 

Clarinetists  are  an  interesting  lot. 
riiere  are  those  who  stubliornly  re¬ 
sist  any  change  on  the  sole  ground 
that  such  a  change  defies  tradition. 
Others  are  only  uh)  willing  to  accept 
change  simply  because  it  is  new.  Both 
groups  lack  tbe  objective  cpialitv  in 
their  decisions.  V'alue  judgments 
should  be  based  on  impartial,  objc'c- 
live  examinations;  tbe  investigation 
should  be  minute  and  involve  a  num¬ 
ber  of  test  cases  and  certainly  much 
experimentation.  To  the  credit  of  the 
pndession,  there  are  imaginative  teach¬ 
ers  who  combine  the  rational  cpiality 
with  a  high  degree  of  sensitivity  in 
their  teaching. 


Publithan  should  sand  all  matartol 
diroct  to  Mr.  Kaplan. 


Tbe  .Ma//eo  System  is  available  in 
three  iiXKlels.  I  be  plain  is  the  stanci- 
:ird  iniKlel  and  liMiks  very  much  like 
our  ordinary  l7-(i.  I  bis  iikkIc-I  has  only 
the  Bj)  nietbanisni.  The  full  iniMlel  in¬ 
dude's.  iK'sides  the  Bb  innovation,  the 
Kj).B|)  and  low  L)  mechanisms.  A 
uioflifird  mrxlel  has  the  aforemention¬ 
ed  methanisms  minus  the  low  Kj)  key. 

1  his  is  only  a  superficial  description, 
to  be  sure;  at  a  later  date  a  much  more 
detailed  account  will  Ik-  (dferetl.  For 
the  pur|>ose  of  our  first  iinestigatioii 
the  plain  iikmIc-I  was  employed. 

I  be  surprising  fullness  and  clarity 
id  the  throat  lone  B[)  was  naturally 


lAXOPHONPl 

IN  ALL  THK  W<W 


Clear,  brilliant  tone,  carved  key 
action.  Marvelous  even  balance  with 
perfect  and  easily  responsive  tone 
register.  Equally  brilliant  and  solid 
LOW  register. 
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Uniform  by  Ostwaid 


Martin  Freres 

All-Wood  Clarinet 


WOOD  KEEPS  ITS  STRENGTH  . . .  won’t  turn  brittle  with  age . . . 
contains  countless  tiny  air  cells  that  give  a  clarinet  superior  stamina 
while  actually  enhancing  its  tone.  Wood  has  a  warm  beauty,  a 
natural  texture,  a  quality  of  timelessness  that  no  other  material 
can  offer. 

Why  make-do  with  unpredictable  plastic  substitutes  for  wood, 
when  each  of  your  students  can  play  a  Martin  Freres/ LaMonte 
All-Wood  Clarinet . . .  GUARANTEED  NOT  TO  CRACK  ...  and  still 
priced  lower  than  plastic! 

Talk  it  over  with  your  Martin  Freres  dealer  soon,  or  write  for 
the  Martin  Freres  catalog  today. 

All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/ LaMonte  $125.00  Martin  Freres/Vendome  $140.00 
Martin  Freres/ Versailles  150.00  Martin  Freres/ Victoire  160.00 
Martin  Freres  DeLuxe  ..  199.50  Martin  Freres/Concorde.  275.00 
Martin  Freres/Philharmonic  $300.00 


nSartin  Freres  Woodwinds 

5  UNION  SQUARE.  NEW  YORK  3.  NEW  YORK 
West  Coast  Distributor:  Pacific  Music  Supply  Co.,  Los  Anfreles  15,  Calif. 
Canada:  Buegeleisen  It  Jacobson,  Ltd.,  720  Bathurst  St,  Toronto  4,  Ont 


Martin  Freres/ LaMonte  Ail-Wood  Clarinet 
Complete  Outfit 


.  .  .  CUSTOM-STYLED  FOR  SCHOOLS 
DEMANDING  TOF-FLICHT  DESIGN 
COMBINED  WITH  SUFERIOR 
QUALITY  OF  MATERIALS 
AND  WORKMANSHIP 


A  PLUS  FEATURE 
wortk  iinrcstigoling  it 
lh«  Mcluiiv*  Ston^ry 
Y*aroTe>Y«ar  Fitting 
Mon.  ...  . . 


By  Robert  F.  Freeland 


Librarian  and  Audlo-Vliual  Coordinator,  Helix  High  School,  LaMeta,  California 


Sew  full  color  cataloK 
with  all  detailt  mailed 
on  requeit. 


Dapt.  B,  120  W.  Brooks,  BrookfioU,  Mo. 


THE  "BUY"  WORD  « 

BAND  UNIFORMS  ^ 

Compare  our  voluai  for 
styling,  fabrics,  workman- 
skip  and  fit.  Only  the 
best  is  good  enough  for 
you.  Catalog,  samples 
and  prices  to  Band  Di¬ 
rectors,  School  Adminis¬ 
trators  and  Purchasing 
Committees  without  obli¬ 
gation. 

Dapt.  S.  1427-33  Vine  St. 

Philadelphia  2,  Pa.  gr  'm 

H.  I.  WEIMAN  B  SONS 

The  House  of  "Uniform"  Satisfaction 
As  a  member  of  the  National  Assoclatioo 
oi  Uniform  Manufacturers,  Weiman  ad¬ 
heres  to  the  Association's  Code  of  Ethics. 


Recordings 

Itlaf kwood:  Symphony  \’o.  I.  One 
side,  and  Haieff:  Symphony  So.  2. 
The  Boston  Symphony  Orchestra  con¬ 
ducted  by  Charles  Munch.  One  12 
inch  disc  RCA  Victor  Reg:  LM  2S  52 
at  .S4.98.  Stereo  I.SC  2352  at  S5.98. 

I  he  R(I.\  Victor  disc  is  the  first 
fruits  of  the  Recordinir  Guarantee  Pr«>- 
ject  of  the  American  international  Mu¬ 
sic  Fund,  an  organization  founded  by 
Serge  K«»ussevit/sky  in  1948.  The  pre¬ 
sent  works  have  Ireen  selected  for  com- 
niercial  recording  by  a  jury  composed 
ol  Nadia  Boulanger,  Garlos  Ghavez  and 
.Alfred  Frankenstein.  The  choice  is 
giMKl,  and  iKtth  are  enjoyable  and  in¬ 
teresting. 

Easley  BlackwcKxl,  studied  with  Mc^- 
saien  and  Hindemith,  has  given  us  an 
interesting  symphony  in  the  classical 
forms. 

Alexei  Haieff,  Ixirn  in  Silteria  in 
1914  but  in  this  country  for  twenty 
five  years,  gives  us  a  symphony  also  | 
without  programmatic  intent,  freely  | 
nuKleled  on  classical  forms. 

Bach:  “Brandenburg  Concertos" 

Sumbers  1-3,  Volume  1.  The  Sether- 
lands  Chamber  Orchestra  with  Szy- 
tnon  (ioldberg.  conductor.  One  12 
inch  TP  EPIC  disc  #/-C3604.  $4.98. 

Concerto  So.  I  in  F  Major.  .Szymon  !. 
Goldberg,  violin:  Haakon  Stotijn.  .\d 
Mater  and  Wim  Knip.  Oboes;  Tom  de 
Klerk,  Bassoon;  Jan  Bos  and  Iinan 


HiStyle 
$2.50  fKT  pair 


Pure^ 

White/ 


•  Vinyl-coated:  Resistant  to  dirt  and  weather 
a  Easy  to  keep  pure  white  •  Clean  with  soap 
and  water  •  Dry  immediately  •  Time-saving: 
4-snap  design  •  One  pair  lasts  entire  school 
career  •  Fully  guaranteed 

Samples  sent  on  request 

F.O.B.  SHIPPING  POINT 

THE  S.  E.  HYMAN  CO.,  Fremont,  Ohio 


Rocord  and  Film  Companiot  should 
sond  motoriol  diroct  lo  Mr,  Frooland 
for  Roviow. 


.Soeteinan,  Horns.  T  he  first  movement 
is  full  of  life  and  vigor,  its  main  fea¬ 
ture  l)eing  the  relentless  impetus  of 
(Turn  to  page  64) 


k  BAND  UNIFORMS 

Soicct  outstanding  designs 
Mth  oast  from  the  graatast 
collaction  of  stylos  and  fab- 
ncs.  Forgot  troublasoma  da- 
tails  by  lotting  FachhaInMr 
halp  you  gat  tha  uniform 
you  want.  Fraa  color  catalog 
sant  on  raquest  to  Band 
I  WiPBI  Diractors,  School  Adminis- 
gk^R  H  trators  and  Purchaslog 
RR  Committaas. 


r'l  J  As  a  msmbsr  of  tha  Watlooal 

I'J  ,  2  Associatlao  of  Italfarm  Mao- 

B-T—/  bfactorars,  Facbbafamr  aS- 

I  ym  haras  ta  tha  Assadatiaa’t 
CODE  OF  ETHICS. 

THE  FECHHEIMER  BROS.  CO. 
Cincinnati  2,  Ohio 
W  Uniforms  for  ovor  SO  Yoors 
Oorofepors  of  the  new  US.  Air  force  Band  Uniterm 


nCBB 

•  Firil  StiMtIoR 

•  Orif  ImI  Dtsigas 

Wo  sobscribo  to  fho 
Cede  el  tibicsof  tha  No¬ 
tional  Aasociotion  of 
Uniform  Mowufoctwrari  of 
which  wo  ora  mambars. 


CATAL06I 

Writa  let  naw, 
full  calar  styla 
baak  Na.  472, 
ovoilobla  with- 
auf  chorga  ta 
bend  diractors, 
school  odminis- 
frolers,  and 
purckosing  cem- 
miftoas. 


DeMoulin  bros.  &  co. 

1070  S.  4th  St.  *  Greenviliu,  lllinoh 
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Purdue 

UNIVERSITY  BANDS 


What  is  more  discouraf^ing  to  a 
piano  teacher  than  drop-outs 
after  only  a  few  lessons?  Often¬ 
times,  the  reason  is  that  parents 
have  not  given  serious  thought 
to  what  the  piano  can  mean  in 
their  youngster's  life.  "Problems 
jr.  size"  is  a  booklet  dealing 
with  ordinary  childhood  and 
adolescent  problems  .  .  .  and  in 
so  doing  presents  a  wonderful 
case  for  the  piano  and  piano  les¬ 
sons.  "Problems  jr.  size”  is  ideal 
to  give  to  the  parents  of  new 
students  or  to  those  who  may 
be  considering  lessons.  We’ll 
be  happy  to  send  you  a  copy 
without  obligation. 

NOTE:  Published  in  the  inter¬ 
est  of  parents  and  teachers,  this 
booklet  contains  no  advertising 
whatsoever. 

MAH  COUPON  fOK  YOUR  FREE  COPY 


Everett  Piano  Co.,  Dept.  K-^701 
.South  Haven,  Michigan 


Please  send  me  a  free  copy  of: 
"Problems  ir.  size." 


I 

I  Name _ 

I  Address _ 

I  City,  State. 


□  Piano  Teacher.  Other. 
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By  Mr.  Marion  S.  Egbert 

Aiiirriraii  Music  C.onfcrciirr,  .'Ct2  South  Mtrhignn  Ave.,  Chicago,  Illinois  9 


Why  I  Have  Turned  to  Group  Instruction  in  Piano 

By  Norman  Mchr 

The  guest  article  for  this  issue  is  by  Mr.  \otman  Mehr,  faculty  member  of  the 
University  of  Southern  California  School  of  Music  Preparatory  Department,  the 
Los  Angeles  City  College  Extended  Day  and  of  Pasadena  City  College  Extendeil 
Day  Schools.  Recause  Mr.  Mehr  enjoys  outstanding  success  in  the  teaching  of 
group  piano,  /  asked  him  to  express  his  views  regarding  it.  /  have  the  pleasure  of 
knowing  him,  and  appreciate  his  dedicated  feeling  of  respon.sibility  to  the  child 
and  to  the  adult  to  make  life  truly  enriched  through  music  study. 


What  do  we  went  from  <»ur  student’s 
iniisir  lessons?  What  do  we  expect 
them  to  accomplish?  What  do  we  hope 
niusit  will  do  for  them?  Certainly  most 
of  our  students  are  not  planning  to 
lK‘(ome  professional  musicians  or 
teachers. 

What  then?  Why  are  they  studying 
'  music?  I  think  what  we  should  hope 
j  for  is  that  t>ur  students  will  find  self 
expression  and  a  |K-rmanent  source  of 
satisfaction  in  music.  This  must  Ik*  our 
prime  goal  in  music  teaching  and  we 
!  must  strive  to  develop  an  approach 
which  will  insure  that  music  study  will 
enrich  the  |K'rsonal  and  scxial  lives  of 
all  our  stuclents. 

'Iliis  is  why  I  have  turned  to  grcmp 
instruction  in  piano.  What  is  the  great¬ 
est  fun  in  music?  It  is  sharing  music 
with  others.  In  every  other  instrument 
>  except  piano,  through  bands,  orches 
tras,  and  choruses,  children  are  given 
this  op|>ortunity  to  share  music  with 
others.  Why  shouldn’t  piano  students 
Ire  given  the  same  op|>ortunity? 

It  is  because  I  want  my  stuclents  to 
j  have  the  fun  of  music  as  a  shared  ac- 
I  tivity  that  I  have  turncxl  to  group  in¬ 
struction  in  piano.  I  do  not  want  my 
I  pupils  to  have  lessons.  I  want  them  to 
have  musical  experiences  all  the  way. 
I  want  tlu‘m  to  Ih*  excited  alxiut  what 
they  are  doing.  I  want  them  to  be  mo¬ 
tivated.  1  want  them  to  use  their  music 
in  lM)th  a  personal  and  scKial  way. 

!  Yes.  I  want  my  students  to  have  a 
great  deal  of  satisfaction  with  music! 
What  is  music  for  if  not  to  add  more 
pleasure  to  life?  Who  are  the  people 
who  accomplish  the  most  in  their  fields 


ol  work?  Invariably  they  are  the  ones 
who  are  excited  about  what  they  are 
doing.  No  one  can  learn  much  altoiit 
music  if  he  is  not  excited  alxtut  it. 

Group  instruction  has  this  power  to 
motivate  and  to  excite  interest  in  the 
average  student  who  would  Ix'  IxrrecI 
by  the  formalities  of  individual  lessons. 
Group  instruction  is  exciting  to  all. 
whether  beginning  or  advanccxl,  wheth 
er  slow  or  fast. 

Having  taught  l>oth  individual  and 
group  les.sons,  I  know  that  group  in¬ 
struction  dcK>$  not  hold  a  child  back. 
.\  child  can  go  as  fast  as  his  talent  will 
allow  if  he  is  placed  with  others  of  like 
ability.  1  have  had  many  opportunities 
to  compare  the  progress  of  a  child  to 
whom  I  am  giving  individual  instruc¬ 
tion  with  a  group  I  am  teaching  ol 
comparable  ability.  In  most  cases,  the 
group  has  gone  further.  They  have 
learned  more  pieces.  'I  hey  know  more 
alxiut  harmony  and  transposition. 

I  have  some  group  students  who 
play  with  authority,  clear  technique 
and  musical  interpretation.  These 
have  ability.  Others  with  less  ability  do 
mtt  play  as  well. 

The  same  holds  true  of  individual 
instruc  tion,  but  with  an  important  ex¬ 
ception.  Individual  instruction  Ite- 
caiise  of  its  set-up  must  emphasize  ixr- 
fec  tion  of  |)crformance.  Thus  the  child 
who  is  not  particularly  gifted  is  kept 
on  a  piece  long  past  the  span  of  inter¬ 
est  in  a  futile  attempt  to  achieve  an 
excellence  im|X)ssible  for  the  student’s 
ability.  This  leads  to  frustration  on  the 
(Turn  to  page  49) 
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This  year  listen ...  to 


the  sound  of  King  solid  sterling  silver  hell  sections 


It's  a  richer  souml.  You’ll  find  it  slightly 
'darker',  with  more  overtones.  You’ll  liiul 
King  Sterling  Silver  bells  give  more  range, 
too.  Sound  carries  farther  with  less  effort — 
mighty  important  in  the  open  air.  And 
Sterling  Silver  hell  sound  WON’T  (]RA(^K 
—  EVKR. 

Rands  across  the  country  are  getting  a 
more  exciting  sound  with  King  Sterling 
Silver  bells.  .\nd  a  handsome  new  look 
from  the  sparkling  contrast  of  brass  and 


silver.  New  King  lacquer  prevents  tarnish¬ 
ing,  eliminates  polishing. 

Have  your  first  chair  sax,  trumpet,  cornet 
and  trombone  men  try  Sterling  Silver 
Bell  Kings. 

Hear  the  difference  for  yourself.  .Add 
a  new  dimension  to  your  band’s  sound. 
Specify  Kings  with  confidence  .  .  .  because 
skilled  hands  like  these  guarantee  a  re¬ 
markably  long  and  trouble-free  life  for 
your  instruments. 


m 


King'  Cleveland  '  American  -  Standard  Band  Instruments 

TffE  If.  .N.  ^IIITE  COMP.\.NY,  .522.5  SUPERIOR  AVENUE,  CLEVELAND  3,  OHIO 
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By  Dr.  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


North  Carolina  Intercollegiate 
Band  —  1960 

Oil  January'  10,  twelve  Nurili 

Carolina  tolleges  joined  togetlier  for 
the  llXiO  Intercollegiate  Band  Festival 
held  at  Onicord.  N.C.,  with  l.if  (;hris- 
man  of  Boston  University  as  (>uest 
Conduitor,  and  Sigurd  \f.  Rascher  as 
Saxophone  Soloist.  The  102  piece  hand 
played  the  following  program: 

Praise  of  Fears,  Schuhert.  New  World 
Symphony,  Finale,  Dvorak.  Royce  Hall 
.Suite,  William.  Newfoundland  Rhap- 
siKly,  Cable.  Saxophone  solos:  Concer- 
tine,  Benson.  Adagie  and  Samba, 
Whitney.  Introduction  and  .Scher/e, 
Weed.  Chester  Overture,  Schuman. 
March  Tres  de  F'ebrero,  Roncol. 

Organi/ed  under  the  active  direc¬ 
tion  of  Robert  A.  Barnes.  CBDNA 
State  C-hainnan,  and  sfionsored  by  the 
Kidd-Frix  Music  Company,  Inc.,  Con¬ 
cord.  N.C..  the  instrumentation  was  as 
follows: 


Flutes-Pi((olos  . 8  Fhe  participating  schools  and  their 

OIkk's  . 2  directors  are: 

BasscMins  . 4  Appalachian  State  Teachers  College, 

E|)  Clarinet  . 1  Boone,  N.  C.,  Charles  L.  Isley,  Jr.,  Di- 

Ist  Bi>  Clarinets  . 6  rector  of  Bands. 

2nd  B[j  (ilarinets  . 9  Atlantic  Christian  College,  Wilson, 

.Srd  Bf)  Clarinets  . 10  N.(;.,  Darrel  Harbaum,  Director  of 

.Alto  C^Iarinets  . 6  Bands. 

Bass  Clarinets  . 6  ttrex/ard  College,  Brevard,  N.C.,  M.  T. 

Contraliass  Clarinets  . 2  Cousins,  Director  of  Bands. 

■Alto  .Saxophones  . 3  Catawba  College,  Salisbury,  N.J.  Mar- 

I'enor  Saxophones  . 2  vin  Wigginton,  Director  of  Bands. 

Baritone  Saxophones . 2  Davidson  College,  Davidson,  N.C., 

String  Basse's  . 2  Frank  West,  Director  of  Bands. 

.Solo  &  1st  Cornets . 2  Duke  University,  Durham,  N.C.  Paul 

2nd  Cornets  . 2  Bryan,  Director  of  Bands. 

3rd  Cxirnets  . 2  East  Carolina  College,  Greenville, 

1st  Trumpiets  . 2  N.C.  Herlien  Carter,  Director  of 

2nd  Trumpets  . 2  Bands. 

French  Horns  . 7  High  Point  College,  High  Point,  N.C  , 

I  romliones  . 6  Lew  Lewis,  Director  of  Bands. 

Fuphoniiims  . 4  Lenoir  Rhyne  College,  Hickory,  N.C., 

Tubas  . 6  Robin  Gatwood,  Director  of  Bands. 

Percussion  . 6  {Turn  to  page  i\) 


CBDNA  PHOTO  OF  THE  MONTH . BAND  STAND  pog*  talutcs  this  month  tho  Univorsity  of  Mostochusotts  and  its  Concort  Bond  undnr 

tho  dirnction  of  Joseph  Contino,  Vice  Chairman  of  the  Eastern  Division  of  CBDNA,  and  also  Division  Representative  an  the  CBDNA  Cammittee 
an  Public  Relations.  Located  at  Amherst,  Mass.,  "The  U.  af  Massochusetts  Concert  Band  is  a  select  graup  of  45  instrumentalists  fram  many  depart¬ 
ments  of  the  University  (Music,  Engineering,  Home  Economics,  Arts  ond  Sciences,  etc.)  All  players  share  in  common,  the  desire  to  study  and 
perform  distinctive  bond  music,  a  teal  many  students  bring  with  them  from  their  own  high  Khool  bands.  Now  in  its  10th  year  under  the  baton 
of  Professor  Joseph  Contino,  the  bend  has  earned  the  plaudits  of  audience  and  critics  alike  for  its  versatile  and  well-disciplined  musicianship  where- 
ever  it  performs  —  at  its  campus  appearances  and  on  tour  throughout  Massachusetts." 


26 


April,  1960 


0 


liHl  \0 


Wilson, 
;ct<>r  of 


ecnvillc, 
ctor  ol 


ry,  N.C. 
Bands. 


STRATFORD 


BACKED  BY  BRUNO 


Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphonc,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  are  effectivelyjoined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  See  your  BRUNO  dealer 
and  find  out  how  Besson  Stratford  makes  sense  to  you  too! 
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ELKHORN 

BAND  INSTRUMENTS 


SEHSATIOHAL 

BREAK-THROUGH 


Low-priced  to  let  more  American  stu¬ 
dents  join  school  bands  ...  of  such 
excellent  quality  that  they're  uncon¬ 
ditionally  lifetime  guaranteed  .  .  . 
meeting  with  acceptance  that  has 
caused  The  Getzen  Company  to  break 
all  production  records. 

This  is  a  capsule  version  of  LLK- 
HORN  S  ^  phenomenal  success.  Find 
out  for  yourself  what  gives  ELKHORN 
this  unprecedented  appeal. 


E200  B**  Cornet  and  Case . $  69.50 

E201  Bt*  Trumpet  and  Case.  ...  1  69.50 
E202  B**  Trombone  and  Case.  .  .  69.50 
E418  B**  Volve  Trombone,  Case!  138.50 
E41  1  8**  Single  French  Horn  and  | 

Case  .  209.50 

E41  2  F  and  E**  Single  French  | 

Horn,  Case . |  209.50 

E413  F  and  B**  Double  French 

Horn,  Case . i  259.50 

E414  F  and  E**  Mellophone, 

Case  . I  199.50 

E415  E**  Bell  Front  Alto  Horn, 

|Case .  219.50 

E416  B*’  Bell  Front  Baritone, 

Case  . 259.50 

E417  B**  Upright  Baritone, 

no  case .  209.50 

E420  E**  Sousaphone,  cloth  bog  474.50 
E422  BB*’  Sousaphone,  cloth  bog  484.50 
(Sousaphone  coses  $115.00) 

E400  B**  Ebonite  Clarinet,  Cose.  1 1  1  2.50 
E401  B**  Wood  Clarinet,  Cose .  .  j  1  22.50 
E402  B**  Metal  Clarinet,  Case.  .  104.50 
E404C  Metal  Piccolo,  C,  Case.  .  1 1  2.50 
E404D  Metal  Piccolo,  D**,  Case.  1 12.50 
E405  iSilver  Flute,  C,  and  Case.  1 12.50 
E408  Alto  Saxophone  and  Case  239.50 
E409  Tenor  Saxophone,  Case.  .  1 259.50 
E410  'Baritone  Saxophone,  Case  [399.50 


By  Floyd  Zarbock 


Drum  Major  and  Twirling  Adjudicator,  9918  Constance,  Dallas  2<l,  Texas 


Announcements 

1.  I  he  9lh  .Annual  Great  Southeast¬ 
ern  Raton  Twirling  (3inic  will  be 
held  at  Inman,  .South  Garolina.  June 
IS-17.  Write  Harrison  Elliott,  Inman. 
South  C^arolina,  for  details. 

2.  Winners  of  the  I9t>0  National 
Raton  I'wirling  .VssrKiation  National 
Contest  for  girls,  held  Januars  30th 
and  31st  in  St.  Paul.  Minnesota: 

Juniors  (14  yr.s.  anti  under) 

1.  Den/ler,  Trudy 
Minnea]>olis.  .Minn. 

2.  .Matson,  Judy 
Minnea[K>Iis,  Minn. 

3.  (iill,  Dorinda 
.Salem,  Illinois 

4.  Olmquist,  Diane 
.Seattle,  W'ash. 

5.  Comstock,  Kathleen 
Portland.  Oregon 


6.  Farrar,  Diane 

Corpus  C^hristi,  1  ex. 

Seniors  (1.5  yrs.  and  older) 

1.  Delp,  Judy 
Slippery  RmE,  Pa. 

2.  Hartshorn.  Dorothy 
Minnea|K>lis,  .Minn. 

3.  Daley,  Marcy 
Milwaukee,  Wis. 

4.  Reinhol/,  Reverly 
Florissant.  Mo. 

5.  Real,  Lindalee 
Ontario.  Calif. 

6.  Kruse,  Sandra 

So.  Milwaukee,  Wis. 

Just  a  few  months  ago  the  New 
A’ork  police  department  made  a  big 
drive  to  eliminate  youth  gangs  and 
youth  warfare.  Actually,  law  enforce¬ 
ment  agencies  are  constantly  striving 
to  reduce  juvenile  delinquency  in  all 


THE  IRISH  GUARDS  .  .  .  This  many  tim«  winner  Twirling  Corps  from  the  Lower  Rio  Grand 
Valley  of  Texas  is  being  trained  by  19  year  old  Griff  O'Neil.  The  oecomponying  drum  corps 
has  two  field,  one  tenor,  one  boss  drum,  ond  o  pair  of  cymbals. 


ELKHORN... 

A  DIVISION  Of 

the  CETZEM  CO 


^  THE  PIASA  INDIANS  .  .  .  This  is  the  hard  working  senior  twirling  corps  from  Alton,  Illinois 
which  is  being  troined  by  Norma  Helwig.  It  carries  four  boys  who  ploy  two  field,  one  boss 
drum,  and  one  poir  of  cymbals. 
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p  iru  of  the  world  but  it  is  difficult  to 
see  their  benefits  when  the  Itxai  news¬ 
papers  consistently  “play-up"  the  mur¬ 
ders  and  other  undesirable  activities 
of  the  youth. 

Civic  clubs  and  other  organizations 
have  also  been  very  influencial  in 
eliminating  juvenile  delinquents.  But 
there  is  one  art  which  has  been  very 
influential  in  preparing  youths  for  the 
future  and  this  is  music. 

I'he  music  organizations  have  al¬ 
ways  provided  the  youth  with  unlimit¬ 
ed  opportunities  for  their  abilities  and 
consequently,  as  the  statistics  prove, 
delinquents  today  have  not  been  musi¬ 
cally  inclined. 

In  addition  to  music,  however,  ! 
another  youth  organiziition  which  has 
been  preparing  youth  for  the  future 
is  baton  twirling  corps. 

Baton  twirling  corps  have  l>een 
springing  up  all  over  the  country  and 
they  seem  to  be  doing  everyone  a 
great  deal  of  gcxxl.  These  C(»rps  appear 
in  parades,  fcxrtball  half-time  shows, 
and  they  also  compete  against  each 
other  for  national  honors. 

In  July,  the  1960  national  corps  con¬ 
test  will  Ire  held  in  Milwaukee  and 
corps  from  all  over  the  country  will 
Ih‘  competing.  I'o  provide  you  with 
facts  that  prove  these  twirling  corps 
help  the  youth  and  that  they  are  g<H>d 
entertainers  and  competitors,  we  have 
asked  the  coiqrs  leaders  of  the  two  best 
corps  of  the  19,'>9  national  corps. con¬ 
test  to  tell  you  alKtut  their  own  corps. 

I.ast  year  Norma  Helwig’s  corps 
from  .Mton,  Illinois  placed  second,  and 
Griff  O’Neil’s  corps  from  .\lamo,  j 
Texas,  placed  first.  It  gives  me  a  great 
deal  of  pleasure  to  intrcKluce  to  you 
Norma  Helwig  and  Ciriff  O’Neil. 

The  Piasa  Indians: 
by  Norma  Helwig 

The  Piasti  Indian  .Senion  Baton  Drill 
Team  is  relatively  new  in  the  corps 
com|>etition  field.  Organized  in  19.54 
as  an  outlet  for  twirlers  taking  lessons 
to  have  a  chance  to  perform  in  their 
own  local  community  in  parades,  for 
charity  institutions,  old  folks  homes, 
etc.  The  corps  was  made  up  of  inter¬ 
ested  twirlers  of  all  sizes  and  ages. 
Since  there  were  very  few  contests  in 
the  Southern  Illinois  area,  a  competi¬ 
tion  corps  was  out  of  the  question.  In 
.August  of  1955  the  corps  made  a  trip 
to  the  Chicagoland  Music  Festival.  Al¬ 
though  they  did  receive  a  goexi  score 
sheet,  they  didn't  place  and  felt  that 
competition  was  tcx>  far  out  of  their 
reach. 

In  Octoljer  of  1956  they  ventured  to 
their  first  contest  to  place  —  Decatur, 
Illinois  —  placing  second.  From  then 


on  it  was  an  uphill  grade.  The  corps 
was  interested.  The  corps  was  divided 
into  two  groups,  juniors  and  seniors, 
according  to  physical  size,  twirling 
ability,  etc.  The  corps  began  to  work 
hard  with  practice  once  a  week.  They 
were  entering  now  any  contest  near 
that  they  could  manage  plus  a  few 
over  night  trips. 

In  June  of  1958  we  organized  the 
Jtiniorette  Corps  of  the  Indians.  This 
group  is  composed  of  10  year  olds. 
Having  three  corps  and  keeping  the 
semior  corps  as  the  top  goal,  we  have 
feeder  corps  into  the  seniors.  Cktnse- 


quently,  when  they  go  into  the  Seniors, 
they  have  already  had  experience  on 
the  competition  field,  know  marching 
and  drilling,  are  familiar  with  corps 
work  and  know  what  to  expect  which 
saves  many  hours  of  training  work.  .Al¬ 
though  we  try  to  take  all  our  members 
into  the  .Seniors  from  the  Junior 
C’.orps,  occasionally  new  members  are 
taken  in  from  my  roll  of  private  stu¬ 
dents.  They  learn  the  routine  in  pri¬ 
vate  lessons  before  going  to  the  corps 
and  first  fill  in  as  substitutes.  Mem¬ 
bers  going  up  from  the  Junior  corps 
(T urn  to  page  58) 


THE  GETZEN  CO.,  INC. 

ELKHORN,  WISCONSIN 


YOU  ASKED  FOR  IT... GETZEN  HAS  IT- 


new  E418  ELKHORN  Bb 


VALVE  TROMBONE 

AT  A  STUDENT  TRUMPET  PRICE 
ONLY 


POLISHED  BRASS  LACQUERED, 
WITH  CASE,  TAX  INCLUDED 


Bandmasters  and 
Dealers  told  us-' 

1.  Valve  Trombone 
provides  natural 
training  for  switch  to 
trumpet,  alto  bari¬ 
tone  or  boss  horns. 

Also  easy  to  switch 
Irom  these  horns  to 
valve  trombone.  Greater 
versotility  in  brass  section. 

2.  Students  learn  faster  on 
valve  trombone  because 
there  is  no  guesswork  as 
to  intonation. 

3.  Short-armed  youngsters  find 
valve  trombone  easier  to 
play. 

4.  Many  rapid  passages  are 

played  with  greoter  facility 
on  valve  trombone  without 
sacrifice  of  trombone  tone 

quality, 

5.  Great  for  marching  band  — 
steady  and  easy  to  handle. 

6.  BUT  THEY  COST  TOO  MUCHI 

■I  |1  l||l  Getzen  has  broken  the  price  barrier 
llUll  with  the  new  Elkhorn  Valve  Trombone. 

ITs  o  handsome,  sturdy  and  responsive  instrument,  with 
true  trombone  tone  and  precise  intanation.  Good  clean 
basic  construction,  adequately  braced,  properly  balanced. 
Getzen-manufoctured  and  lifetime  guaranteed.  We  know 
how  its  low  price  will  attract  yau,  but  we  can  hardly 
wait  til  you  try  one. 


It  is  our  desire  to  moke  this  instrument  available  to  os  many 
schools  as  pouible.  If  not  immediately  available  in  your  locality, 
write  us  and  we'll  get  one  in  your  bonds  through  proper  channels. 
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will  conskU-r  the  student  who  has  am¬ 
bitions  toward  entering  the  spring 
festival  and  who  may  need  to  chtKise 
his  own  solo  nun)l>er  or  at  least  have 
a  voice  in  such  a  choice.  A  teachers 
choice  is  usually  the  wisest  hut  tlie 
students  interesi  is  also  the  main  es¬ 
sential  for  g(NKl  ])erfonnance. 

To  merely  make  a  choice  because 
you  liked  the  piece  when  someone  else 
{lerformed  it  will  not  Im*  a  good  choice 
nor  will  it  hold  your  interest  as  you 
work  on  the  numiH-r.  To  hold  your 
interest  so  as  to  make  g«MKl  progress, 
YOU  must  make  a  wise  ihoice.  I  liis 
immediately  brings  us  hack  to  the  i^s- 
sentials.  Number  one  has  been  con¬ 
quered  when  you  enjoy  the  melodious 
sound  of  the  numl>er.  Now  we  have 
technic  and  musical  understanding  to 
consider. 

Let  us  analyze  “Kven  Song”  for  ol>oc 
solo.  The  first  few  notes  or  tones  set 
the  type  of  solo,  strictly  a  melodious 
type  of  Solo.  (See  Lx.  1).  The  actual 
range  of  the  number  is  displayed  in 
example  I.  This  solo  is  in  the  funda¬ 
mental  key  of  the  ol>oc  (key  of  D 
major)  which  comprises  only  funda¬ 
mental  finger  holes.  However,  we  have 
a  few  accidentals  which  are  all  very 
playable. 

This  number  is  very  practical  for 
the  younger  student.  But  the  more  ad¬ 
vanced  student  will  also  find  a  chal¬ 
lenge  in  phrasing,  interpretation  and 
style.  Should  you  love  melody,  this 
piece  requires  a  beautiful  singing  tone. 

Farther  on  we  find  "Piu  mosso”  — 
lilting  is  the  mood.  "A  tempo"  returns 
to  the  original  theme,  example  I, 
which  brings  us  to  the  closing  meas¬ 
ures  "Morendo,”  a  short  segment  with 
an  appealing  close.  (See  £x.  II). 

“Even  Song"  as  a  bassoon  solo.  In 
order  to  make  it  practical  and  chal¬ 
lenging  for  the  bassoonist  the  playing 
range  is  extended  one  octave  wider 
than  the  oboe.  This  wider  range  neces¬ 
sitates  more  control  of  the  instrument 
and  thus  is  more  practical  as  a  solo 
for  the  more  advanced  bassoonist.  (See 
Ex.  lA  —  IB).  In  order  to  capture  the 
appealing  effect  in  the  closing  "Mo- 
rendo"  this  short  segment  is  also  plac¬ 
ed  an  octave  higher  in  range.  (See  Ex. 
11.4). 

“The  Brook"  is  a  contrasting  type 
of  numl)er  which  will  require  a  techni¬ 
cal  facility  and  mastery  of  the  instru¬ 
ment.  Work  spent  on  technical  studies 


Ittrrclor,  Bob  Organ  Studios,  842  South  Frankttn,  Dcnyer  2,  Colorado 


Choosing  Materials  for  Our 
Practical  Library 

In  answer  t(»  many  inquiries  —  In 
giving  listings  for  solo  or  ensembies 
materials,  we  try  to  include  practical 
numlKTs  with  thrt'e  essentials  in  mind 
—  I)  melcHlious;  2)  within  the  techni¬ 
cal  ability  of  the  student:  3)  within 
the  musical  ability  of  the  student, 
riiiis  are  included  numbers  of  various 
grades  of  difficulty  and  various  types 
of  music.  However,  these  listings  are 
merely  words  on  paper  and  it  may  be 
of  value  to  explain  the  merits  of  such 
numbers  in  relation  to  the  student 
cluMising  a  number. 

We  can  seldcHii  go  into  detail  about 
the  jKtssibilities  of  a  number  lierause 
of  limited  space  but  in  this  issue  I 
would  like  tc*  select  two  numbers  of 
decidedly  different  form  and  musical 


Publiikari  tbovld  Mnd  all  malarial  for 
raviaw  direct  to  Mr.  Organ. 


content  for  a  brief  discussion.  Because, 
you  my  readers,  are  double-reed  play¬ 
ers  I  will  K'lect  numbers  for  obex*  with 
piano  and  also  bassoon  with  piano, 
even  though  the  technical  difficulties 
(»f  olxx*  and  bassoon  are  not  similar. 
“Even  .Song,”  Robert  Organn,  REBO 
.ML'SK^  and  “'rhe  BrcKtk,”  Rolx-rt 
Organn,  REBO  MUSIC. 

rhesc  two  numlx-rs  are  a  contrast  in 
style  and  mocKl.  “Even  Song.”  a  short 
melodious  number  and  “  Ehe  BrcMtk.” 
a  melodious  but  breath  taking  tc'chni- 
cal  display  of  the  instrument. 

The  qualifit*d  teacher  usually  pre¬ 
pares  the  student  through  studies  for 
the  solo  that  will  lx*  given  as  part  of 
the  lesson  ]KTicxl.  In  this  discussion  we 


Waimea  “(irand  Canycm  of  the  Pacific” 

(Cl-Hn-Rii  with  String  Quartet) 

Organn  IV  .S..50 

Divertimento  No.  .1  (2  f;i  and  Bass  C;l) 

Mo/art-Dominik  1II-I\'  2.50 

Air  and  Variations  (2  Ob-2Bn)  Organn  III  1.75 

Reverie  (EI-Ob-CI-Bn)  Organn  lll-l\'  I..50 

Even  Song  (2  Ob  with  Piano)  .\ydlette-Organn  III  1.25 

The  Brook  (Bn  Solo  with  Clarinet  Choir)  Organn  III-IV  2JM> 
(.Mio  Sax  Solo  with  (^1  Choir) 

Prelude  —  Scherzo  (Mixed  Clarinet  Quartet)  C>ee  III  2.00 

.\ll  Ensembles  complete  with  Score 


REBO  MUSIC,  425  E.  Alameda,  Denver  9,  Colo. 


Acclaimed  by  Top  ^ylrtists  as 
^ tSimerica’s  Finest 


Createdt  for  tyirtists 
by  Artists  Craftsmen 


REBO  MUSIC  Publications 
/or  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  I.  Alamada  Ava.,  Doovor  9,  Cmim. 


■ 
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and  flawless  scales  will  be  invaluable 
when  performing  “  The  Brcxrk”  with 
its  ceaseless  flowing  and  continuous 
journey.  “.Mlegrcj,"  it  is  marked  and 
"Allegro,”  it  continues  with  its  16th 
notes  and  an  cKcasional  spot  for  a 
stiden  breath.  (.See  Kx.  111).  The  chro¬ 
matic  scale  is  a  must.  The  playing 
range  lor  oIkh*  is  two  and  one-third 
cKtaves.  I  he  Coda  is  a  scale  from  the 
high  range  tone  to  the  low  range  tone 
and  return.  .\  fitting  climax  for  “The 
Brook”  as  in  the  distance  it  drops  out 
of  sight. 

Unlike  the  “Even  .Song"  which  re¬ 
tains  the  same  key  signature  for  Imth 
double-reed  instruments,  you  will  note 
that  “The  Brook”  is  in  the  key  of  C 
major  for  oboe.  In  order  to  find  the 
practical  range  for  facility,  the  key 
signature  for  the  basscxrn  solo  will  be 
found  in  the  key  of  F  major. 

(kimpare  examples  III  with  exam¬ 
ple  lll.A  and  one  will  find  “The 
Brook”  more  playable  as  written  in 
the  key  of  F  major,  for  the  bassoon, 
just  as  it  is  practical  for  the  olioe  in 
the  key  of  C  major.  Should  “The 
Brook”  l>e  written  in  the  same  key  for 
both  instruments,  either  way,  one  of 
the  instruments  would  be  placed  in 
an  extremely  difficult  position  for 
good  performance.  Will  have  further 
comments  on  “The  Brook”  next  issue. 
So  long  for  now.  See  you  next  month? 

The  End 


The  Bond  Stand 

(Continued  from  page  26) 

S'orth  Carolina  State  College,  Raleigh, 
N.C.,  Robert  A.  Barnes,  Director  of 
Bands. 

University  of  North  Carolina,  Chapel 
Hill,  N.C.,  Herbert  Fred,  Director  of 
Bands. 

Wake  Forest  College,  Winston-Salem, 


N.C..  Emerson  W.  Head,  Director  of 
Bands. 

The  entire  CBDN.A  membership 
congratulates  North  Carolina  on  this 
fine  accomplishment. 

Manuscripts  Read  at  North 
Central  CBDNA 

1  his  column  has  from  its  inception 
tried  to  bring  attention  ter  the  fine 
original  band  manuscripts  played  bv 
college  bands.  .Although  we  do  not 
have  the  results  of  the  voting  for  num¬ 
bers  to  represent  the  NC  Division  at 
the  next  National  Conference,  we  can 
report  the  numbers  performed  on  Feb¬ 
ruary  13,  1960  by  the  Indiana  Univer¬ 


sity  Concert  Band  (Newell  l.ong  con¬ 
ducting)  and  Symphonic  Band  (Ron¬ 
ald  Gregory  conducting)  at  the  NC 
Division  CBDN.A  meeting.  I'hey  were 
as  follows: 

1.  Overture  Franconia  by  Leon  Karel 

2.  Short  Symphony  for  Band  by  Fred¬ 
erick  Breydert.  Mcxlerate;  .Andante  Ex¬ 
pressive:  .Allegro;  Allegro 

3.  .Sonata  for  Band  by  David  Warren 

4.  Symphony  No.  4  by  Will  Bettje, 
•Adagio;  Scherzo;  Calme;  .Allegro  con 
brio 

.').  Intnxluction  and  .Allegro  by  Don¬ 
ald  White 

(Turn  to  page  37) 


NOW!  NEW 


El-  CORNETS-El’  TRUMPETS 

For  the  first  time  at  school  line  prices  —  also  profes¬ 
sional  models  at  low  cost. 

A  definite  trend  is  on  the  march  to  add  this 
new,  enriched  tonal  color  to  school  bands  .  .  . 
a  brilliance  that  will  make  a  band  outstanding 
—  different. 


NEW... 


Tenor  (Bass)  Trumpets 

These  too  —  for  the  first  time  at  low  prices.  A  beautiful 
new  voice  with  a  resonant  tone  to  augment  cornet  and 
trumpet  sections. 

Small  combos  are  also  receiving  with  great  en¬ 
thusiasm  these  fine  new  instruments  with  dif¬ 
ferent  voices. 


Bond  directors;  If  you  hove 
any  problem  securing  these 
new  models,  write  us  and 
we  will  get  them  into  your 
hands  at  once  through  pro¬ 
per  dealer  channels. 


#88  Getzen  Ej)  Cornet . $138.50 

#96  Getzen  El;  Trumpet _  138.50 

#88C  Custom  Ej>  Cornet _  198.50 

#96C  Custom  E[>  Trumpet _ 198.50 

#94  Bj;  Tenor  (Bass)  Trumpet  .198.50 
Prices  include  cases. 


The  getzen  CO.,  me  / 
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THE  UNIVERS 
ITY  OF  WISCO 
NSIN  summer 
^^^^^essions 

Summer  Music  in  Wisconsin 

Summer  Music  Clinic 
Band,  Orchestra,  Chorus 
Junior  Session  —  June  19-25 
Bond,  Orchestra,  Chorus 
Senior  Session— June  27-July  16 

Summer  Music  Directors'  Confer¬ 
ence 

July  14,  15,  16 

Church  Music  Conference 
July  27,  28,  29 

Master  Class  in  Piano 
August  7-13 

"Clearing  Singers"  Workshop 
August  1 4-20 

Peninsula  Conductors'  Symposium 
August  21-26 

For  informarion  and  brochurot,  oddrots 
Ernmott  R.  Sarig,  Chairman,  Dopartmont 
of  Music,  UW  Extonsion  Division,  Dopt. 
SM,  Madison  6. 


☆  ☆  ☆  ☆  ☆ 


BALL  STATE 

MID-AMERICA  MUSIC  CAMP 

Muncio,  Indiana 
BAND  —  oarl  dunn 

ORCHESTRA  —  robort  whitnoy 

DANCE  BAND  —  jamts  noblo 
a  Mrondertv/  wooE  of  music  and  fun 
JUIY  17-34  $34.00 

Earl  Dunn,  Coordinator 
Dopartmont  of  Music 
Robt.  Hargroavos,  Hood 
Graduato  and  Undorgraduato  Study 
1ST  SESSION  JUNE  13-JULY  15 
2ND  SESSION  JULY  18-AUG.  19 


By  Walter  A.  Rodby 

Director  of  Vocal  Music,  Homewood-FIossmoor  High  School,  Floasmoor,  Ill. 


News  and  Views 

Wf’vc  uttt  lots  t«>  rf|Kirt  including; 
news  ol  the  third  luiiiilter  in  the 
VV.M.IKR  RODBY  CHORAL 
.SKRIES  and  reviews  of  some  new  oc- 
tavtis  for  women’s  voices. 

If  ytiu  read  our  January  epistle,  ytiu 
will  rememher  our  mentioninir  the 
s.art  ity  of  clever,  tasty,  choral  novelties 
—  the  type  that  attracts  the  (hciral  di¬ 
rector  with  an  affinity  for  the  musical 
left  lield.  In  that  column,  we  were 
happy  to  re|)ort  that  Plymouth  Music, 
Inc.  had  issued  two  unusually  sini;- 
ahle  (Mtavos  huilt  around  nonsense 
wends.  One  of  them  was  BAH-DEE- 
B.MI-DOOM,  subtitled  ‘‘Siiifr  Little 
Bird,"  arranged  for  S.V  I  B  with  op¬ 
tional  flute  parts.  The  other  was 
DK;  .\-DlC;  A-DIIM-DIIM,  a  tuneful 
little  |>olka  subtitled.  “Let’s  Sing  for 
Eun,”  also  SATB. 

\Vc-  are  happy  to  rc|>ort  the  third 
number  is  now  available;  and  in  many 
ways,  it’s  the  best  of  the  three. 

Since  these  are  part  of  our  own 
choral  series  and  since  we  were  re¬ 
sponsible  for  selecting  and  editing 
them,  we  will  l>e  happy  to  send  you 
a  EREE  (;OP\'  cjf  this  third  issue  (and 
also  the  other  two,  if  you  so  reejuest). 

I  list  write  us  and  enclose  a  stamp. 
We’ll  furnish  the  envelope. 

Nctw  here  is  the  low-down  on  that 
third  numiter:  ' 

imO-HEF.DOOliEE-DEE  (Don’t 
Swat  That  Bee)  —  SATB  —  with  ar- 
(oinpaniment;  words  and  music  by 
(ierry  Myrow.  Published  by  Plymouth 
Music,  Inc.,  2908  The  .imericas  Bldg., 
Rockefeller  Center,  .Veu'  York  20,  S, 

Despite  the  nutty  title,  this  num- 
In-r  (as  well  as  the  other  two  Myrow 
tunes  reported  last  January)  has  lyrics 
that  make  a  lot  of  sense.  The  first  of 
the  three.  BAH-DEE  BAH-DOM,  tells 
of  a  little  bird  that’s  “singing  for  me"; 
while  the  second.  DIG  A-DIG-A-DUM- 
DUM,  explains  that  there’s  no  better 
fun  than  everybcxly  singing  for  the 
hc'ck  of  it.  The  third  one,  DOO-BEE- 
DOO-BEE-DEE,  makes  lilting  music 
from  the  philosophy  that  we  shouldn’t 
pur|>osely  harm  any  living  thing. 


Publithan  of  Choral  arronganwntt  and 
books  should  sand  all  malarial  diroci 
to  Mr,  Waltvr  A.  Rodby,  819  Buall 
Ava.,  Joliat,  Illinois. 


Cierry  Ms  row  has  a  real  knack  for 
writitig  a  catchy  inehxly;  and  in  this 
numiK'r,  he  puts  music  and  words  to- 
gfilier  in  a  tasty,  easy-cl<K*s-it  arrange¬ 
ment  that  should  make  splendid  pro¬ 
gramming  for  any  mixed  chorus. 

(><km1  “off  lM.‘at’’  choral  novelties  arc- 
hard  to  find,  and  these  three  ought 
to  make  your  singers  happy  and  your 
audiences  delighted. 

New  Issues  for  Women's  Voices 

1.  JEHOVAH,  HEAR  OVR  PRAYER 
—  .V.S'.l  —  with  accompaniment  —  by 
Ron  \elson.  Octano  #.'>0.'i2.  Published 
by  Summy-Birchard,  I8.’14  Ridge  Ave., 
EA>anslon,  III.  —  5.'»^ 

Here  is  a  new  tom|M)sition  with  a 
deeply  religious  cpiality  so  often  inks-  , 
ing  in  contein|Mirary  sacred  music.  The 
harmonies  are  not  terribly  dissonant 
nor  are  the  parts  rythmically  difficult 
to  sing  —  a  gcxid  high  school  girls 
chorus  could  perform  this  numiK-r 
with  little  or  no  difficulty.  The  |)ieie 
develojis  an  enormously  effective  cli¬ 
max  and  ends  in  a  lovely  morendo. 

'Ellis  is  our  idea  of  fine  writing  in 
the  tontem|Kirary  idiom.  Get  a  copy 
and  see  for  yourself. 

2.  r. RETCH E\  AT  THE  SPIX- 
XlXCfWHEEI.  —  SSA  —  with  arrowi- 
paniment  —  by  Franz  Schubert,  ar¬ 
ranged  by  Frederick  Danis.  Octavo 
#833.  Published  by  I.awson-Oould 
Music  Publishers,  3  East  43  St.,  Xeie 
York  17,  N.Y.  -  30^ 

Ehere’s  not  a  reason  in  the  world 
why  some  of  the  great  art  songs  should 
not  lie  adapted  for  choral  singing. 
.Schubert  himself  arranged  many  of 
his  solo  songs  for  other  musical  com¬ 
binations. 

Die  Grosse  Alleluia,  originally  a 
solo,  was  adapted  for  women’s  voices: 
and  any  musical  historian  knows 
where  Schuln-rt  got  his  material  for 
the  "  Trout’’  Quintet. 

gretc;hen  a  I  the  spinning- 

wheel  is  a  natural  for  SSA  adapt.i- 
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tion.  It  sings  itself,  and  the  transla¬ 
tion  makes  sense.  The  piano  part  has 
not  been  changed,  and  this  means  you 
wdl  need  a  good  accompanist  to  do 
this  number  justice.  Write  publislur 
or  this  column  for  a  free  copy. 

.1.  MAY  YOU  EVER,  EVER  PROS 
PER  (August,  Irbe,  trbr  Konig!)  frotu 
Contatn  \o.  207,  by  J.  .S'.  Hack,  ar- 
rangrd  for  women's  voices  by  Clara 
Tillingbaust.  Octavo  #2-IV  3575.  Pub¬ 
lished  by  .M.  Witmark  and  Sons,  619 
W  est  bi  St.,  .\ew  York  19.  .V.  Y.  -  2b4 

rhe  festival  contata  No.  207,  of 
which  M.\Y  YOU  EVKR,  EVER 
PROSPER  is  the  final  grand  chorus, 
was  written  for  Augustus  III,  King 
Elector  of  Poland-Saxony,  on  his 
name-day  celebration  on  .-Xugust  3, 
17.34.  A  year  Indore,  Bach  had  applied 
for  the  (xtsition  of  court  composer, 
and  com]xising  this  contata  was  his 
way  of  winning  friends  and  influenc¬ 
ing  the  right  |K‘opie.  It  paid  off,  too, 
for  in  1736  the  royal  family  finally 
rewarded  him  with  the  title  of  “Hof- 
kom|K>nist." 

An  unusually  gocxl  numlrer  for  bac¬ 
calaureate.  commencement,  or  a  dedi¬ 
cation  exercise.  Easy,  powerful,  with 
top-notch  arranging. 

4.  DEAREST  SWAU.OW  (Liebe 
Sdtwalbe)  —  .SSA  —  by  Johannes 
Brahms,  Opus  112,  \o.  6;  transcribed 
and  edited  by  Clara  Tillingbaust.  Pub¬ 
lished  by  M.  Witmark  and  Sons,  619 
llVif  54  St.,  \ew  York  19,  N.  Y. 'Oc¬ 
tavo  #2- IE  3578  -  22^ 

The  four  GYPSY  SONGS,  Opus 
112,  Nos.  3  to  6,  were  composed  in 
1891  for  vcxal  <|uartet  anti  piano. 

Throughout  his  life  Brahms  was 
attracted  by  the  fascinating  Hungar¬ 
ian  rhythms  and  the  alluring  mehxlies 
of  the  gypsies.  In  the  vcx^al  cpiartets. 
he  imitated  the  gypsy  stringed  in¬ 
struments  in  the  piano  accompaui- 
meiit. 

THE  SVV.M.I.OXV  sings  alxiiit  the 
little  bird  that  flies  "over  the  hill  and 
hollow”  to  take  a  letter  to  "my  love." 
There  is  a  swing  to  this  music  that 
has  universal  ap|K-ai. 

•  •  • 

We  would  like  to  review  several 
»»ther  new  issues,  but  space  (and 
time)  permits  only  a  listing.  These 
numbers  are  also  excellent  concert 
material  and  will  proudly  grace  any 
girl’s  chorus  program.  For  a  free  copy, 
write  the  publisher  directly  and  men¬ 
tion  this  column. 

5.  PRAISE  BE  TO  GOD  -  SSA  - 
with  accompaniment  by  Christopher 
l.e  Fleming.  Octavo  #2546;  published 
b\  Elkin  and  Co.,  London.  Sold  in 
V.S.A.  by  Galaxy  Music  Corp.,  2121 


Broadway,  Sew  York  23,  E.— 25^ 

6.  PRAISE  YE  THE  LORD  ALL 
YE  SATIOSS  —  SSA  —  with  accom¬ 
paniment  by  Costa.  Arranged  and 
edited  by  .Inna  IT.  Cheston.  Octai’o 
#66-1;  published  by  Mills  Music  Inc., 
1619  Broadu'ay,  Sew  York  19,  .V.  1’.— 
20^ 

7.  C;H.\PPEL  and  go.,  ING  has 

issued  a  new  batch  of  .S.S.\  choral  se- 
lettioiis  from  recent  successful  Broad¬ 
way  shows  or  movies.  These  are  all  .50^ 
each,  ami  free  copies  are  probably 
not  available.  However,  they  are  all 
C;lay  Warnick  arrangements  and  well 
worth  hxiking  over.  You  get  all  the 
top  tunes  of  one  musical  in  one  <x;- 
tavo,  and  that’s  a  pretty  goixl  bar¬ 
gain.  Here  are  the  newer  ones: 
FI.OWER  DRUM  SONG-S.S.\-#  182 
PORGY  AND  BESS-S.SA 
GlGl-S.SA-#3268 
C;AN-GA  N-SSA-#  3267 

NEXT  MONTH:  New  books,  collet- 
lions.  and  an  Easter  poem. 

W.  R. 

The  End 


They  are  Making 

(Continued  from  page  4) 

School  Clou  of  high  whool  seniors,  and  sings 
in  the  Church  Choir. 

Though  tremendously  busy  with  his  local 
and  notional  responsibilities,  he  still  finds 
time  to  en'|oy  his  two  favorite  hobbies;  wood¬ 
working  and  just  plain  working  at  home. 
He  is  justly  proud  of  his  wonderful  family; 
his  wife,  Ruth;  son  Jerry,  who  is  a  senior  at 
the  University  of  Oklahoma  on  a  four  year 
scholarship,  (majoring  in  Russian  studies); 
and  two  doughters,  Suzanne,  four;  and  Lisa, 
two. 

The  SCHCXJl  MUSICIAN  takes  great  pleas¬ 
ure  in  presenting  J.  Raymond  Brandon,  as  a 
man  who  is  truly  devoting  his  life  to  the  im¬ 
portant  work  of  "Making  America  Musical." 


King  Designs  New 

Attractive  Baritone  Case 

(Continued  from  page  6) 

some  appearamc,  makes  it  easier  to 
slack  ami  store  the  cases.  It  also  as¬ 
sures  easy  tarrying  because  the  weiglit 
is  balanced. 

“Baritone  cases  have  always  been 
problem  cases  for  players,”  s;iitl  White 
Sales  Manager  Glem  Frak  in  announc¬ 
ing  the  new  design.  “They  were  awk¬ 
ward  Icxtking  and  awkward  carrying. 
By  completely  changing  the  |xisition 
of  the  instrument  in  the  case,  our 
designers  have  come  up  with  this  new 
concept.  We’re  confident  this  may  be 
the  new  standard  by  which  Baritone 
rases  are  jutlgcd.” 


Robes  for  Your  Choir 


send 

for 

eotoiog 


□  Robs  Slylai  *"'• 

Q  Swatches  of  material 
fex  fabric  and  coior 

l~l  We’re  interested  in 
New  Robes 

n  Reconditicxied,  used. 
Robes 

F~l  Pulpit  Gown 

n  ConfIrmaticHt  Robes 

n  Hove  representative  with 
samples,  phone  for  ap¬ 
pointment. 


E.  R.  MOORE  CO. 

368  Normon  Av«.,  Brooklyn  23,  N.  Y. 
932  Dokin  St.,  Chicago  13,  HI, 

IMI  N.  AllMMdro  St..  Lm  Angtlet  2B.  Calll. 


Onqlnotors  of  the  Cop  & 
Gown  Industry  in  Arr'erico 


Kobes 


Write  Dept.  M  for  free  cot- 
olog  and  somple  materials. 


Pulpit  Gowns 
Confirmation  Robes 
Academic 
Caps  and  Gowns 
High  School 
Cops  and  Gowns 


Cotrell  &  Lt'onarcl,  Inc. 

472  BROADWAY,  ALBANY  1,  N 


CHORAL 

ROBES 


A  large  selection  of 
fabrics  and  colors;  ex¬ 
cellent  workmanship; 
reasonable  prices. 
Write  for  catalog  and 
samples. 

DeMquIin  Bros.  &  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


BENTLEY  ft 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lastinf  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  ume  quali^  way. 

Write  for  catalog 
D-42 


BENTLEY  % 
SIMON  In. 

1  nesi  36  SI  N  r  18  s  I 
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Our  students  are  triple  performers,  for  — 


Our  Ensemble  Is  a  Band  -  Orchestra  -  and  Chorus 


By  V'ivan  H.  Weber,  ASBDA 
Music  Instructor 

Cashton  Public  Schools,  Cashton,  Wisconsin 


\ 


1 

I 


rh(-  idea  of  a  roml>ination  Band- 
On  lu-stra-Ohorus  ensemble  did  nut 
present  itself  in  |)op-ii|i  fashion  like 
a  ‘'jaek-in-the-lKtx”,  but  was  rather  the 
steady  growth  of  interest  and  enthusi¬ 
asm  over  a  perkKl  of  four  or  five  years 
in  and  fur  instrumental  music  by  uur 
students.  Supporting  this  healthy 
atmosphere  was  a  tolerant  and  sym¬ 
pathetic  attitude  of  school  officials 
and  public. 

When  the  band  of  forty  members 
finally  (after  four  years)  won  the  only 
First  Division  Award  allowed  from 
among  eighteen  Cdass  C  hand  entries 
at  the  1951  Distiict  Festival,  this  in¬ 
terest  and  enthusiasm  soared  even 
higher.  Foundation  work  in  the  wind 
instruments  was  begun  in  the  summer 
months  and  tarried  on  as  a  cadet  band 
in  September,  'lltere  was  a  rapid  turn¬ 
over  from  the  most  inferior  assortment 
of  “tin”  clarinets,  soldered  basses  and 
other  brasses  furnished  by  the  school 
to  recognized  sujjerior  brands;  from 
a  rehearsal  room  above  a  palpitating 
pump-house  three  blocks  away  from 
the  school  to  one  of  modern  design 
in  the  new  school  addition,  with  plenty 
of  storage  space,  seven  practice  rooms, 
an  office,  a  good  sized  band  room 
leading  to  the  auditorium  stage,  and 
the  addition  or  replacement  of  such 
instruments  as  oboi,  bassoons,  tympani 
and  a  recording  set-up. 

During  this  period,  the  writer  was 
training  five  or  six  ambitious  band 
students  on  the  violin,  with  an  eye 
toward  an  orchestra.  These  grade  stu¬ 
dents  progressed  rapidly  enough  to 
jH-rmit  their  playing  at  PTAs,  church 
(unctions  at  the  outlying  parishes,  as 
well  as  before  their  grade  rooms.  In 
two  year’s  time.  Cashton  was  repre¬ 
sented  as  the  only  public  school  of 
thirty-eight  in  the  district  with  string 
entries  at  the  yearly  Festival. 

Rather  than  start  a  rank  In-ginner 
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on  cello  or  viola,  1  M)uglu  out  the 
iK'tter  band  players  to  tackle  these  in¬ 
struments,  enrolling  other  players  at 
the  same  time,  but  who  would  have 
more  time  to  accomplish  the  urgent 
task.  By  adding  the  best  wind  players 
Irotn  the  band  to  this  small  but  ener¬ 
getic  group  of  strings  we  were  in 
business.  The  fact  that  we  had  a  per¬ 
forming  organization  attracted  other 
aspirants,  even  though  the  music  was 
of  an  elementary  nature  and  the  per¬ 
formances  of  dubious  quality.  .Strings 
were  strange  in  this  area,  and  the 


Vivan  H.  W*t>«r,  ASBDA 


audience  was  not  Uk)  aware  of  the 
performers’  deficiencies. 

The  other  segment  of  the  combina¬ 
tion  is  the  chorus.  When  1  texek  this 
position  thirteen  years  ago,  the  prin¬ 
cipal  told  me  that  the  chorus  met  on 
Tuesdays  at  eleven-fifteen  (it  still 
cIcM's)  but  that  interest  was  lacking, 
and  (hat  the  majority  of  the  singers, 
especially  the  boys,  would  fade  out  by 


the  end  ol  NovemlM.‘r.  We  have  had 
a  chorus  and  girls’  glee  club  ever 
since.  But.  the  majority  of  the  chorus 
and  all  of  the  glee  club  are  memlters 
of  the  hand.  I  liey  can  sight-read  the 
average  High  School  choral  works,  due 
to  the  fundamentals  they  have  learned 
in  band  and  orchestra. 

rhey  have  learned  alxnit  intonation, 
rhythms,  figures,  intervals  etc.  four 
times  a  week  in  their  instrumental 
units.  Basically,  a  transference  of  learn¬ 
ing.  When  they  play  they  are  singing, 
a  virtue  recognized  by  instrumental 
directors.  At  least  the  band  and 
orchestra  teaches  them  to  sing  inde- 
{xmdently,  and  perhaps  in  a  different 
voice.  Inline  with  this,  the  orchestra 
teaches  the  band  members  (winds) 
to  play  in,  what  is  to  them,  odd  keys; 
three  and  four  sharps,  etc.  In  this 
way  the  students  get  three  times  the 
amount  of  music  they  would  experi¬ 
ence  in  one  group,  and  it  would  be 
three  times  as  various.  Finally,  the 
chorus  is  an  ideal  situation  for  train¬ 
ing  the  instrumentalist  to  listen  and 
to  be  aware  of  “Ensemble  Pitch”. 

The  reader  may  be  wondering  why 
we  do  not  have  a  teacher  for  each 
group,  as  well  as  a  separate  group, 
each  distinct  from  the  other.  In  the 
first  place,  the  enrollment  is  tex)  low; 
the  number  of  musically  inclined  stu¬ 
dents  has  aimed  at  instrumental  music, 
and  the  remainder  haven’t  the  time 
or  inclination.  We  make  them,  (par¬ 
don,  sell  them)  double  up  later  on. 
There  are  155  students  in  instrumental 
out  of  a  260  enrollment  in  the  high 
school.  And,  alas,  if  this  writer  re¬ 
stricted  our  six  best  violin  players  to 
the  orchestra,  we  would  automaticallv 
lose  the  best  lead  players  in  the  band, 
and  vice  versa.  1  will  admit  it  re¬ 
quires  long  range  planning  to  keep 
or  to  coerce  twenty  pupils  to  play  two 
instruments  but,  look  at  the  cohesive 
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effect  of  such  a  set-up.  Further,  it 
would  cost  the  school  district  at  least 
five  thousand  dollars  each  for  these 
specialists,  and  the  three  of  us  would 
be  fighting  to  see  who  gets  whom  to 
play  or  sing  for  him. 

The  conductor  and  teacher  of  150 
instrumentalists  and  singers  inevitably 
has  a  case  history  of  each  student  for 
eight  years  where  the  grades  and  high 
school  are  combined  in  one  building 


selection  of  mouthpieces  for  winds  and 
the  alternate  fingerings  for  those  in¬ 
struments.  Further,  he  should  be  able 
to  transpose  at  sight  on  his  own  in¬ 
strument,  all  the  parts  in  the  band, 
and  be  able  to  spell  the  chords  he 
hears  the  unit  sounding.  He  should 
develop  a  keen  harmonic  sense,  as 
well  as  one  of  rhythm  and  phrasing. 
He  must  be  determined  to  expose  his 
{Turn  to  page  (>5) 


AAott  of  tlio  mombors  of  tho  ovtttandlng  high  school  chonitos  oho  ploy  I*  iho 


and  BOOS. 


such  as  we  have  here  at  Cashtoii.  He 
learns  the  capabilities  of  each  student 
as  well  as  his  deficiencies,  personal 
and  musical.  Where  there  are  no  out¬ 
side  teachers  to  help  him  he  must 
acquaint  himself  with  every  possible 
bit  of  information  related  to  his  work, 
either  by  special  courses  or  by  self¬ 
teaching.  from  the  pronunciation  of 
latin  for  chorus,  and  the  intricate  re- 
<|uirements  for  vcKal  production,  to 


lllten  it  comes  to  writing  religious  music  — 


Don’t  Be  Afraid  of  It! 


By  Kenneth  C.  Donmoyer,  Minister  of  Music 
Central  Presbyterian  Church.  Rochester,  New  York 


riicre  is  a  very’  definite  need  for  the 
amateur  and  professional  toniposer  of 
lotlay  to  com|>ose  religious  music,  Ixith 
(horal  and  instrumental,  for  services 
of  u'orship  and  special  occasions  in 
our  cluirthes.  That  this  n^ed  is  (ireal 
(annot  Ik-  over-emphasi/ed. 

Why  do  we  need  contemporary  reli- 
f'ious  music?  We  outfit  first  to  |Ktint 
out  that  music  does  not  need  to  he 
modern  to  he  contem|K)rary.  (>>ntem- 
|M)rary  merely  means,  “in  existence  at 
the  same  time.”  Ihus,  contem|K>rary 
music  can  Ik-  flavored  with  sounds, 
technu|ues.  and  styles  of  any  previous¬ 
ly  accepted  pericKi  of  harmonic  writ¬ 


ing.  It  is  tjuite  jKtssihIc  that  very  mod¬ 
ern  religious  music  could  detract  from 
an  atmosphere  of  worship  rather  than 
aid  in  the  fulfillment  of  the  original 
purjKjse  of  worship. 

•Some  of  the  anthem-type  musical 
literature  coming  from  music  publish¬ 
ers  of  tixlay  is  not  gcxxl  vcxally,  har¬ 
monically,  musically,  and  text-wise. 
There  are  many  directors  of  choruses 
and  choirs  who  are  cpiite  content  to 
have  their  groups  |K-rform  “old-chest¬ 
nuts”  year  after  year.  Our  tastes  in 
music  are  being  revolutionized.  The 
.\rt  tastes  of  our  sexiety  are  changing. 
We  are  expected  to  help  prepare  every¬ 


one  to  adjust  to  the  expressions  of  all 
media  of  art  as  it  is  being  treated  to¬ 
day. 

.Many  choral  directors  who  program 
toiitem|X)rary  music  frequently  hear 
complaints  that  the  sound  of  this  mu¬ 
sic  is  “cxltl,  different,  non-meltxlic,  and 
as  if  each  note  were  a  mistake!”  Re- 
memlx-r,  a  choral  store  written  and 
performed,  for  example,  31)  or  more 
years  ago  may  have  sounded  cpiite  dif¬ 
ferent  to  the  listeners  u|X)n  first  jx-r- 
formance.  Through  years  of  re|xti- 
tion.  we  have  come  to  like  and  appre¬ 
ciate  many  excellent  examples  of  all 
facets  of  art. 

To  be  creative  —  to  give  praise  and 
thanks  to  Cxxl  —  to  use  one’s  talent 
for  His  glorification  —  these  are  basic 
desire's  of  all  human  beings,  regardless 
of  the  age  in  history  in  which  thev 
live  their  lives!  Composing  music  for 
religious  excasions  is  the  ultimate  in 
these  elements. 

One  might  understandably  ask. 
“Why  should  I  attempt  to  com|x>se 
religious  music?”  Several  reflective  an¬ 
swers  seem  appropriate: 

1.  Camiposing  music  for  religious 
excasions  and  churches  not  only  ful¬ 
fills  a  need,  hut  it  creates  an  expres¬ 
sion  ol  one's  faith  in  C><xl. 

2.  It  offers  our  contetn|x>rary  com- 
|x>sers  actual  opportunities  to  have 
tlieir  works  performed. 

3.  These  comixrsers  can  thus  aid  in 
the  c|uality  and  improvement  of  choral 
and  instrumental  literature  used  in 
the  churches  of  our  time. 

It  is  interesting  to  note  that  the 
Ford  Foundation  has  recognizcxl  a 
similar  need  in  the  field  of  schexi! 
music.  They  have  challenged  this  need 
by  offering  grants  to  twelve  (12)  young 
.\meritan  C!omposers  who  have  ac¬ 
cepted  the  position  of  resident  com¬ 
poser  for  the  city  schcxils  in  which  they 
have  Ix-en  assigned.  (Might  not  some 
of  our  churches  want  to  encourage  this 
type  of  creativity  in  their  own  Icxalc?) 

Central  Presbyterian  Church  of  Ro¬ 
chester,  New’  York,  has  very  vividly 


Emma  Low  Doimer,  outstanding  composar  and  organist  runs  ovar  an  original  organ  composition. 
It  wos  lotor  prosontod  at  on*  of  th*  morning  chwrcli  sarvicos. 
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explored  the  need  tor  eiicourageiiieiit 
of  'our  young  (oinposerii  to  tonsider 
tomposing  music  for  religious  octa- 
sions  and  for  our  churches.  In  its  an¬ 
nual  lirlif’ious  Arts  Feslwal  (entries 
tor  competition  Ireing  encouragetl  for 
all  of  the  arts)  there  is  a  division  de- 
\*)ted  entirely  to  choral  music  com- 
l>etition.  The  submitted  works  are  re 
viewed  by  nationally  known  .\merican 
(a>m|x»sers  such  as  Dr.  HowartI  Haii- 
<<011,  Director  of  the  Kastman  ScIkmiI 
of  Music,  and  the  winning  scores  are 
not  only  performed  by  the  sixty-five 
(65)  voice  Religious  Arts  Festivul 
Choir  at  a  Spring  Concert  of  Conteni- 
|M>rary  Choral  .Music,  but  are  sub¬ 
mitted  to  interested  music  publishers. 

'Kite  1960  Religious  Arts  Festival  of 
Central  Church  will  l>e  held  from 
April  28th  through  May  8th,  with  the 
choral  music  contest  closing  on  .March 
1st,  and  the  contemjK>rary  choral  con¬ 
cert  being  rendered  on  .May  8th. 

Two  works  by  two  of  the  twelve 
Ford  Resident  School  Composers  of 
ihe  United  .States  will  be  featured  on 
(his  years  choral  concert.  One  aniheni. 
“O  (iive  'Khanks  to  the  l.orcl.”  was 
com|x)secl  by  Dr.  Kmma  l.ou  Diemer, 
will)  is  now'  resident  tom|M>ser  for  the 
Arlington,  V'irginia  ScIicmsIs.  Richard 
l.ane,  resident  cennposer  of  the  Ro¬ 
chester,  New  York  Public  .ScIkhcIs.  has 
scored  a  musical  work  for  solo  violin 
with  Mcprano  obligato  and  organ  ac- 
(om]>animent.  .Many  of  the  com|x>si- 
tions  being  {H-rformed  are  still  -in  the 
"manuscript  stage,"  giving  young  coin- 
]x)sers  the  opjxirtunity  of  having  their 
creations  perfi»rmetl. 

To  those  now  interested  in  compos¬ 
ing  music  of  a  religious  nature,  it 


K*nn«lh  Donmoyer,  Mated  at  piana,  authar 
of  tliii  orticle,  is  reviewing  a  religious  com¬ 
position  with  Clyde  Everhart,  City  Choir  Di¬ 
rector,  which  was  written  by  o  Central  Min¬ 
ister  and  Doctor,  for  um  with  his  choir. 


might  be  well  to  make  a  few  sugges¬ 
tions: 

1.  In  selecting  a  text,  use  one  which 
is  less  familiar;  the  very  well-known 
ones  are  firmly  established. 

2.  Write  so  that  most  of  the  dis¬ 
sonances  are  given  to  the  organ  or  pi¬ 
ano  accompaniment.  An  average  vol¬ 
unteer  choral  group  will  read  con¬ 
temporary  music  much  more  easily  and 
enjoy  performing  it  more  when  this  is 
accomplished. 

.^.  .Mr.  Thomas  Canning  of  the  East¬ 
man  School  of  Music  Faculty  suggests, 
“Begin  with  a  traditional  approach  to 
choral  writing  and  then  work  out  from 
there.” 

Those  of  us  who  have  worked  with 
school  choruses  know  how  eager  the 
students  in  those  ensembles  are  to 
perform  music  of  a  religious  spirit. 
Here,  too.  is  an  excellent  opp)rtunity 
for  performance  of  contemporary 
religious  choral  works.  It  would  be 
exciting  to  them  and  an  extremely 
worthwhile  project  for  you  to  com- 
IKise  for  your  own  group  and  dedicate 
to  them  this  kind  of  music  which  is 
to  their  liking. 

liF.  SOT  AFRAID  to  compose  music 
ill  this  idiom;  have  it  performed.  This 
IS  a  great  need  with  a  wonderful 
challenge. 

The  End 


The  Band  Stand 

(Continued  from  page  31) 

6.  Overture  Hilaritas  bv  .\rthur  Shep¬ 
herd 

7.  King  .Arthur  Suite  by  Charles  Burn¬ 
ham,  Knights  of  the  Round  Table; 
ScIkmiI  for  .Scpiires;  Song  of  the  Band; 
'Toiirnament 

First  Performances  by  College 
Bands 

ifontinued  from  Sovemher  19.59  issue) 

#126.  Russell  Baum  —  Fantasia  on 
an  Irish  Folk  Tune  "The  Irish  (Hr I" 

—  first  performance,  April  29,  19.59, 
Cedar  Falls,  Iowa  by  the  Iowa  .State 
Teachers  (arllege  (diamber  Band,  the 
com|M>sc-r  tonducting,  at  the  Second 
Annual  Spring  Music  Festival  of  the 
Departnient  of  Music.  Karl  .M.  Holvik 
is  Director  i>f  Bands. 

#127.  Peter  DeFone  —  Symphony 
for  Rand  (l.ento  non  troppe.  Allegro) 

—  first  performance.  May  14,  1959, 
Pullman,  Washington  by  tlie  Washing 
ton  .State  College  .Symphonic  Band. 
Randall  Spicer,  Conductor. 

Program  note:  “The  first  movement 
of  Symphony  for  Band  was  written  in 


Jane  Wakefield,  soprano,  performing  on 
original  solo  in  o  morning  church  Mrvice. 


Thomas  Canning,  Eastman  School  of  Music 
CompoMr,  at  piano.  (He  is  mentioned  in  the 
article  with  a  direct  quote).  Standing  is  Dr. 
George  Hill,  Minister  of  Lake  Hill  Avenue 
Baptist  Church.  They  are  Men  reviewing  a 
commissioned  religious  work  on  a  TV  pro¬ 
gram  for  the  Religious  Arts  Festival  at  Cen¬ 
tral  Church. 

December  of  1958  for  the  W.SC  Band. 
The  movement  is  based  on  the  short 
theme  of  six  notes  which  is  heard  in 
the  opening  of  the  slow  movement. 
The  style  is  Concerto  Grosso  where 
the  entire  ensemble  is  playing  in  con¬ 
trast  to  frequent  passages  presented  by 
groujis  of  solo  performers.  Peter  De- 
Foiie  is  on  the  faculty  at  Washington 
.State.  His  compositions  have  been 
lieard  on  several  programs  presented 
by  the  Music  Department.  Symphony 
for  Band  will  be  submitted  to  the  Uni¬ 
versity  of  Oregon  for  their  workshop 
in  contemporary  music.  May  28-29.” 

(to  be  continued  in  future  issues) 
The  End 

•  •  • 

FI.SH  TALE 

Woman  (cleaning  fish  at  sink,  to 
husband):  “Why  can’t  you  be  like  the 
rest  of  the  men?  They  never  catch 
anything.” 
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Eighth  in  a  series  of  articles  by  some  of  the  nation's  most  prominent  band 


directors  — 


The  Best  Advice  I  Ever  Had 


By  Karl  L.  King 

Director  of  Fort  Dodge  Municipal  Band 
Fort  Dodge,  Iowa 


Editor’s  Note  .  .  .  The  wonderful  life’s  story  of  Karl  Kiuf^,  illustrious  band  direc¬ 
tor,  composer,  adjudicator,  clinician,  teacher,  and  lecturer,  appeared  in  the 
December  1959  issue  of  THE  SCHOOL  MUSICIAN.  It  is  titled,  “The  Story  ot 
Karl  King’’  by  Kenneth  Berger  .  .  .  Forrest  L.  McAllister. 


Previous  writers  on  this  subject  have 
talked  about  "oral”  advice  so  I  think  I 
will  confine  my  remarks  mostly  to 
another  type  of  advice.  I  refer  to  the 
kind  of  indirect  advitc  one  receives  by 
EX.\MPLE. 

Not  having  too  nnich  formal  school¬ 
ing  I  had  to  learn  from  example,  ob¬ 
servation  and  imitation.  I  learned  to 
conduct  from  watching  gtKKi  conduc¬ 
tors.  1  learned  the  interpretation  of 
standard  works  by  listening  to  them  as 
conducted  by  the  Irest  conductors. 
While  I  had  some  early  instruction  on 
brass  instruments  Irom  a  good  teacher 
I  think  I  learned  as  much  from  watch¬ 
ing  and  listening  to  good  performers 
as  I  did  from  actual  lessons.  I  learned 
to  arrange  for  band  by  studying  the 
arrangements  of  all  the  music  I  could 
lay  my  hands  upon,  going  over  every 
part  to  see  how  those  arrangers  wrote 
for  the  various  instruments. 

In  the  matter  of  program  building, 
audience  reaction  and  public  rela¬ 
tions  (quite  necessary  to  one  who  has 
had  to  keep  a  tax-supported  Muni¬ 
cipal  Band  in  existence  for  forty  years) 
I  learned  much  from  some  fine  old 
time  performers  and  good  showmen 
with  whom  and  for  whom  I  worked  in 
those  days  when  I  was  definitely  in 
show  business. 

All  this  leads  me  to  believe  that  the 
best  advice  I  ever  received  was  by  ex¬ 


ample,  but  to  profit  from  these  things, 
several  things  are  necessary:  We  have 
to  observe,  assimilate,  retain  and  make 
use  of  this  material. 

Here  are  a  few  observations  that  1 
feel  have  influenced  my  life  and  work. 
1  pass  them  on  to  you  for  any  good 
you  may  get  from  them. 

1.  The  pains  taking  care,  patience 
and  long  hours  of  hard  work  that  all 
great  musicians  put  into  their  work 
whether  they  were  performers,  con¬ 
ductors  or  composers. 

2.  The  quiet  dignity  with  which  Mr. 
Sousa  conducted  his  band. 

3.  The  gracious  dignity  with  which 
Herbert  Clarke  presented  his  solos  (to 
say  nothing  of  his  exquisite  taste  and 
technic). 

4.  The  fine  interpretations  that 
Anhur  Pryor  gave  to  all  of  the  old 
“standard”  compositions  on  the  re¬ 
cordings  he  made  with  his  band  for 
the  Victor  Company  long  before  mic¬ 
rophones  were  invented.  His  interpre¬ 
tation  of  opera  and  symphonic  litera¬ 
ture  was  superior  (in  my  opinion)  to 
the  interpretation  given  those  same 
works  by  many  of  the  symphony  or¬ 
chestra  leaders  of  his  time. 

5.  The  observation  that  many  fads 
come  and  go  but  the  fundamentals  of 
musical  excellence  remain  unchanged. 

6.  Ego  and  aggressiveness  are  not 
sufficient  for  success  unless  accom¬ 


panied  by  talent,  and  with  talent,  the 
first  tw(»  items  arc  not  so  necessary. 

7.  The  remark  of  a  very  successful 
perlormer-showman  of  years  ago  who 
said  "Audiences  are  the  nicest  people 
in  the  world”  I  agree  with  that  100  per 
cent,  for  they  have  been  woiulerful  to 
me. 

8.  The  firm  opinion  (after  over  a 
half<entury  as  a  professional  hand- 
man)  that  the  public  will  always  love 
bands  as  long  as  they  play  BAND 
music,  keep  their  feet  on  the  ground 
and  don't  venture  too  far  into  “Outer 
Space.” 


Visual  Aid  No.  8 

Cover  Photo 

Tk«  CEILO  ...  if  a  vary  important 
mombor  of  tho  string  instrumont  fam¬ 
ily.  It  hos  oftan  boon  roforrod  to  os 
tho  instrumont  thot  most  noorly  imi- 
tatos  tho  human  voko.  Sinco  tho  od- 
vont  of  tho  smallor  sito  collos,  manu- 
focturod  by  sovoral  major  string  in¬ 
strumont  firms,  studonts  may  now  start 
to  play  m  oorly  os  tho  third,  fourth 
or  fifth  grodo. 

Tho  young  collist  on  this  month's 
covor  is  Karon  Brockman,  first  choir 
collo  ployor  of  tho  famous  Joliot 
Grodo  School  Orchostra  which  is  undor 
tho  gonoral  diroction  of  Mr.  Chorlos 
S.  Potors,  Suporvisor  of  Music,  Joliot 
Public  Schools,  Joliot,  Illinois  .  .  . 
Tho  covor  photograph  It  copyrightod 
by  RICARDO  STUDIOS,  Joliot,  lllinoit. 
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It  is  at  the  All-Eastern  Band  and  Instrumental  Clinic  — 


Where  School  and  Military  Music  Meet 


As  told  to  L.  J.  Cooley 


On  February  5  and  6,  nearly  600 
music  educators,  dealers,  students,  and 
military  musicians  crowded  the  halls 
of  the  United  States  Naval  School  of 
Music  in  Washington,  D.  C.  for  the 
6th  Annual  All  Eastern  Rand  and  In¬ 
strumental  Clinic.  Two  action-packed 
days  were  spent  in  reading  sessions, 
obsers'ing  clinics  on  marching  band 
and  woodwinds,  or  in  browsing 
through  music  materials  and  instru¬ 
ment  displays. 

The  All  Eastern  Band  and  Instru¬ 
mental  Clinic  is  rapidly  becoming 
recognized  among  musicians,  dealers, 
and  educators  as  one  of  the  leading 
clinics  presented  annually  for  the  in¬ 
formation  and  inspiration  of  the  music 
profession.  It  is  unique  in  that  it  is 
the  only  event  of  its  kind  planned 
and  executed  by  the  military  service 
and  with  all  the  skill  and  dispatch 
of  a  military  maneuver. 

The  Clinic  opened  with  welcomes 
by  Lt.  O.  L.  McMilland,  USN,  Of¬ 
ficer  in  Charge  of  the  U.  S.  Naval 
School  of  Music,  and  CDR  J.  D. 
McDonald,  USNR,  Flead  of  the  Music 
Branch  of  the  Navy.  The  first  reading 


GwMt  ClinicioiM  —  19M  AH  Eotivrn  Bond 
and  Inatrumantol  Clinic.  Loft  to  right  —  Paul 
Yodar,  guMt  conductor;  CDR  Chariot  Brond- 
lor,  Loodor,  U.  S.  Navy  Band;  Bernard  Fitz¬ 
gerald,  guest  conductor  .  .  .  (official  Navy 
photo) 


session  was  presented  by  the  49  piece 
School  of  Music  F'aculty  Concert  Band, 
under  the  direction  of  Lt.  M.  E.  Ford, 
Assistant  Officer  in  Charge,  and  Cap¬ 
tain  William  E.  Mobley,  .AGC,  USA, 
Commanding  Officer  of  the  Army  Ele¬ 
ment  under  instruction  at  the 
school.  Two  additional  reading  ses¬ 
sions  were  presented  by  selected  stu¬ 
dent  bands,  providing  guests  with  a 
comprehensive  cross-section  of  music 
published  in  1959.  Upon  registering, 
visitors  were  given  a  packet  contain¬ 
ing  over  100  sample  scores  provided 
through  the  courtesy  of  63  contributing 
publishers.  A  large  clinic  program 
booklet  is  also  prepared  and  distri¬ 
buted  annually  by  the  staff  of  the 
school  and  contained,  in  addition  to 
program  notes  on  all  new  material 
played,  articles  by  the  guest  clinicians 
and  faculty  members,  and  a  listing  of 
all  United  States  publications  for  band 
in  1959. 

Guest  clinicians  for  this  year’s  pro¬ 
gram  included  Sigurd  Rascher,  Don 
McCathren  (an  alumnus  of  the  school) 
and  A.  R.  Casavant  whose  Chattanooga 
High  School  Marching  Band  has  earned 
him  a  reputation  as  a  leading  authority 
in  this  field.  Ample  opportunity  was 
afforded  guests  to  consult  with  faculty 
members  on  instrumental  problems 
and  to  visit  displays  of  new  music, 
percussion  equipment,  and  popular 
displays  of  unusual  instruments  owned 
by  the  school. 

Highlighting  the  Clinic  was  a  con¬ 
cert  by  the  U.  S.  Navy  Band,  CDR 
Charles  Brendler,  USN,  conductor. 
Sigurd  Rascher  was  presented  as  soloist 
in  the  premier  performance  of  Frank 
Erickson’s  “Concerto  for  Saxophone”, 
written  expressly  for  him.  There  could 
be  no  doubt  of  Mr.  Rascher’s  popu¬ 
larity  as  a  clinician  the  following  day 
when  he  received  a  standing  ovation 
in  response  to  his  presentation  of  the 
philosophical  basis  of  music  education. 


Guast  Clinicians  —  1956  All  Eastarn  Band 
and  Instrumental  Clinic.  Left  to  Right  —  Fred¬ 
erick  Fennell,  guest  conductor;  Bill  Sprague, 
narrator;  CDR  Charles  Brendler,  Leader,  U.  S. 
Navy  Band;  Don  Gillis,  guest  conductor;  LCDR 
J.  D.  McDonald,  Officer  in  Charge,  U.  S. 
Naval  School  of  Music  .  .  .  (Official  Navy 
photo). 

The  first  .All  Eastern  Band  and  In¬ 
strumental  Clinic,  held  in  1955,  grew 
from  an* idea  of  CDR  J.  D.  McDonald, 
at  that  time  Officer  in  Charge  of  U.  S. 
Naval  School  of  Music  and  now  head 
of  over  1500  Navy  musicians.  CDR 
McDonald  realized  the  value  of  a  good 
relationship  between  school  music  and 
Navy  music  in  furthering  the  purposes 
of  both,  and  with  the  help  of  Lt. 
Johann  H.  Fultz  and  the  School  Staff, 
established  the  pattern  followed  in 
succeeding  years.  Guest  clinicians  in 
1955  included  Howard  E.  .Akers,  Joe 
Mullins,  Hal  Bergan,  and  F'rank 
Schroeder.  Guests  were  given  the  first 
of  the  traditional  clinic  program  books 
—a  volume  of  considerable  proportions 
—which  contained  articles  on  nearly 
every  phase  of  instrumental  instruc¬ 
tion.  This  book,  completely  rewritten 
each  year,  has  been  presented  to  guests 
at  all  Clinics  and  provides  an  encyclo¬ 
pedic  library  of  information  on 
methods  and  materials. 

.-Attendance  at  the  Clinic  has  grown 
(Turn  to  page  65) 
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One  of  America's  foremost  fyiotieers  in  school  band  music  has  f^assed  on  — 


John  W.  (Jack)  Wamwright 


(1889-1960) 


By  L>nn  L.  Sams 

President,  Buescher  Band  Instrument  Company 
Elkhart,  Indiana 


Jack  VVaiiiwright,  one  oi  ilie  pio¬ 
neers  of  school  music,  died  I'uesday. 
January  5,  1960  at  his  home  south  of 
LaGrange,  Indiana,  following  a  coro¬ 
nary  occlusion.  He  had  suffered  a 
similar  attack  on  November  21  and 
was  a  patient  in  the  LaGrange  (bounty 
(Indiana)  Hospital  until  December 
29.  The  VVainwright  home  adjoined 
the  Purdue-Liml)erlost  Camp,  lormer- 
ly  the  VVainwright  Band  and  Orches¬ 
tra  Camp,  founded  by  Jack  in  1926. 

He  was  born  in  1889  at  Lisimn, 
Ohio,  one  of  a  family  of  eleven  musi¬ 
cally  gifted  children  of  Kngitsh  parent¬ 
age  who  had  their  own  orchestras  and 
vexal  groups.  In  1910  he  went  to  Olx-r- 
lin,  Ohio,  and  immediately  iKcame 
interested  in  the  Oberlin  Band.  His 
success  with  l>oys’  hands  came  to  the 
attention  of  Prof.  Karl  \V.  Gehrkens. 
Head  cjf  the  Public  .SchcK)!  Music  De¬ 
partment  at  Oberlin  Conservatory,  who 
l>elieved  that  Jack  should  become  a 
public  school  music  teacher.  Prof. 
Gehrkens  persuaded  him  t<»  enter 
Oberlin  .\cademy  in  order  to  make  up 
crcHlits  for  admission  to  the  Conserva¬ 
tory. 

Keeping  his  job  at  a  print  shop  in 
order  to  pay  ex|>enses.  Jack  continued 
to  work  his  way  with  Ikivs’  bands,  grad¬ 
uating  from  Oberlin  Academy  in  1914. 
That  year  he  took  the  Oberlin  Boys’ 
Band  on  a  successful  tour  to  New  York 
and  Philadelphia,  also  playing  at  the 
W'hite  House  for  President  W' ilson.  He 
then  entered  Oberlin  Conservatory,  at 
the  same  time  teaching  instrumental 
music  classes  for  the  courses  he  was 
taking,  becoming  assistant  professor  of 
vvoodwinds  there.  He  also  opened  a 
private  studio  in  Oberlin  and  directed 
bands  in  Elyria,  Lorain,  Wellington, 
Berlin  Heights  and  other  Ohio  towns. 
In  1917  he  joined  the  Naval  Reserve 


Band  at  Cleveland,  becoming  assistant 
director,  taking  the  band  on  tour  in 
connection  with  LilK-rty  Bond  drivers. 
VV'hile  on  such  a  tour  he  visited  Fos- 


John  W.  (Jock)  Wainwright 
(1889  -  1960) 


toria,  Ohio,  where  he  met  Schcml 
Superintendent  Fred  Warren.  Jack 
outlined  a  plan  he  had  in  mind  for 
intrcxlucing  instrumental  music  in  the 
public  school  systems  after  the  war. 
At  that  time  instrumental  music  as 
part  of  the  regular  classtime  curri¬ 
culum  was  somewhat  unheard  of. 

Jack  came  to  Fostoria  in  1919  and 
began  an  early-day  program  for  the 
development  of  bands  and  orchestras. 
He  provided  instruments  and  instruc¬ 
tion  for  grade  and  high  school  pupils, 
and  with  the  cooperation  of  band 
instrument  manufacturers,  enabled 
youngsters  to  take  up  music  at  very 


|(»w  cost.  He  also  opened  a  studio  in 
Fostoria  for  the  training  of  teachers 
whom  he  sent  to  nearby  towns  on  a 
similar  plan. 

Band  contests  of  national  scope,  al¬ 
though  unofficially  sponsored  by  chIu- 
cator  groups,  were  held  in  Fostoria  in 
the  very  early  20's,  and  in  Chicago. 
The  Fostoria  School  Band  under 
Jack’s  direction  won  these  contests. 
During  his  tenure  in  Fostoria,  he  was 
appointed  to  organize  an  .\11-Ohio 
Hioys’  Band,  featured  annually  at  the 
State  Fair,  including  3(X)  Ixtys  repre¬ 
senting  every  county,  from  1924  to 
1932.  Practically  every  boy  in  that  360- 
piece  band  was  auditioned  by  him. 
During  that  same  time  he  was  direc¬ 
tor  of  the  Ohio  National  Guard  Band, 
stationed  at  Camp  Perry. 

In  1926  Jack  bought  Indiana  prop¬ 
erty  and  licgan  another  pioneering 
project  in  music  education,  the  Wain- 
wriglit  Band  and  Orchestra  Camp. 
Gathering  his  faculty  from  among 
noted  instrumentalists  and  artists,  the 
camp  attracted  some  250  students  in 
intensive  summer  courses.  Students  at 
the  tamp  later  won  scholarships  at 
various  colleges  and  universities. 

leaving  Ohio  in  1930  Jack  joined 
the  music  department  at  Shortridge 
High  SchcK)!,  Indianapolis,  then  later 
to  .South  Side  High  School.  Fort 
Wayne,  Indiana,  where  he  was  in 
charge  of  the  music  department  until 
1944  at  which  time  he  retired. 

In  1943  Jack  and  his  wife,  Jeanette, 
deeded  the  camp  property  and  a  large 
library  of  music  to  Purdue  University. 
One  of  the  main  buildings,  the  Wain¬ 
wright  laxige,  was  named  in  honor  of 
Mrs.  Wainwright.  the  former  Jeanette 
Streeter,  whom  Jack  met  and  married 
while  they  were  both  students  at  Ober- 
(Turn  lo  page  65) 
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OHIO  STATE 


“You  can’t  beat  our  Gretsch 
drum  section  for  color  and  ex¬ 
citement,”  say  band  director 
Jack  O.  Evans  and  his  assist¬ 
ant  “Chuck”  Spohn.  “In  tone 
and  looks  —  Gretsch  drums  set 
a  real  snappy  pace.” 


THE  “BIG  DRUMS  ON 
CAMPUS’ ARE  GRETSCH 


PENN  STATE 


“At  game 
time  ‘that 
trreat  Gretsch  sound’  sets  the 
whole  band  Koinj?,”  .says  Jim 
Dunlop,  conductor  of  Penn 
State’s  famous  Blue  Band. 
“Our  Gretsch  drums  look  ter¬ 
rific  too.” 


Check  the  reasons  why  top  college  and  high 
school  bands  choose  Gretsch  drums :  exciting 
Gretsch  drum  tone . . .  spectacular  colors  (order 
your  own  school  colors  in  polished  lacquer, 


Gretsch  Sparkle  or  Pearl  finishes)  ...Gretsch 
exclusive  molded  plywood  shells,  guaranteed 
perfect  round  for  the  life  of  the  drum.  All 
metal  parts  Chrome  Plated  at  no  extra  cost. 


BrUliant-soundiiig  K.  ZILDJIAN  cymbab  are  the  choice  at  Ohio  and  Penn  State,  too. 
Round  out  your  percussion  section  with  these  world-renowned,  Turkish-made  cymbals... 
genuine  only  if  you  find  the  big  ‘*K’’  right  on  the  cymbal.  An  exclusive  Gretsch  import. 


Send  for  complete  Gretsch  drum  catalog,  free.  Dept.  SM 


GRETSCH 


The  FRED.  GRETSCH  Mfg.  Co., 

60  Broadway,  Brooklyn  11,  N.  Y. 
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ASBUA  SITS  sms  FOR  SAN  ANTONIO  CONVENTION 


August  18-21,  1960 

By  Arthur  H.  Brandenburg 
ASBDA  Editor 
Kli/alK‘th,  New  Jersey 


San  Antonio,  Texas,  the  “Alamo 
(aty”  has  a  great  deal  to  offer  as  a 
(onvention  city.  Its  first  rate  hotel 
and  motel  accommrKlations,  its  un¬ 
usual  historical  sites,  its  splendid  op- 
]K>rtunities  for  swimming  and  relaxa¬ 
tion,  as  well  as  its  nearness  to  Mexico, 
our  Aiueritnn  neighbor,  com|)el  thou¬ 
sands  of  sununertime  visitors  to  chcxtse 
it  for  a  part  of  a  “real  vacation.”  I'he 
Alamo,  once  the  Mission  San  Antonio 
de  Valera,  ranks  first  as  the  pre¬ 
dominating  attraction  of  historical  in 
terests  in  .San  Antonict.  I- very  Ameri¬ 
can  whet  step  over  its  threshold  will 
realize  the  tremendous  sacrifice  of 
courage  and  liie  itself  that  identifies 
this  ediface  as  one  of  America's  great 
shrines.  The  other  early  missions,  the 
museums,  the  attractive  zent,  the  sever¬ 
al  military  bases  in  the  area  all  |>oint 
tet  the  importance  of  San  Antonio’s 
place  in  our  country’s  lifestream. 

The  Cctnrad  Hilton  Hotel,  (amven- 
tion  Head(|uarters,  and  the  adjacent 
Hilton  Inn  are  well  cKpiipped  to  han¬ 
dle  all  conventictn  needs.  They  offer 
air-conditioned  rcMims.  each  with  tele¬ 
vision,  swimming  |h>o1s  with  control¬ 
led  temperature,  family  rates  with  no 
charge  for  children  under  14,  and 
other  special  features  lor  travelers. 

.\SBl).\’s  8th  convention  is  in  the 
capable  hands  of  President  Everett  E. 
Roberts  (Florida),  Robert  W.  Dean 
(Iowa),  and  Earl  “Pat”  .\rsers  (Texas) 
with  the  latter  serving  as  IcKal  con¬ 
vention  chairman  and  Thomas  C. 
Fielder  of  the  host  city  as  co<hairman. 
Professional  improvement  features 
will  l)e  scheduled  over  the  four-day 
program  and  will  include  the  per¬ 
formance  of  prize-winning  bands 
from  Texas  high  schrtols  and  in  ad¬ 
dition  a  concert  by  the  Lackland  Air 
Fctrce  Band  of  the  West  under  the 


direction  of  Major  Samuel  Kurt/.  The 
bands  scheduled  at  this  early  date  in¬ 
clude:  Texas  Lity  High  .SchcM>l  Band, 
Robert  Renfroe,  (Conductor;  Harlaii- 
gin,  Texas  High  SchcMil  Band,  Joseph 
L.  Frank,  (atnductor;  .Alamo  Junior 
SchcHtl  Band.  Thomas  C.  Fielder,  Carn- 
ductor;  and  .Alamo  Heights  High 
School  Band.  Earl  Pat  .Arsers,  Con¬ 
ductor.  .Also  a  Brass  Ensemble  from 
the  University  of  Texas  Band  under 
conductorship  of  Frank  Elsass  will 
|K‘rform. 

Renowned  clinicians  will  Ire  con¬ 
tacted  to  |K-rfonn  and  discuss,  giving 
attention  to  the  actual  teaching  meth- 


For  you  fiwmbart  who  chooto  to  stay  in  this 
Hilton  Hotol,  you  and  your  family  will  onjoy 
this  pool  atop  tho  roof.  Intemting,  isn't  it? 


cxls  employed  for  instruction  on  var¬ 
ious  individual  instruments. 

President  Rolrerts  has  indicated  that 
two  committees  whose  work  pertains 
to  “Improvement  of  Schcxrl  Bands” 
will  be  singled  out  for  major  atten¬ 
tion  at  the  next  convention.  Imple¬ 
menting  the  rejrort  of  the  committee 
on  “Standardization  of  Instrumenta¬ 
tion”  for  bands  is  one  area  that  will 
be  so  stressed.  Milton  Trexel  (Iowa) 
is  chairman  and  Mac  Carr  (Michigan) 


and  Dale  C.  Harris  (Michigan)  serve 
as  committeemen  on  this  project. 

'The  second  committee’s  work  to  be 
brought  into  major  fcKus  at  the  Au¬ 
gust  convention  is  the  one  handling 
“The  Effects  of  the  Accelerated  In¬ 
structional  Program.  Mathematics  and 
Science,  in  the  School  Band  Program.” 
The  President  is  naming  his  com 
mittee  on  this  important  work.  Other 
.ASBD.A  committees  for  1960  releasc-d 
from  the  President’s  office  are: 

I  ASBDA  Research  Committee 

Dale  C.  Harris  —  General  Chairman 
{Michigan) 

A.  Budgets,  Physical  Facilities  and 
Salaries  —  J.  H.  Rennick,  Chairman  — 
(Mississippi) 

B.  Room  Design,  Construction  and 
E(|uipment  —  Warren  Felts  (Illinois) 

—  William  Mcllroy  (Penn.),  Co-Chair¬ 
man 

C.  Instrumental  (dass  Schedules  — 
Walter  Sells,  Cdiairman  (Ohio) 

D.  A'isual  Aids  and  Recordings  — 
Arnold  Berndt,  Chairman  (Michigan) 

E.  Curriculum  Study  —  Rol>ert  And¬ 
rus,  Chairman  (Minnesota) 

F.  Exchange  of  Programs  and  Con¬ 
certs  —  Lynn  Huffman,  Chairman  (Il¬ 
linois) 

G.  New  Band  Scores  and  Manuscripts 

—  Rol)ert  Dillon  Chainnan  (Okla¬ 
homa) 

H.  Drop  Outs  in  School  Band  Mem¬ 
bership  —  Herben  Rehfeldt,  Chair¬ 
man  (Wisconsin) 

I.  Individual  Instrumental  Methods— 
.Arthur  H.  Brandenburg,  Chairman 
(New  Jersey)  and  Roy  Lyman  (Mon¬ 
tana)  Co-Chairman 

|.  Solo  and  Ensemble  Materials  — 
Robert  W.  Dean,  Chairman  (Iowa) 

II  Acoustical  Research  Committee 

Earl  Pat  Arsers,  Chainnan  (Texas); 
Dale  C.  Harris  (Michigan);  Emil  Puf- 
fenberger  (Ohio);  Ed  Kehn  (Colo¬ 
rado);  Warren  Felts  (Illinois). 
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\rthur  H.  Brandenburg.  Chairman 
(New  Jersey):  Eugene  Beeinan  (Flor¬ 
ida):  John  F.  Pylnian.  Jr.  (New  Mex¬ 
ico):  John  Gottschalk  (Calif.):  Sey¬ 
mour  Okun  (Mith.). 


IV  National  Membership 
Committee 


Walter  F.  lake.  C^hairman  (Iowa) 
(One-Year  lemi) 

North  Central 

Herl>ert  Rehfeldt,  (Wisconsin) 
North  West 

James  M.  Tibbs  (Montana) 

South  West 

Robert  C.  Davidson  (Texas) 
North  Fast 
Don  Chadderdon  (N.Y.) 

South  Fast 

Robert  O.  Klepfer  (N.C.) 

South  Central 
Ralph  Hale  (Tenn.) 

(Two-Year  lenn) 

North  Central 
Donald  W.  McCabe  (S.D.) 

North  West 

Dana  1..  Clleveland  (Wash.) 

South  West 
Gordon  Lowe  (Calif.) 

North  Fast 

William  J.  Mcllroy  (Pa.) 

South  East 

C:harles  Quarmby  (Florida) 

South  Central 
Richard  McCluggage  (l-a.) 

.\t  Large 

Seymour  Okun  (Michigan) 

H.  L.  Lidstrom  (Minn.) 

Fd  Kehn  (Colorado) 


VII  Associate  Membership 
Chairman 


On*  of  San  Anton'io'i  gr*al**t  charm*  it  th* 
pictur*squ*  riv*r  which  flow*  through  th* 
v*ry  h*art  of  th*  butin***  district.  ASBOA 
m*mb*rt  and  family  will  d*light  in  taking 
th*  litti*  boat  trip*  ovailabl*. 


Fred  N.  Wiest  (Mich.) 

VII  National  Organizing 
Committee 

Mac  E.  Carr,  Chairman  (Mich.) 
Don  Chadderdon  (N.Y.) 

Victor  Zajec  (Miss.) 

Eldon  Rosegart  (Mich.) 

Roy  Lyman  (Montana) 

William  Kelly  (Tenn.) 


tairl  Schwuchow  (.\la.) 

Henry  Mayer  (W.  Va.) 

Don  Wrne  Joseph  (Mo.) 

Philip  Waron  (N.J.) 

Dana  (Cleveland  (Wash.) 

Philip  Fuller  (Va.) 

(Miss)  Lorraine  fohnson  (Idaho) 
(iordon  Lowe  (Calif.) 

Richard  (>.  (ieorge  (Del.) 

Robert  R.  Jenkins  (Cia.) 

Richard  McCluggage  (La.) 
.Mexander  Carson  (Neb.) 

Darryl  S.  Winters  (Nev.) 

•Stanley  SielHiithal  (N.  Mex.) 
[allies  Priuhard  (S.C.) 

Richard  Jensen  (Wyo.) 

Richard  Strange  (Kansas) 


IX  Editor  ASBDA  Section 


V  National  Convention  Sites 

Committee 

Earl  Erickson,  Chairman  (Minn.) 
Paul  Enix  (Okla.) 

Charles  Ruddick  (Ohio) 

Cl.  B.  Nesler  (III.) 

William  M.  Johnson  (Wash.) 
fames  Cdark  (I-a.) 

V'ictor  Zajec  (Miss.) 

Ralph  .Atkinson  (.\ri/.) 

.Arlie  Richardson  (Calil.) 

Sidney  Berg  (Va.) 

VI  Attendance  Review  Board 

Fal  Kehn,  Chairman  (Colo.) 
Barclwell  Donaldson  (Fla.) 

William  J.  Mcllroy  (Pa.) 

(Stand  in  Members) 

Kenneth  L.  Farrell  (Calif.) 
Robert  1,.  Maddox  (Texas) 

Sidney  Berg  (Va.) 


School  Musician 

\rtluir  If.  Brandenburg  (N.J.) 
(Con /in lie f/  on  next  pn^e) 


Would  you  lik*  to  b*  just  a  ttonos  throw  away  from  th*  HQS?  Than  th*  Hilton  Inn  is  th*  pIcK* 
for  you.  Look  at  that  pooll  It's  fr**  to  guosts  who  stay  th*r*.  Better  moke  reservations  for  you 
and  th*  family  *arly.  Notice  the  Hotel  in  the  background.  It's  your  HQS.  for  th*  ASBDA  con¬ 
vention. 


Make  Your  Reservations  Early 

All  ASBDA  members  are  urged  to 
moke  their  Hotel  reservations  early 
for  the  1960  convention,  August  18 
through  21.  Write  to:  Mr.  Thomas 
Powell,  Manager,  Hilton  Hotel,  San 
Antonio,  Texas.  All  rooms  Air  Con¬ 
ditioned.  Reasonable  rates.  Plenty  of 
free  parking. 


Do  you  have  YOUR  band 
picture  in  the  ASBDA  files? 


riU  1M0 


April,  1960 


43 


{Continued  from  previous  page) 

X  Convention  Planning 
Committee 

Evcn-li  L.  Ri)l>erts,  (^liainiian  (Fla.); 
RolK-rt  \V.  Dean  (Iowa);  Karl  Pat 
.^rsers  ( Texas). 

XI  Budget  Committee 

Seymour  Okun,  CJiainnan  (.Mich.) 
Stanley  Shoemaker  (Mich.)  and 
Francis  Menichett  (Oliio) 

XII  Public  Relations  Committee 

Fmil  PullenlH*r>»er,  Ohairman  (Ohio) 
Fred  N.  Wiest  (Mich.)  and 
Frnest  .Mc.Millan  (Wis.) 

XIII  Location  of  Archives 

Fverett  1..  Roberts,  (ihairnian  (Fla.) 
Fmil  Puflenberger  (Ohio)  and 
Farl  Pat  .Xrsers  (  Texas) 

XIV  Minimum  Standards  of 

Advertising 

Philip  Fuller,  Chairman  (X'a  ) 

Sidney  Berg  (Va.)  and 
J«>hn  Farinacci  (Ohio) 

XV  Audit  Committee 

.\rnold  Berndt,  Chairman  (.Mich) 
Richard  Sn<K>k  (Mich.)  and 
)<»lin  (ierard  (Mich.) 

XVI  Revision  of  ASBDA 

Philosophy 

Dale  C.  Harris,  Chairman  (.Mich.) 
.Arthur  H.  Brandenbiiiy'  (N.).) 

Farl  Pat  .Arsc-rs  (lexas) 

Roln-rt  AA’.  Dean  (Iowa) 

The  Plannin)>  Committee  has  ar¬ 
ranged  for  two  leatures  that  no  ASB 
D  A  memiKTs  and  lamilit's  will  want  to 
miss  during  this  “vataiion  time”  con¬ 
vention.  .A  “B;irl)ei  lie”  evening  is  to 
be  held  at  the  lamoiis  .Spanish  village 
in  San  .Antonio  called  “l.a  A'illita” 
(pronounced  l.ah-A'ee-Aee-'Tali).  This 
party  will  be  replete  with  all  the  color¬ 
ing  and  atmosphere  of  a  real  fiesta. 
Fntertainment  will  inc  lude  a  .Alexican 
band.  Mexican  dancers  and  other  en- 
tc  rtainment. 

On  the  last  day  of  the  coinention,  a 
trip  across  the  Inircler  into  .Alexico  has 
iK-en  planned.  Buses  will  take  those 
interested  on  a  worthwhile  scenic  jaunt 
into  the  land  of  our  southern  neigh- 
l)or  and  on  such  a  trip,  another  op- 
|M>riunity  for  cementing  former  fel¬ 
lowships  will  certainly  ensue. 

It  is  not  tcH)  early  for  .ASBD.A  niem- 
Iwrs  and  their  families  to  make  tenta¬ 
tive  hotel  or  motel  arrangements  for 


the  San  .Antonio  convention.  Reserca- 
tions  at  the  Hilton  Hotel  or  Inn  will 
Ik*  handled  by  Tom  L.  Powell,  Gen¬ 
eral  .Alanager  or  Gerald  Jacobs,  .As¬ 
sistant  .Manager. 

Listed  Ik'Iow  are  the  s[K‘cial  hotel 
rates  for  ASBD.A  niemlH*rs  and  their 
families; 

Hilton  Hotol 


Single  —  S  <i.0() 

Double  Rooms  (one  lK*d)  —  8..A0 

Double  Rooms  (twin  Ik-cIs)  —  1(1.00 

Two  RcMim  Suites  (sleep  1-4)  —  22.(M) 
Three  Rcmiiii  Suites 

(sleep  l-(>)  31.(M) 


Hilton  Inn 

Studio  Twin  BedrcMim  (single)  lO.(M) 
Studio  Twin  Bedroom  (double)  I3.(N) 

Hll.rOS  HOT  El.  FAMILY  FLAX: 
Children  under  fourteen  (14)  years  of 
age,  no  charge  provided  they  cKcupy 
siune  room  with  parents.  It  is  under- 
stcHMl  that  when  the  family  is  large 
enough  to  recpiire  more  than  one  rcMiin 
the  alHive  double  rates  (8..'>0  and 
lO.(NI)  will  apply. 

AA’e  can  be  sure  that  a  s|K-iial  pro¬ 
gram  of  activities  lor  the  wives  ol 
.ASBD.A  niemiH'rs  will  be  well  handled 
by  .Airs.  Pat  Arsers  who  is  hostess- 
chairman  of  this  part  of  the  conven¬ 
tion. 

On  the  evening  ol  the  Banc|uet. 
s|K‘tial  dining  facilities  and  entertain¬ 
ment  lor  the  children  will  Ik*  ollered. 

The  next  issue  will  st*t  forth  the 
complete  convention  schedule  men¬ 
tioning  the  clinicians  sc*lc*ttc*d. 

.All  in  all.  San  Antonio  is  leaving  no 
stone  unturnc*cl  to  make  this  one  ol 
the  iK'st  and  biggest  conventions  in 
.ASBD.A  history.  Such  ex|K*rt  planning 
under  the  local  chairmanship  of  Past 
Pre-sident  Farl  Pat  .Arsers  dc*sc*rves  the 
biggest  attendance  ctf  our  mc*mlK*rship. 

On  to  the  “.Alamo"  City! 

.Arthur  H.  Brandenburg 
Fditor 

Editorial  Omission 

The  editor  of  these*  .ASBD.A  columns 
sincerely  c*xpressc*s  herewith  a|K>logies 
lor  having  omittc*d  in  rc*|K»rtc>rial  work 
|K*rtaining  to  the  RcKhc*stc*r  (amven- 
tion  the  splendid  |K-rlonnance  and 
contribution  of  the  Luther  Caillege 
Concert  Band,  under  the  direction  of 
AA'estoii  H.  Noble.  The  concert  given 
by  this  group  on  Sunday  c*vc*ning,  De- 
cc*mlK*r  27th  was  not  only  a  line  ex- 
:unple  of  program  building  but  the 
sc*lc*ttions  offered  gave  the  visiting 
band  directors  a  taste  c>f  su|K‘rb  music 
ex|K*rtly  played  and  rarely  heard  in 
college  circles. 


VVitne^ss  the  order  perlormetl: 

Fanfare  for  the  Common  Alan— Cop¬ 
land 

Jubilation  Overture— AV’arcl 
Cialant  Boulevarclier  March— C!acac as 
IntrcKluction  and  Samba— AVhittiey 
(Fugene  Rousseau.  .Saxophone  Soloist) 
AN’hen  Jt*sus  VA'ept— -Sc human 
Persistence  of  Memory  (Pavsion  in 
Paint)— Rene 

•Safari- (Played  by  Ten  Flutes)— AA’alt- 
ters 

Alarch  of  the  Parachutists— Leenian 
Alan/oni  Recpiiem  —  Alollenhauer  — 
A’ercii 

Air.  Noble,  who  bolds  the  |K>sition 
of  .AsscKiate  ProlesMir  and  is  also  chair¬ 
man  of  the  Department  ol  Alusic  at 
Luther  (atllege.  can  take  pride  in  the 
extensive  inlluence  for  gcKKi  that  this 
college  is  spreading  in  music  education 
in  its  area. 

.ASBD.A  is  indeed  fortunate  in  lK*ing 
able  to  utili/e  outstanding  college  :incl 
university  bands,  such  as  the  above,  on 
its  annual  convention  programs. 

The  Find 


Tarpley  and  Tremblay  To 
Lecture  In  Spanish  On 
U.  S.  Music  in  So.  America 


Joseph  Tarpley,  pianist  and  associate  Dean 
of  Music;  and  Laurence  Tremblay,  clarinetist, 
and  assistant  Professor  of  Music  Education 
(both  of  University  of  Miami),  discuss  fine 
points  of  lectures  they  will  give  in  Spanish 
during  their  South  American  tour  this  summer. 

Two  University  of  Afiami  professor> 
will  tour  South  .America  next  June, 
and  .August  for  the  Department  of 
State.  They  are  .Associate  Dean  of 
Alusic.  Joseph  Tarpley,  and  I.aurencf 
Tremblay,  assistant  profes.sor  of  clari¬ 
net  and  music  education. 

They  will  lecture  on  music  in  the 
schtMtIs  of  the  Unitcxl  States  and  give 

(Turn  to  page  59) 
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Jack  H.  Mohan 
National  Executiv*  Sacratary 
2019  Bradford  Drivo 
Arlington,  Taxai 


Sintc  the  last  column  was  written 
your  National  Secretary  has  been 
rather  busily  engaged  in  preparing 
lor  the  installation  of  two  new  chap¬ 
ters  to  take  place  within  the  first  few 
days  of  March.  It  is  hoped  that  a  full 
and  profitable  re|M>rt  can  be  made 
(oncerning  the  establishment  of  these 
two  chapters  in  the  next  column. 

The  Lamlxla  Cihapter  (.Missouri) 
re|)orts  that  their  atinual  meeting  was 
held  January  7.  during  the  St.  Louis 
NMEA.  Four  new  members  were  initi¬ 
ated  during  their  meeting.  I  liey  are 
Keith  Carllins.  Sikeston,  Mo.:  HerlKTt 
Duncan,  .St.  Louis.  Mo.;  Frank  Fen- 
dorf,  Chillicothe,  Mo.;  atid  Rill  Fetley, 
Kolia,  M'). 

The  Alpha  Chapter  of  out  Fra¬ 
ternity  held  its  annual  meeting  during 
the  Texas  Music  Educators  Association 
Convention-Cditiic  in  Austin,  Texas. 
February  4,  5,  and  6.  The  Alpha  Cdiap- 
ter  meeting  is  held  periodically  during 
the  three  days  session.  .Actually,  the 
meeting  is  oprened  at  the  begintiitig 
and  is  officially  closed  at  the  end  of 
the  convention  with  recesses  declared 
alter  each  session.  The  sessions  this 
year  were  a  Board  of  Directors  Meet¬ 
ing.  Thursday  night,  the  general  busi¬ 
ness  meeting  Friday  night,  and  the 
installation  dinner  Saturday  evening. 
Alter  the  entire  convention  and  meet¬ 
ing  is  declared  officially  closed  a 
smoker  type  reception  is  given  the 
new  members.  The  newly  installed 
members  are;  Charles  H.  V'ick.  (irand 
I’rairie,  Texas:  Sam  .M.  Watson,  Spear¬ 
man,  Tex.;  Ross  Capshaw,  F.l  i’as<». 
Tex.:  V'incent  R.  DiNitio.  Austiti. 
Tex.:  Phillip  G.  Baker,  Lufkin.  Tex. 

By  the  time  this  column  appears  iti 
the  maga/ine.  each  of  you  should 
keep  a  sharp  lookoitt  for  the  Natioti- 
al  R.illot.  It  will  Ire  due  aroutid  .April 
15,  lOfiO. 

1  he  National  Office  would  like  to 
urge  the  local  Chapters  to  enforce 
the  following  interpretation  to  active 
memlKTship  iti  our  Fraternity  as  cited 
in  our  Octistitution: 


ACTIVE  MEMBERS  WHO  .\RE 
TO  REMAIN  MEMBERS  OF  THE 
FR.ATERNTTY  must  attend  at  least 
every  other  annual  business  ineetittg 
or  present  in  writing,  prior  to  the 
meeting  to  be  missed,  a  statement 
through  the  Secretary  to  the  Board  of 
Directors,  justifying  the  absetice. 

ACTIVE  MEMBERS  WHO  ART 
TO  REMAIN  MEMBERS  OF  THE 
FRATERNITY  may  not  be  more  than 
cme  year  delinquent  in  payment  of 
dues.  Members  who  do  not  pay  their 
dues  in  full  by  the  second  business 
meeting  from  the  date  of  the  pre¬ 
vious  payment  of  their  dues  will  be 
dropped  from  the  Chapter  roster. 
Unity  in  enforcement  of  this  inter¬ 
pretation  will  strengthen  our  F'ra- 
ternity  in  its  many  Chapters. 

Send  all  official  correspondence  to: 

Jack  //.  Afahan,  Executive  Secretary 

2019  liradforil  Drive 

Arlington,  Texas 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneicla  St., 
Joliet,  Illinois  .  .  .  liie  Editor. 


At  the  time  this  column  is  being 
written  everywhere  one  looks  there  is 
snow  —  beautiful,  white,  clean  and 
blinding  snow.  VV'e  would  wonder 
what  attire  nature  will  be  wearing 
when  this  appears  in  print  come  next 
spring! 

There  is  .some  new  music  on  our 
desk  to  be  reviewed  so  let’s  at  it: 

“Enjoying  The  Organ"  —  group  of 
fourteen  semi-classics  in  simplified 
form,  arranged  by  Albert  DeVito  with 
suggested  registration  “jor  all  organs"; 
(the  registration  for  Hammonds  is  fair¬ 
ly  complete)  the  contents  of  this  lHM>k 


are  standards  we  all  love  and  the  script 
is  most  readable.  $1.00  —  and  the  pub¬ 
lisher  is  FroArt. 

From  G.  Schirmer,  publisher, 
tu’o  booklets: 

“C.horal  Tune  Frelude"  written  by 
John  I.eo  Lewis,  for  organ,  and  with 
pipe  and  Hammond  registration.  Price 
75^. 

"Four  Miniatures  For  Organ"  writ¬ 
ten  for  organ  by  Eric  //.  Thiman  — 
no  registration.  Price  SI. .50. 

Neither  of  the  above  are  for  the  be¬ 
ginner. 

And  lastly  from  Uicordi,  publisher 
two  “u’orks”: 

“Fantasia"  opus  74  —  written  by 
Paul  Creston  for  organ  with  complete 
registration  for  pipe  organ,  this  title 
page  contains  the  impressive  c|uote 
"Gommissioned  by  Gleveland  C!hap- 
ter,  American  Guild  of  Organists  for 
their  50th  Anniversary.”  SI. 75. 

“Suite"  opus  70  —  also  written  for 
organ  by  Paul  Creston  with  complete 
pipe  organ  registration.  .$2.00. 

It  is  my  duty,  so  called,  to  report  on 
the  “easy”  or  “difficult”  music  cate¬ 
gory  these  publications  fall  into  — 
or  between  —  may  I  report  that  it  is 
my  pleasure  to  receive  music  from 
Ricordi  and  rather  than  say  their  pub¬ 
lications  to  date  are  “far  from  easy”  I’d 
rather,  and  much  more  truthfully,  say 
they  are  definitely  a  “challenge.”  The 
music  I  have  received  from  these  pub¬ 
lishers  so  far  is  classical  in  my  concep¬ 
tion  of  its  purest  sense. 

.So,  all  of  our  music  this  month  hap¬ 
pens  to  fall  into  the  classical  and 
semi-classical  side  of  the  musical  col¬ 
lection.  Also,  a  bit  of  all  kinds  of 
music  is  .good  for  every  musician.  The 
majority  of  organists  today,  of  course, 
are  the  home  variety:  but  even  here 
a  little  bit  of  all  kinds  of  music  make 
for  variety.  It’s  the  old  saying  in  ac¬ 
tion  “all  work  and  no  play  makes 
Jack  a  dull  boy”  or  “all  play  and 
no  work  makes  Jack  an  ecjually  dull 
lM)y”  —  the  dull  part  is  that  with  all 
work  —  who  wants  to  work  all  the 
time  —  and  all  play  —  you  do  run 
out  «>f  things  to  play  quite  often.  It’s 
just  iiHtnotonous  to  stay  in  a  rut  and 
the  rut  gets  deeper  the  longer  you 
stay  in  it:  set  mix  up  the  music,  text 
and  have  fun.  It’ll  last  longer. 

HAPPY  PRACn  1C;ING! 

The  End 


Please  mention  the  advertis¬ 
ers  in  THE  SCHOOL  MUSI¬ 
CIAN  when  you  visit  your 
music  dealers 
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Praaldent,  N.C3.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  it  the  Official  Organ  of  Tko  Notional  CoHiolic  Sondmottore  Association. 


The  Art  of  Selecting  a  Band  Concert  Program 


By  Adam  Lesinsky 


To  stiett  a  band  unucrt  prograin  is  just  as  mucli  of  an  art  as  it  is  to  play  it 
artistically.  Appropriateness  of  the  music  for  the  cKcasion,  halanre,  suitability  for 
the  hand,  value  of  the  program  to  l>oth  participant  and  the  audience  are  some 
of  the  things  a  director  must  consider  before  he  makes  up  his  program. 

Before  we  go  into  the  details  of 


selecting  a  program  let  us  review 
mcxlern  trends  in  band  music.  The  pre¬ 
sent  tendency  is  to  play  music  ori¬ 
ginally  written  for  hand.  I  have  no 
criticism  of  this  idea.  Contemptrary 
composers  should  he  given  a  hearing 
or  there  would  be  no  incentive  to 
write  music  for  the  band.  What  I  do 
object  to  is  the  tendency  to  completely 
ignore  transcriptions  of  the  works  of 
the  masters  and  thus  rob  our  younger 
generation  of  any  familiarity  with  the 
great  music  of  the  past.  Of  course  it 
would  be  better  for  the  young  people 
to  familiarire  themselves  with  the 
music  of  the  great  masters  by  playing 
in  an  orchestra,  but  how  many  high 
schools  have  an  orchestra  today?  It  is 
a  rare  sight  to  see  one  or  two  orches¬ 
tras  participating  in  a  state  contest  at 
the  present  time.  Even  if  there  were 
an  abundance  of  orchestras  in  our 
high  schools,  that  would  not  be  suf¬ 
ficient  reason  to  deprive  the  students 
who  play  only  in  the  band  of  the 
opportunity  to  play  standard  litera¬ 
ture.  It  is  true  that  some  music  writ¬ 
ten  for  orchestra  with  shimmering 
strings  and  extremely  high  registers 
is  not  very  suitable  for  transcription 
for  band.  I  am  not  recommending 
these  numlsers  but  I  think  we  should 
familiarize  the  students  with  the 
hundreds  of  numbers  that  do  make 
gexx]  transcriptions. 

Now  let  us  turn  to  the  process  of 
selecting  a  program.  I  try  to  sight 
read  at  least  one  new  number  each 
rehearsal.  When  I  run  across  a  num¬ 
ber  that  sounds  good  with  my  band  I 
leave  it  in  the  folders  and  |X‘riodirally 
take  the  others  out.  If  my  concert  is 
to  lx*  a  symphonic  concert  1  sighi 


read  music  which  would  be  appropriate 
for  such  a  concert.  If  1  am  searching 
for  an  overture  I  play  through  many 
overtures  and  when  I  find  one  that 
suits  the  band.  I  decide  on  it  and 
then  we  read  symphonies,  waltzes, 
marches,  or  miscellaneous  numbers. 
Thus  I  find  a  good  balance  in  the 
program  and  numbers  which  suit  my 
band.  If  I  have  a  strong  oboe  section 
I  try  to  favor  numirers  which  feature 
the  oboes.  If  the  horn  section  is 
capable  I  look  for  something  like 
"Der  Freishutz”  or  something  from 
Wagner.  It  would  be  folly  to  schedule 
Verdi’s  excerpts  from  the  "Manzoni 
Requiem”  unless  you  have  a  good 
trumpet  section.  Thus  favoring  the 
strong  points  of  your  band  and  avoid¬ 
ing  music  which  ^tresses  the  weak 
points,  you  can  make  your  band  sound 
gcxxl  even  though  some  of  the  sections 
are  not  up  to  par. 

In  balancing  the  program  it  is  best 
to  place  the  heavy  numbers  at  the 
beginning  of  the  program  and  the 
lighter  numlrers  toward  the  end.  How¬ 
ever,  it  is  always  go<Kl  to  follow  a 
heavy  numirer  with  a  pleasing  encore- 
like  number  Ix'fore  going  into  a  second 
heav7  number  .A  symphonic  program 
should  have  at  least  one  solo  but  not 
more  than  two.  If  the  soloist  is  a 
member  of  the  band,  which  is  usually 
the  case,  he  should  Ire  placed  early 
in  the  program  before  he  is  worn  out. 
It  will  also  relieve  his  anxiety.  C^ood 
musical  novelties  may  Ire  used  on  a 
serious  program,  but  clownish  and 
vaudvillian  performances  should  be  re¬ 
served  for  a  pop  concert.  The  program 
should  include  several  motlern  or  con- 
tem|x>rary  compositions.  .\  good  open- 


Adom  P.  Lotinsky 

Mr.  Losimky  if  on*  of  tfio  bott  known  and 
krvod  musical  oducators  in  tho  nation.  Ho  is 
porhaps  known  bost  os  tho  foundor  and  first 
prosidont  of  tho  original  National  School 
Orchostro  Association,  which  wont  out  of 
oxistonco  during  W  W  II.  Ho  it  tho  author 
of  many  fino  stringod  mothods,  composor, 
locturor,  and  clinician.  Ho  makot  hit  homo 
at  528  Floming  8lvd.,  Ronstoloor,  Indiana. 

ing  numirer  and  a  gcxxl  chrsing  num¬ 
ber  are  es.sential.  The  opening  number 
will  put  your  audience  in  a  g<rod 
frame  of  mind  and  the  closing  num¬ 
ber  should  be  as  tasty  as  a  good  dessert. 

If  a  prtrgram  is  worth  giving,  it 
should  have  some  value  Ixith  to  the 
performer  and  to  the  audience.  The 
value  to  the  student-|Xfrfr>rmer  should 
be  a  pleasing  experience  which  he 
will  cherish  throughout  his  whole  life. 
It  should  add  to  his  appreciation  of 
gcxxl  music  and  make  him  feel  proud 
of  his  accomplishment.  To  the 
audience  (which  is  usually  made  up 
of  parents,  friends,  students,  and 
patrons  of  the  schcxtl)  it  should  be 
likewise  a  pleasant  experience  and 
should  give  them  a  demonstration  of 
the  type  of  musical  educaton  the  stu¬ 
dents  are  receiving  in  the  schcxrl. 

,A  carefully  selected  program  is  the 
first  es.sential  ingredient  to  a  success¬ 
ful  concert. 

Are  Summer  Band  Camps 
Worthwhile? 

The  NCB.'X  Irelieves  that  one  of  the 
most  worthwhile  experiences  a  young 
bandsman  can  have  is  to  attend  a  band 
camp.  A  Summer  Band  Camp  is  a 
matter  of  prcxluctive  fullfillment  that 
has,  as  a  positive  goal,  an  increase  of 
artistic  understanding  and  apprecia¬ 
tion. 

The  gcxxl  camp  surrounds  its  stu- 
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dents  with  outstanding  faculty.  At  the 
.\'CBA  Camp  outstanding  religious 
and  lay  leaders  p>ool  their  years  of 
teaching  experience  to  give  the  stu¬ 
dent  a  varied  musical  experience  that 
tannot  be  duplicated  during  the 
schcMil  year.  Add  outstanding  leader¬ 
ship  with  good  facilities  and  a  beauti¬ 
ful  environment  and  you  have  all  the 
ingredients  necessary  for  a  worthwhile 
camping  experience. 

Boys  and  girls  from  all  areas  of  our 
country  unite  at  Notre  Dame  in  the 
comradeship  of  faith,  music,  and  re¬ 
creation. 

Musically  a  camper  benefits  from 
asscKiation  with  equal  or  better  tal¬ 
ents.  He  also  docs  a  great  deal  of  sight¬ 
reading  and  must  reach  immediate 
goals.  His  day  is  one  of  100*^0  partici¬ 
pation  with  the  entire  accent  on  band 
music,  recreation,  and  religion. 

rile  realization  of  what  can  be  done 
in  a  short  |K'ricHl  of  time  is  certainly 
an  incentive  to  all  concerned.  The  les¬ 
sons  of  cooperation  in  united  concen¬ 
tration  with  the  resultant  goal  of  gexx! 
music  will  carry  a  bandsman  on  in  his 
future  efforts. 

.-Ml  those  who  attend  the  camp,  Ixith 
faculty  and  students,  Irenefit  musically 
and  scxially  from  their  contacts  with 
the  many  personalities  and  abilities 
that  make  up  the  program. 

'I'he  camp  at  Notre  Dame  has  all 
the  attributes  necessary  for  a  good 
camp.  It  has  outstanding  faculty,  good 
facilities,  a  beautiful  environment,  an 
excellent  recreational  program,  and 
music  of  all  kinds.  Notre  Dame  has  all 
this  plus  the  element  that  makes  a 
complete  camp  —  religious  consulta¬ 
tion  and  direction. 

The  camp  will  Ire  held  from  .August 
7  until  August  15.  NCB.A  members  and 
others  are  urged  to  inform  their  stu¬ 
dents  of  the  camp  and  ask  that  they 
attend.  Applications  for  campers  may 
be  made  to  Notre  Dame  by  writing 
NCBA  Summer  Band  Clamp,  Box  5.56, 
University  of  Notre  Dame,  Notre 
Dame,  Indiana. 

Convention  Dotes 

I’he  1960  convention  promises  to  Ire 
most  exciting  and  worthwhile.  The 
19.59  coinention  was  one  of  the  finest 
ever  held  by  the  NC:B.\.  This  year 
promises  to  Iw  even  Iretter.  The  con¬ 
vention  dates  are  .August  5-6. 

The  End 


All  instrumental  and  choral 
directors  are  invited  to  sub¬ 
mit  articles  to  this  magazine 
for  publication  consideration 


Violins  Should  Sing 

By  FRANK  W.  HILL,  A.S.T.A. 

Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 

The  column,  this  month,  is  devoted 
to  purely  private  musings,  which  are 
herewith  made  public,  prctbably  at  my 
peril. 

A  label  in  an  old  violin  states  ‘‘In 
Life  I  Was  Mute;  In  Death  I  Sing." 
It’s  difficult  to  accept  that  bit  of  phil¬ 
osophy  when  we  hear  some  of  the  con¬ 
temporary  music  written  for  strings. 
.Still,  1  suppose  such  are  induations  of 
[jrogress. 

What  is  “progress"?  We  all  agree 
that  unless  there  is  “progress."  there 
must  be  a  sort  of  retrogression  In  art. 
nothing  can  stand  still  for  long.  Some¬ 
one  said  that  progress  means  more  and 
better.  “More”  we  can  understand,  but 
what  is  “better”?  If  we  concede  that 
"better”  means  a  change,  what  kind 
of  a  change?  And  does  that  mean  that 
we  abandon  the  “old”? 

riiere  are  some  of  us  who  feel  that 
Liszt's  “Liebestraum”  is  still  a  good 
niimiK-r.  .So  is  Beeth(»ven’s  “Minuet  in 
(i,”  and  “Thais.”  and  Kreisler’s  “Lie- 
Ix-sfreud,”  and  Handel’s  “Largo.”  We 
grant  that  these  tunes  are  not  so  deep¬ 
ly  (onceived  as  Brahm’s  Violin  Con- 
<erto:  but.  neither  are  some  contem- 
jxirary  works  of  like  character  and 
timing.  Henry  Cowell  has  written  a 
violin  numl>er  with  the  piano  part 
largely  on  one  note,  with  muted  piano 
strings  —  to  stimulate  a  sort  of  E'ast 
Indian  drum.  We  have  string  effects 
siuh  as  rubbing  the  IkkIv'  of  the  violin 
to  pnHiuce  a  squeaking  effect:  playing 
»»n  the  wrong  side  of  the  bridge,  and 
(|uarter-t«>nes  to  sound  “out  of  tune.” 
What  has  happened  to  lone? 

String  (piartets  constructed  on  the 
12-tone  scale  jKjsitively  prohibit  any 
semblance  to  a  melody  that  one  can 
remember  and  hum. 

I  once  witnessed,  with  half  a  hun¬ 
dred  other  string  players,  a  perform¬ 
ance  of  the  .S<hoenl>erg  Violin  ('.on- 
certo.  .Admitted  that  the  technical  de¬ 
mands  were  most  imposing,  at  the  com- 
clusion,  complete  silence  prevailed. 


Were  we  in  awe  of  the  virtuosity  of 
the  performer,  aghast  at  the  temerity 
of  the  composer,  or  just  waiting  for 
someone  else  to  comment  so  that  we 
woiddn’t  show  our  ignorance  of  the 
contemjM>rary  idiom? 

I  would  be  the  last  to  retard  “pro¬ 
gress”  (whatever  that  is),  but  I  rank 
myself  among  the  first  to  believe  that 
a  violin  is  made  to  “sing,”  and  that  a 
melexly  is  a  melody. 

I  am  fully  aware  that  history  records 
protests  to  progress  in  music,  and  that 
which  we,  texlay,  accept  as  common¬ 
place,  once  was  regarded  as  artistic 
heresy. 

I  wonder  what  Stradivarious  would 
have  said  could  he  hear  the  sounds  (I 
can't  call  them  tones)  emanating  from 
some  mrxlern  string  compositions. 
.Styles  are  tem|x>rary.  Continued 
change  is  essential,  but  we,  of  an  older 
generation,  deplore  the  passing  of  ro¬ 
mantic  melexlies,  for  which  the  violin 
seems  to  have  been  conceived. 

Not  too  long  ago  I  had  the  dubious 
privilege  of  performing  a  work  that 
reejuired  consecutive  sevenths  (not  oc¬ 
taves).  My  student  critics,  I  am  sure, 
w«)ndered  why  my  “octaves”  were  so 
out  of  tune.  Had  I  been  Heifetz,  they 
would.  I  am  sure,  have  accepted  them 
as  so  intended.  .As  it  was,  I  stocxl  con¬ 
victed  of  bad  technic. 

Speaking  of  technic,  it  wr)uld  seem 
that  many  “Technical”  devices  are 
Ixirn  from  mistakes.  Perhaps  the  spic- 
cato  lx)w  evolved  from  a  nervous  vio¬ 
linist:  ponticello  from  faulty  bowing, 
and  even  harmonics  from  tex)  little 
pressure  of  the  fingers.  I  said  “per- 
Itaps.”  .And  maybe  some  types  of  mod¬ 
ern  tethnic  stem  from  a  composer 
witnessing  the  mistakes  of  a  fiddler. 

This  is  progress?  A'es,  I  think  it  is. 
Progress  is  made  fn)m  mistakes.  But 
|)erhaps  we  need  a  new  type  of  instru¬ 
ment  designed  to  pnxluce  sounds  in 
keeping  with  the  incxlern  trend.  I  can 
visualize  a  violin  funed  slightly  off 
from  perfect  fifths:  maybe  TWO 
strings  in  each  bridge  notch,  tuned 
differently:  no  curve  in  the  bri 
moveable  frets,  and  asphalt  instead  of 
rosin  on  the  Ixcw.  ('.ertaiidy  we  would 
have  different  sounds,  and  hence  pro¬ 
gress. 

.Some  contemjKcrary  compccsers.  after 
ex|x*ntling  their  energies  in  writing 
super-mcxlern  works,  have  returned  to 
more  conservative  styles.  I  wcmcler 
why.  We  ran  evolve  a  “theory”  for  any 
kind  of  art,  even  to  shaking  a  fountain 
pen  over  the  music  staff.  Whether 
such  a  result  fulfills  the  object  of  mu¬ 
sic,  to  stimulate  satisfying  emotional 
response  in  the  listener,  or  not,  is 
something  else. 

(Turn  to  page  65) 
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AmMCAN  BANDMASmS  ASSOCIATION 
CONVENTION  CONSIDERED  FINEST 


Carlton  Stewart  Elected 
President  for  1960-61  Term 

Speritil  .  .  .  The  26th  Annual  (a>n- 
vention  of  the  American  Banclinasters 
AsMuiation  held  at  Madison,  Wiscon¬ 
sin.  March  9  to  12  was  considered  one 
of  the  finest  in  it's  history.  More  than 
2(M)  Active  and  Associate  inemlrers  were 
present. 

A  s|H-cial  cdiiiinenclation  should  go 
to  Dr.  and  .Mrs.  Raymond  F.  Dvorak 
for  the  wonderful  four  days  which 
they  made  |K>ssihle.  .Mrs.  Dvorak  plan¬ 
ned  many  events  for  the  meml>er’s 
ladies.  Several  fine  papers  were  pre¬ 
sented  by  the  chairman  ol  the  various 
study  committees.  One  of  the  high¬ 
lights  of  the  convention  was  the  con¬ 
certs  presented  by  the  outstanding 
I'tiiversity  of  Wiscotisiti  bands. 

Tbe  tiewly  elected  officers  are:  C^arl- 
toti  Stewart.  Director  of  the  Masctn 
Ciity  Mittiicipal  Rand.  Mascm  City, 
Iowa.  I‘resident:  Otto  ).  Kraushaar, 
Director  of  the  Miami  High  School 
Batid.  Miatni.  Florida.  X'ice  I’resiclent: 


(ilen  (Cliffe)  Raitium.  Secretary- Treas¬ 
urer;  Board  Metnl)ers  (to  serse  two 
year  tertns)  James  Rerclahl,  Director, 
Uttiversity  of  California  Bands.  Berke¬ 
ley,  Califortiia:  .\rthur  J.  Babich*, 
Director  of  Police  Batid.  l^)s  .\ngeles. 
California. 

It  is  with  deep  regret  that  we  an¬ 
nounce  the  death  of  .Mr.  Baliich.  He 
was  stricken  with  a  heart  attack  at  tlie 
meeting  and  passed  away  just  min¬ 
utes  after  he  was  elected.  The  Board 
of  Directors  were  authori/ed  to  ap- 
|N>int  a  member  to  complete  .Mt. 
Baltich’s  unfinished  term. 

Mr.  V'esey  Walker,  director  of  the 
famed  Disneyland  band  was  greeted 
by  many  of  his  friends  as  he  attended 
the  Wisconsin  Bandmasters  .Xvsenia- 
tion  Convention  which  was  held  in 
.Madison  during  the  last  two  days  of 
tbe  .\B.A  convention. 

Next  years  convention  will  Ik‘  held 
at  Tc>ng  Beach.  C^alifornia.  March  K. 
9.  10,  11.  Charles  Payne,  director  of 
the  Tong  Reach  Band  will  be  host. 


1960  Mid -west  Band  Clinic 
December  14-17 


The  .Mid-West  National  Rand 
Cditiic  lot  I9(i(l  will  Im'  held  at  the 
Hotel  Sherman  in  Chicago  on  Decem- 
Imt  li.  I.'i.  16.  and  17.  Rand  directors 
are  reminded  of  this  date  now  so 
that  they  can  place  it  on  their  calen¬ 
dars  and  stive  this  date  for  aitencling 
the  largc-si  ol  all  band  conventions 
which  annually  attracts  more  th:in 
.'i.lMWI  Irom  all  ovc-r  the  I'tiited  States 
and  Ctitiada.  .\s  usual,  there*  will  be 


eiglit  wonderliil  bands  and  a  dozen  or 
so  of  the  most  eminent  clinicians  in 
the  nation.  There  is  no  rc'gistration  or 
admission  fee  charged— it  is  all  free. 
Watch  for  details  of  the  four-day  pro¬ 
gram.  which  we  will  publish  in  our 
next  issues  as  sevon  lis  released  by  the 
(ommittec's.  In  the  meantime,  remem¬ 
ber  to  reserve  DecenilM‘r  14-17  for 
attending  the  Mid-West  National 
Band  Clinic  in  C.hicago. 


Philadelphia  Symphony 
Members  Conduct 

High  School  Clinic 

Some  Philadelphia  orchestra  musi¬ 
cians  conductecl  a  (dinit  and  gave  a 
Tec t lire  to  teachers  and  pupils  tif  Se- 
watiliaka  Central  High  School  District 
#2  in  Floral  Park,  T.  T.  recently. 

Fred  1).  Hinger,  timpanist,  of  the 
Pbilacle]|)hia  Orchestra  and  |K‘rtus- 
sion  instructor  at  (airtis  Institute  and 
Fred  Maresh.  string  bass  also  of  the 
Philadelphia  Orchestra  demonstrated 


the  tethnit|ues  of  their  instruments, 
instrument.  clinic  was  held  for  per¬ 
cussion  and  string  instrument  players. 

The  event  was  held  on  Tuesday. 
Februarv  16  at  the  H.  Frank  ('.arey 
High  .SchiMtl  in  Franklin  Scpiare,  Tong 
Island. 

This  c<Mt|K‘ration  iK-tween  profes¬ 
sional  musicians  and  schtMtl  music  ed¬ 
ucators  was  arranged  by  Charles  C. 
Hill  District  Music  (aKtrdinator  who 
is  also  a  metniK'r  of  I.cHal  H02. 


Nels  Vogel  Clinic  Features 

Joliet  High  School  Band 


Bruc*  HouMknacht,  (1)  dirsetor  of  Joliot,  IM. 
High  School  Bond  it  grootod  by  Nolt  Vogel 
at  Mayor  I.  T.  Stenerton  lookt  on.  A  red 
carpet,  laid  before  the  ttept  of  the  tpecioi 
train,  together  with  a  Bell-Hop  Honor  Guard, 
greeted  Houteknecht  at  he  arrived  with  hit 
great  band  from  Joliet. 

Once  again,  Nels  Vogel,  President  ol 
Nels  Vogel,  Inc.,  a  successful  music 
store  merchant  in  .Mcntrehead,  Minne¬ 
sota  has  set  a  new  precedent.  He  pR- 
sc'tited  the  internationally  famous 
Joliet.  Illinois  Township  High  Sth(N>l 
Chatnpion.ship  Band,  under  direction 
of  Bruce  Houseknecht,  to  more  than 
7(M)0  |M‘rsons. 

The  concert  was  presented  on  Friday 
night.  February  12,  in  the  Concordia 
(aillege  .Xuditorium.  One  of  the  lea 
tures  was  a  numhc'r  of  famous  Circus 
tunes,  conducted  by  Merle  FAans,  di¬ 
rector  of  the  Ringling  Brothers,  and 
Barnum  and  Baily  Circus  Band  for  .'(7 
years.  .After  the  concert,  F.vans  said. 
"  This  is  the  greatest  high  schcKil  band 
I  have  ever  heard.” 

On  .Saturday,  the  band  played  num¬ 
erous  new  band  selections  iK'fore  an 
audience  of  more  than  300  school  di¬ 
rectors  from  Minnesota,  North  and 
South  Dakota,  and  Montana.  Paul 
VcKler  was  the  principal  clinician  and 
guc'st  conductor.  .Another  feature  of 
the  band  was  the  prt‘sc‘ntation  of  the 
"Singing  Steelmen.”  made  up  of  niem- 
Ikts  of  the  concert  and  cadet  bands  ol 
Joliet. 

The  Nels  Vogel  Clinic  is  an  annual 
affair.  It  shows  the  fine  c<K)|K’ratioti 
that  tan  exist  iK'tween  the  music  in¬ 
dustry  and  cxliication  if  a  music  mer¬ 
chant  is  progressive,  such  as  Mr. 
Vogel.  The  SCHOOT  MHSICIAN. 
salutes  this  great  servant  of  school 
music . 


Please  patronize  the  firms 
who  advertise  in  this  maga-  I 
zine. 


La  Verne  Reimer  Gives 
Drum  Instruction  On 

U  of  Wis.  Film 


1  he  perforiiiaiue  of  a  skilled  druiii- 
mer  before  a  camera  in  a  studio  in 
Madison,  Wis.,  will  bring  to  hundreds 
of  band  and  percussion  instructors 
diroughout  the  nation  a  valuable  aid 
in  teaching  their  students  how  to  im¬ 
prove  ability  and  skill  on  the  snare 
drum. 

rhe  first  in  a  sc'ries  of  musical  |K'r- 
formaiue  improvement  films,  the  mo¬ 
tion  picture  is  a  Immui  to  the  student 
who  has  mastered  the  fundamentals  of 
the  percussion  instrument  l)ut  who  has 
reached  a  plateau  in  his  |>c‘rforniance. 

ft  has  iK-en  prcnluced  by  the  Univer¬ 
sity  of  Wisronsin  Extension  Music 
department  and  the  Bureau  of  .Audio- 
Visual  Instruction. 

"Musical  Performance  Improve¬ 
ment  h)r  the  .Snare  Drum”  teaches  the 
student  h«>w  to  impntve  the  major 
drumming  te<hnit|ues.  The  proper 
grips,  drum  atijiistments,  and  selec¬ 
tion  of  the  correct  stitks  are  also  in¬ 
cluded. 

l-aVerne  Reimer,  a  noted  perform¬ 
ing  artist  and  teacher  of  percussion  in¬ 
struments.  is  the  "star"  of  the  film. 
Reimer,  jtresently  director  of  bands 
at  Vf»rk  Ca)mmunity  High  .S<hcK>l  in 
Elmhurst.  III.,  demonstrates  each 
drumming  skill,  the  common  errors 
that  most  students  make,  and  the  cor¬ 
rect  methmls  for  improving  them. 

The  film  is  organi/ed  so  that  the 
student  or  his  teacher  may  stop  the  pro¬ 
jector  after  each  demonstration  and 
]>ra(tice  the  tethni<|ues  and  metIuMis 
|)rc*sented.  This  is  «m  of  the  major 
values  of  the  film  as  a  teaching  aid. 

The  pro|H>sc-cl  series  will  include 
aids  for  all  musical  instruments,  bands, 
choirs,  and  orchestras.  I  he  series  will 
Ih*  built  on  the  explanation  and  stuciv 
of  problems  of  |>ositions,  fingering, 
musical  concepts,  and  emlN>uthure 
common  to  all  music  students.  \  jht- 
fonning  artist-teacher  with  wide  ex- 
jM'rience  in  working  with  students  will 
Im‘  uscxI  as  instructor  for  each  film. 

I’rtMluced  in  the  studio  of  the  Bureau 
of  .Aiidio-V'isiial  Instruction  at  the 
I'niversity  of  Wisconsin  under  the  di¬ 
rection  of  Frederick  White,  the  first 
Musical  I’erfomiance  Film  was  made 
(Mkssible  by  a  grant  from  the  Slinger- 
lancl  and  I.eecly  Drum  (annpanies. 

I*rc»f.  Emmett  .Sarig.  chairman  of  the 
rw  Extension  Music  department,  was 
the  educational  collalkorator  for  the 
film  and  Haskall  Harr,  ]x-rtussion 
teacher  at  the  Vanderc(M>k  SchcHkl  of 
Music  in  Chicago,  was  the  educational 
adviser. 

The  film  will  Ik‘  made  available 


through  the  Bureau  ot  .Xuclio-Visual 
Instruction  at  1327  University  .\ve.. 
.Madison  h.  Wis. 


Heinrich  Roth  Makes  NSOA 
Award  Possible  By  Grant 


The  National  Schcx>l  Orchestra  As- 
scxiation  (NSO.A)  has  announced  that 
it  has  initiated  the  N.SO.A  ORCHE.S- 
I  RA  AWARD  which  will  be  available 
to  high  schcM)!  orchestras  throughout 
the  country. 

A  large  grant  was  given  to  NSOA 
by  Heinrich  Roth, 

1*  r  e  s  i  cl  e  n  t  of 
■Scherl  Ifc  Roth, 

Inc.,  of  Cleve¬ 
land,  Ohio.  The 
Roth  finn  which 
manufactures  and 
distributes  the 
famous  Roth  Vio¬ 
lins  and  Roth- 
Reynolds  band 
instruments  is  a 
pioneer  in  the  music  education  field 
and  has  done  much  to  further  orches¬ 
tra  development  in  this  country. 

Hie  NSOA  ORCHESTRA  AWARD 
will  consist  of  a  placpie,  desk  piece, 
certificate,  and  pin  or  button.  In  that 
the  award  will  go  to  the  outstanding 
senior  orchestra  memixr  each  year, 
this  honor  will  give  added  impetus, 
motivation,  and  prestige  to  the  orches¬ 
tra  program  throughout  the  coutitry. 

rhe  National  .ScIich)!  Orchestra  As- 
scMiation  com|M>setl  of  school  and  col¬ 
lege  orchestra  directors  has  previous¬ 
ly  initiated  the  Eawick  (^om|>osition 
•Award  which  encourages  the  coin|)osi- 
tion  of  music  es|K-cially  written  for 
the  high  school  orchestra. 

Arthur  Fiedler  Guest  Conducts 
Purdue  Symphonic  Band 


.\rthur  Fiedler,  Conductor  of  the 
Boston  POPS  Symphony  Orchestra, 
served  as  guest  conductor  with  the 
Purdue  Symphon¬ 
ic  Band  on  Tues- 
day  evening.  .Mar. 
22.  Fiedler  con¬ 
ducted  the  seccmd 
half  of  the  pro¬ 
gram.  He  includ¬ 
ed  among  his  se¬ 
lections  several 
pieces  which  have 

»  .  proved  vers  pop- 

Arthur  Fi«dl«r  ,  -id*' 

ular  with  Boston 

POPS  audiences.  Fhese  included  "No 
Strings  .Attached,”  Werle:  "Tales 
From  the  Vienna  W<hh1s.”  Strauss: 
"Egmont  Overture,”  Beethoven:  and 
"riie  Irish  -Suite,”  Eeros  .Anderson. 


Arthur  Fiadlur 


.Al  Ci.  Wright,  Conductor  of  the  Pur¬ 
due  Symphonic  Band,  conducted  the 
first  half  of  the  program. 

Fiedler's  appearance  with  the  Pur¬ 
due  Symphonic  Band  marked  another 
step  in  the  development  of  an  out¬ 
standing  symphonic  wind  group  at 
Purdue  University.  .According  to  Pur¬ 
due  Director  Wright  it  indicated  most 
conclusively  the  rapidly  growing  ac¬ 
ceptance  of  the  symphonic  band  as  a 
medium  of  musical  expression  and  cul¬ 
ture  et|ual  to  that  of  the  symphony  or¬ 
chestras.  The  growing  importance  of 
the  symphonic  band  has  lieen  nur¬ 
tured  by  two  factors.  One  of  these 
the  establishment  of  a  sonority  or 
"sound”  by  wind  groups  which  no 
longer  try  to  sound  like  symphony  or¬ 
chestras  but  instead  exploit  the  unic|ue 
band  ensemble  sonority.  The  second 
lactor  is  the  rapidly  growing  reper¬ 
tory  ol  music  written  by  the  best  coiii- 
|>osers  especially  for  the  band  media. 
.Among  these  c«>ni|josers  are  Hanson. 
Ureston,  Persichetti,  (ioldman,  AV'il- 
liams.  jenkins  and  others. 


Let's  Talk  Piano 

(('.ontmufil  from  pofre  24) 

part  ol  ImuIi  pupil  and  teacher. 

I  his  is  why  there  is  such  a  high 
musical  mortality  rate.  Most  children 
have  a  natural  love  of  music.  AA'hat 
happens  to  this  natural  love?  I  am 
afraid  what  happens  is  that  this  na¬ 
tural  love  is  killed  because  of  the  com¬ 
mon  conception  of  music  Ic^ssons  as 
being  only  /raining  for  expert  per- 
formnme.  Hie  whole  attitude  of  par¬ 
ents  and  teachers  is  geared  to  this.  Hie 
attitude  of  preserving  the  child’s  na¬ 
tural  love  of  music  and  making  sure 
he  will  permanently  desire  it,  is  snow¬ 
ed  tinder  by  a  sometimes  neurotic  con¬ 
cern  over  perfection  and  speed  of  ad¬ 
vancement. 

Of  course,  high  standards  must  Ik* 
maintained,  but  the  child’s  interests 
and  abilities  must  always  be  our  guide 
as  to  what  we  can  exjiect  in  this  line, 
(’.ertain  children  can  achieve  a  high 
standard  of  excellence  in  performance, 
('.ertain  children  can  never  achieve  the 
|M>lish  and  perfection  that  fine  per¬ 
formance  demands.  But  does  this  mean 
that  they  can  not  enjoy  jilaying  at 
whatever  level  their  abilities  will  al¬ 
low? 

I  think  parents  and  teachers  empha¬ 
size  perfection  and  advancement  too 
much  at  the  expense  of  the  joy  of  play¬ 
ing  and  knowing  a  wide  literature.  I 
think  our  goal  should  Ik*  the  covering 
of  as  much  music  as  |>ossiblc*  with  the 
realization  that  the  talentt*cl  will  per- 

(Turn  to  page  !).A) 
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ting  in  front  of  a  rcprtKiuction  of  the 
Sphinx  as  they  playetl  Ballet  Egyptian. 
Stops  in  Norway,  Germany,  England. 
Hawaii  etc.  rounded  out  a  gaily  fes¬ 
tive  program.  As  a  finale  a  final  stop 
was  made  in  the  U.  S.  A.  with  the 
playing  of  Sousa's  Stars  and  Strips 
Forever  with  the  traditional  brass  to 
the  front  for  the  last  strain. 


Fosston  H.  S.  Band's 

Annual  School  Carnival 


By  Marion  Rearson 
Teen-Age  Rejiorter 
Fosston  High  .Sthool 
Fosston,  Minnesota 


As  a  curtain  raiser  for  the  annual 
school  carnival  presented,  this  year  by 
the  Fosston  High  S<h(H>l  Rand  of 
Fosston,  Minn.,  a  program  was  given 
which  was  introduced  hv: 


We  xuill  lake  you  on  a  lour  tonif'ht 
To  lands  away  across  the  sea. 

Around  I  hr  world  we’ll  go  Iraveling 
And  u’ant  your  company. 


Shown  obovo  in  thit  foKinoting  temnm  of 
Egyptian  otmotphore  or*  tho  woodwind  quin¬ 
tet  from  Fosston,  Minn.  High  School  Sand. 
Janice  Anderson,  horn;  Jeonine  Lohn,  flute: 
Murno  Carlson,  bassoon:  Rosemary  Carlson, 
oboe;  Loonne  lee.  Clarinet 


You  ttnll  Iraxiel  everywhere  freely, 
freely,  freely 

You  will  Irax’el  everywhere  freely 
For  only  2.')  cenis. 

Done  by  a  calypscj  singer  backed  up 
with  the  band  and  a  full  contingent 
of  Latin  American  rhythm  instruments. 
It  really  set  the  mo(Kl  ft»r  the  program 
as  well  as  the  evening  of  fun  at  the 
carnival  concessions.  The  “Tour” 
visited  many  |)oints  on  the  glolte  with 
the  band  or  small  ensembles  playing 
traditional  music  whidi  was  portrayetl 
on  the  stage  with  costumed  characters 
in  native  setting. 


Two  of  the  applause  getting  num- 
In-rs  iiu  hided  the  highlanti  fling  done 
on  a  bass  drum  whith  had  lieen 
brought  on  to  the  stage  to  the  In-at  of 
the  drums  as  the  Scotch  drummer  did 
some  truly  .Scotch  twirling  .  .  .  of 
course,  Inith  were  dressc'd  in  the 
authentic  kilts. 

Of  a  dilferent  flavor  was  the  wcmhI- 
wind  cpiintet  dressed  as  Egyptians  sit- 


Carol  Jotnou  and  Carman  Polort  of  Fouton, 
Minn.  High  School  Bond  or#  thown  in  lhair 
opplouso  gutting  numbur  at  thuir  annual 
Khool  carnival. 


FILL  'ER  DOWN 
"Hear  you’ve  iK-en  having  car  trou¬ 
ble,”  said  one  neighitor  to  another. 

"Ycjs."  replied  the  other.  "I  bought 
a  new  carburetor  that  saved  on 

gas,  a  new  timer  that  saved  50‘’o  on 
gas.  and  a  new  set  of  plugs  that  s:ived 
40‘^p  on  gas.” 

“So,  what  happened?” 

“.\fter  I'd  gone  alrout  ten  miles, 
the  gas  tank  overflowed!” 


CARNEQIE 


PRE-COUEGE 
SUMMER  STUDY 


MODERN  LIVING 

"Every  year  it  seems  to  take  less 
time  to  fly  across  the  ocean,  and  longer 
to  drive  to  work.” 


Junior  and  lunior  high  Khool  studunts  rucommendud  by  music 
teachers  ore  invited  to  attend  these  Pre-College  Sessions  in  Music: 
String  Orchestra  July  18  •  Aug.  6 

Bond  July  18  •  Aug.  6 

Classes  in  Applied  Theory  and  General  Music. 

Write;  Director  of  Summer  Session 
CARNEGIE  INSTITUTE  OF  JCCHNOLOGY,  Pittsburgh  13,  Pa. 


FROM  THE  SAFETY  COUNCIL 
Avoid  that  run  down  feeling;  stay 
off  the  streets. 


I 


THE  SCHOOL  MUSICIAN 
Crossword  Puzzle 


No.  7 


I.  Month 

3.  Walt/ 

(ainiinunuatt's  by  letters 
(i.  Abseiue  of  formality 

Across 

1.  Crafts 

2.  Direct 

4.  Shrill  toiietl  instrument 
Answers  to  this  Oosswortl  l’u//le 

will  l)e  found  on  the  Classified  Ad- 
xertisint;  pa^e  at  the  eiul  of  this  ma- 
^a/ine. 


"F.T.K.C.  Bonds  Still 

Striving  For  Perfection" 


By  Linda  Burel 
l  een-Age  Reporter 
Karns  City,  Pa. 


riie  numl)er  of  personnel  in  our 
Swing  Band  has  d«ml)led  this  year 
ami  thus  we  have  not  «mly  increased 
the  volume  of  our  music  but  have  also 
improved  the  instrumentation  and 
tone.  For  evers’  ex|K.*rien(ed  memlK‘r, 
there  is  a  new  unex|H‘rienced  player, 
and  with  the  addition  of  an  electric 
guitar  plus  an  accordion  we  have 
achieveci  more  than  complete  instru¬ 
mentation  for  a  group  this  si/e.  It 
l<M(ks  as  though  our  Swing  Band  at 
Fairview  I  ownship  Karns  City  is  really 
progressing. 

Mr.  Raup,  our  director,  is  not  only 
jtleasc'cl  with  the  Swing  Band  but  also 
with  the  concert  Itancis.  In  lH.'iS  when 
Mr.  Raup  first  accepted  the  position 
ol  music  director  here  at  our  schcxrl, 
the  concert  band,  the  only  band  in 
the  schcMtl.  consisted  of  38  pieces  and 
the  instrumentation  was  far  from  com¬ 


plete.  1  he  lact  that  there  were  b  alto 
siixophones  shows  just  how  unl>alancecl 
it  was. 

Now  due  to  .Mr.  Raups  constant 
effort,  the  student  rental  program  and 
the  addition  of  a  budget  for  the  pur¬ 
chase  of  instruments  we  have  achieved 
success,  lor  now  we  have  four  concert 
bands.  There  is  elementary  band  con¬ 
sisting  of  lieginnei  musicians;  the 
number  of  personnel  is  undetermined; 
an  intermediate  band  which  is  made 
up  of  2.')  junior  high  members;  a  junior 
band,  (om|M>setl  of  .'>()  members  mostly 
junior  high  students;  and  the  Sc-nior 
Band  c(>m|M>secl  of  members. 

The  instrumentation  in  the  Senior 
Band  this  year  includes  each  of  the 
instruments,  however,  suggestc’cl  lor 
proper  instrumentation  in  a  concert 
band  with  one  hundred  pieces. 

Prior  to  the  time  when  .Mr.  Raup 
came  to  the  school  there  was  no  music 
budget  and  the  purchase  of  instrii- 
nienis  jrroved  to  be  a  great  olistac  le  in 
the  development  of  the  band  for  the 
only  aid  given  to  the  music  depart¬ 
ment  was  given  by  the  Band  Mothers. 
This  is  an  organi/ation  consisting  of 
the  nunhers  of  band  members.  They 
are  also  doing  a  great  deal  toward 
helping  the  band  now.  It  has  taken  a 
lot  of  time  and  effort  to  accpiirc  the 
band  we  have  tcwlay,  but  now  we  can 
strive  lor  even  better  band,  now  that 
we  have  overcome  some  of  our 
greatest  obstacles. 


Martin  Tuba  Makes 

Interesting  Photo 


The  alxive  .Milwaukee  Journal  Photo 
presents  an  interesting  sight.  It  Icxrks 
like  something  out  of  space,  actually, 
there  is  an  enrthman  behind  this  huge 
Tuba,  who  is  bandsman  James  Linn 
of  the  United  .States  Navy  Band.  This 


unusual  photograph  illustrates  the  tun¬ 
ing  device  built  on  Martin  Tubas.  The 
trigger  shown  right  above  the  bottom 
ring  of  the  bell  is  oprerated  by  the  left 
hand  and  actuates  the  tuning  slide  so 
as  to  raise  or  lower  the  pitch  of  any 
tone. 

Teen-Age  Editor’s  Note  .  .  .  Hey 
kids,  do  you  have  a  uniffue  photo  of 
some  kindf  Send  it  to  me  and  I’ll  run 
it  in  one  of  our  future  issues  .  .  .  Julie. 


H.  N.  White  Sales 

Hit  Record  Peak 

“We  are  aina/ed,”  begins  a  year-end 
re|K)rt  by  Sales  Manager  Clem  Frak 
to  dealers  and  employees  of  the  If. 
N.  White  famipany,  (develand.  “Our 
sales  on  King  band  instruments  for 
the  year  just  ended  reached  a  peak 
whicli  iioIxHiy  would  have  dared  pre¬ 
dict  just  six  months  ago.  .\n  across 
the  iKtarti  22%  increase  reflects  credit 
on  the  sides  efforts  of  our  dealers 
and  the  pnHluction  efforts  of  our  fac¬ 
tory.” 

King  and  Cleveland  instruments 
were  in  heavy  demand  during  the  Fall 
season,  and  the  demand  carried 
through  into  December.  “Our  Decem¬ 
ber  sides  were  the  heaviest  in  our  his¬ 
tory,”  Frak  noted,  “auguring  well  for 
a  banner  19()0.” 

The  f).j  year  old  band  instrument 
manufacturing  firm  is  located  at 
.’>22.')  .Superior  ,\venue  in  (Cleveland. 


NEW  ENGLAND 
MUSIC  CAMP 

24th  YEAR 

•  Boys  and  girls,  9-20.  Active, 
interesting  outdoor  lire; 
serious  study  of  music.  Log 
enhins  on  lake  in  Oakland, 
Maine.  Nationally  known 
instructors.  Voice,  Instru¬ 
ment.  Private  lessons.  Or¬ 
chestra,  liand,  chorus.  Sports.  Concerts. 
8  weeks  $.^00  includiAg  lessons.  Write 
for  catalog. 

Dr.  Paul  E.  Wiggin 

Pond  Rood,  Oakland,  Main* 


- 25th  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  19  —  July  16,  1960 

Private  lessons  $1.00  to  $1.50 
Write: 

James  E.  Fan  Peursem,  Dir. 
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I  P.  O.  Box  347,  Park  Ridge,  III. 


A  Nottoncd  Nonprofit  Educotionod  Socioty 

THE  SCHOOl  MUSICIAN  i«  th*  Official  Organ  af  Th*  Modern  Mimic  Matter*  Sedefy. 


Tri'M  Notional  Election 


Ballots  have  recently  been  mailed  to 
Chapter  Spnisors  for  the  election  to 
the  I'ri-M  National  Executive  Board 
ol  two  meiniK-rs-at-larKe  from  a  slate 
of  four  Faculty  Sponsors.  I  he  MiKlern 
Music  .Masters  Siniety  is  not  a  single- 
entity,  hut  is  an  aggregate  of  the  en¬ 
tire  roster  of  Chapters,  and  o|)erate$  as 
a  non-profit  educational  organization. 
A  National  Executive  Board  of  seven 
memhers  administrates  the  policies  of 
the  SiKiety  and  coordinates  the  activi¬ 
ties  of  the  various  Chapters.  The  presi¬ 
dent,  vice  president,  secretary-treas¬ 
urer,  aiul  two  other  directors  serve 
three-year  terms,  while  the  two  mem- 
bers-at-large  serve  two-year  terms.  The 
Executive  Board  meets  annually  in 
June  for  an  all-day  meeting  at  the  na¬ 
tional  office  in  Park  Ridge,  Illinois. 

.\n  .Advisory  Council  of  not  more 
than  twenty  Chapter  .Sponsors  from 
different  sections  of  the  country  aids 
in  the  development  of  the  Tri-M  pro¬ 
gram  and  works  closely  with  other 
Chapter  Sjjonsors  in  their  respective 
areas.  C-hapters  in  several  states  have 
former  State  Associations  and  hold  an¬ 
nual  student-faculty  conferences.  In  a 
numl>er  of  states.  Chapter  Cxiordina- 
tors  further  correlate  the  work  of  the 
Society. 

To  implement  the  extensive  pro¬ 
gram  of  the  national  music  honor  So¬ 
ciety,  the  Tri-M  office  is  staffed  by  an 
executive  secretary,  two  private  secre¬ 
taries,  and  several  part-time  emplosees. 


"Who's  Who" 

1  he  1960  edition  of  "Who’s  Who  in 
.American  Education,”  a  directory  of 
leaders  in  the  field  of  education,  lists 
two  ol  the  national  officers  of  Eri-.M: 
.Alexander  M.  Harley,  founder  and 
national  president  of  .Modern  Music 
.Masters,  and  Einar  J.  .Anderson,  the 
S<H  iety's  secretary  -treasurer. 

Listed  among  Mr.  Harley’s  many 
civic  and  edmational  contributions 
(in  addition  to  his  work  with  Tri-M) 
are:  past  president  of  the  In-and- 
.Alx)ut  Chicago  Music  Educators  Club, 
and  for  six  years  chairman  of  the 
National  (>>uncil  of  Music  Educators 
(dubs;  ap|)ointed  a  delegate  by  the 
U.S.  State  Department  to  the  UNES¬ 
CO  conference  in  Cincinnati  and 
writer  of  numerous  articles  on  music 
education  for  national  music  publica¬ 
tions. 

He  has  played  important  roles  in 
the  organization  of  several  musical 
groups  in  the  Chicago  area,  including 
district  festivals,  a  civic  symphony  or¬ 
chestra,  and  the  Greater  Chicago  Youth 
Symphony.  For  ten  years  he  served  as 
chairman  of  the  MENC  National  Or¬ 
chestra  Ojntest  Committee.  Mr.  Har¬ 
ley  has  been  chairman  of  the  music 
department  at  Maine  Eownship  High 
Schexd  since  1930.  His  community  ac¬ 
tivities  include:  song  leader  of  the 
Kiwanis  Club,  a  memix'r  of  the  Park 
Ridge  -Safety  Council  and  the  .Ameri¬ 
can  Legion.  He  is  a  memirer  of  two 
fraternities  —  Phi  Mu  .Alpha  Sinfonia 
and  Acacia. 


.Mr.  .Anderson  has  been  asscKiatcd 
with  Mcxlern  Music  Masters  since  its 
establishment  nationally  in  1952.  He 
organized  the  .Maine  Historical  Sexiety 
and  for  years  has  been  publicity  direc¬ 
tor  for  the  high  schcxil.  For  tweKe 
years  he  was  director  of  the  largest 
adult  evening  schcxrl  in  the  state  of 
Illinois.  He  has  held  office  in  several 
state  educational  organizations  and 
religious  councils,  has  Izeen  active  in 
.Scouting,  and  has  conducted  more 
than  twenty  high  scluxrl  student  tours 
to  Washington,  D.C.,  and  other  places 
of  historical  interest  in  the  east. 

Aloha 

”Ua  mau  ke  ea  o  ka  aina  i  ka  poiio’’ 
is  the  inscription  on  the  iK'autiful  gold 
souvenir  Statehcxxl  (arin  commemorat¬ 
ing  Hawaii  as  the  50th  State  in  the 
union.  This  handsome  coin  has  been 
blessc-d  officially  by  a  Hawaiian  Kahu¬ 
na  (Man  of  0x1)  with  the  ho|K-  that 
it  will  bring  gcxxl  fortune  to  all  own¬ 
ers.  I  he  memirers  of  one  of  our  Ha¬ 
waiian  Chapters  have  offered  to  act  as 
servicing  agent  if  any  Tri-M  tnemlxr 
or  reader  of  the  .SCHOOL  MUSICI  AN 
wishes  to  obtain  one.  The  cost  of  the 
coin  is  a  dollar  plus  postage  of  7^  for 
airmail  or  4^  for  rc-gular  mail.  As  these 
coins  will  not  be  available  after  April 
30,  1960,  all  orders  should  Ire  air¬ 
mailed  at  once  to: 

Mofirrn  Music  Masters,  Chapter  .309 

II.  P.  Baldwin  High  School 
IVailuku,  Maui,  Hawaii 

Chapter  News  Parade 

Tedi  Topp,  Secretary  of  Chapter 
288  at  Union  High  ^hcxil  (Sweet 
Home,  Ore.)  writes:  ”In  December 
we  chartered  a  bus  to  Oregon  State 
C>>llege  for  the  performance  of  ‘The 
.Messiah’,  and  we  sponsored  an  assem¬ 
bly  sing.  Because  of  the  wonderful  re¬ 
sults,  we  intend  to  sponsor  one  each 
month.  Plans  are  being  made  to  char¬ 
ter  a  bus  to  S.  Eugene  to  see  ‘Carou¬ 
sel’.  At  our  January  meeting  we  had  a 
program  dedicated  to  Ernest  Blcxh. 
Each  month  we  plan  to  center  our 
programs  on  an  outstanding  Ameri¬ 
can  com|x>ser,  having  reports,  com¬ 
ments  and  samples  of  his  music.” 

Chapter  283  of  Bond  County  Cxim- 
munity  High  Schcxtl  ((ireenville.  III.) 
reports  that  on  the  cx;casion  of  its  fall 
Initiation,  the  program  was  presented 
by  members  of  the  music  department 
of  (ireenville  Otllege. 

Chapter  211  at  North  Miami  High 
.Sch(X)l  (Florida),  for  the  second  year, 
sponsored  the  homecoming  dance, 
given  in  honor  of  the  queen  and  her 
court,  and  the  Tri-M  alumni. 

Patricia  Etes,  Secretary  of  Chapter 


Officai*  of  Choptor  309  at  BaMwin  High  School,  Wailuku,  AAoui,  Hawaii,  initiatod  four  now 
mombor*  in  thoir  own  Choptor  and  inttoMod  officort  of  Chaptor  463  of  Lohainaluno  High 
School,  alw  of  Maui.  Shown  obovo,  loft  to  right:  Saburo  Watanabo,  Faculty  Sponsor  of  Chaptor 
309,  initiatos  &  officot*  of  309,  officors  of  Chaptor  463  and  thoir  FcKulty  Sponsor,  Hojimo 

Kuwoda. 
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OHievn  of  Choptor  405  at  Foromon  High 
School  in  Chicago.  At  this  Khool  Initiation 
enromoniot  of  oil  Choptors  of  notional  honor 
lociotio*  or#  hold  during  on  all-Khool  ot- 
Mfflbly.  Throo  mombor*  of  Choptor  405  woro 
among  tho  oight  nominooi  of  thoir  Khool 
for  tho  star  Mnior  award.  Tho  rocipiont  was 
Suo  Soronson  of  this  Choptor.  Tho  sponsor 
of  tho  Choptor  is  Robort  R.  Grubbo. 

2)iH  at  North  Brnine  High  StIuMrl 
(Po|>ular  (irove.  III.)  rejKrrts:  "Ihe 
North  B«m>ii  I  ri-.M  gave  a  I’ost-Vule 
Party  for  the  Rinkford  Children’s 
Home  oti  January  Hrd,  for  children 
ranging  iti  age  from  1  to  14  years.  .Ml 
our  members  had  a  wonderful  time, 
in  fact,  1  think  that  they  enjoyed  it  as 
nitich  if  not  tnore  than  the  children.” 

f  ile  following  Florida  Chapters  re- 
]>orted  having  participated  in  the 
I  ampa  Music  Clinic:  Chapter  36  at 
(airal  Gables  Senior  High  Schcxtl, 
(diapter  324  at  Edgewater  High  .Schtxtl 
ill  Orlando,  and  Chapter  330  at  Brook- 
side  Junior  High  Schcxtl  in  Sarasota, 
(diapter  192  at  Hialeah  High  Schcxil 
was  in  charge  of  the  I'ri-M  Irooth  at 
the  Florida  Music  Flducators  (amven- 
tion.  Other  Florida  Chapters  also  con¬ 
tributed  to  the  displays  in  the  booth. 

Cdiapter  190  at  Wauwatosa  Senior 
High  School  (Wisconsin)  reports  the 
following  events:  in  December,  a  Nor¬ 
wegian  Christmas  Tea;  in  January,  a 
concert  by  music  students  from  Car- 
roll  (killege  in  Waukesha;  in  Febru¬ 
ary,  an  Flxchange  Student  Program  — 
“Music  in  My  School  At  Home”  — 
presented  by  students  from  Japan, 
(Germany,  France,  Phillipines,  Den¬ 
mark  and  Sweden. 

Chapter  419  at  I  homas  Jefferson 
High  Schcxil  (Miami,  F'la.)  s|ionsorecl 
an  all  school  Talent  Show,  with  mem- 
Ix'rs  and  apprentices  handling  the  or- 
gani/ation,  clirection,  rehearsing,  light¬ 
ing  and  financing  of  the  entire  produ- 
tion. 

Chapter  109  at  Chaminade  High 
School  (Dayton,  Ohio)  conducted  a 
stadium  seat  sale  during  football  sea¬ 
son,  attended  a  concert  by  the  U.S. 
Marine  Band,  and  sent  several  of  its 
members  to  the  District  Music  Con¬ 
test  for  the  State  of  Ohio. 


Chapter  118  at  Grand  Island  Senior 
High  School  (Nebraska)  presented  as 
its  annual  Christmas  program  two  per¬ 
formances  of  '‘.\mahl  and  the  Night 
Visitors”  by  Menotti.  The  cast  and 
chorus  of  48  are  all  in  Tri-M. 

Top-Notchers 

Bonnie  Brooks,  a  member  of  Chap¬ 
ter  III  at  Waukegan  Township  High 
.Schcxil  in  VV'aukegan.  Illinois,  has  been 
wlected  as  a  Tri-M  Top-Notcher  for 
this  month.  Bonnie  sings  alto  in  the 
\  (]ap|Klla  Choir  and  in  a  girls’  trio, 
and  plays  viola  in  the  Concert  Orches¬ 
tra.  .She  attended  the  three-day  .Music 
Festival  at  the  University  of  Illinois  in 
February,  playing  in  the  All-State  Or¬ 
chestra.  Bonnie  is 
also  an  accomp¬ 
lished  pianist  and 
organist,  and  ac¬ 
companies  nianv 
soloists  for  schcxil 
concerts  and  con¬ 
tests.  .She  plays 
the  organ  at  her 
c  hurt  h  and  sings 
in  the  church 
choir.  C.ongratu- 
lations,  Bonnie! 

David  Maine  of  Cdiapter  46  at  .\n- 
derson  High  Schcxil,  .Anderson.  In¬ 
diana,  has  also  been  selected  as  a  Fcip- 
Notcher  for  .April.  Dave  now  plays 

first  alto  saxophone  in  the  C;oncert 
Band  and  third  alto  sax  in  the  school 
Dance  Band,  ffis  first  two  years  in 

high  schcxil  he  played  first  clarinet  in 
the  band.  He  is  a  member  of  a  sax 
ejuartet  and  also  plays  in  a  dance  band 
which  rehearses 
outside  of  school. 

Dave  is  a  singer, 
too,  in  the  schcxil 
Choral  Cdub,  in 
an  ensemble  call¬ 
ed  the  Titanic 
Fencirs,  and  in 
his  church  choir. 

Although  he  is 
only  a  junior,  he 
was  a  representa¬ 
tive  to  the  Purdue  Legislative  .Assem¬ 
bly,  was  the  winner  in  the  Rotary 
Speech  Ckintest,  belongs  to  the  Latin 
Club  and  J.C.L.,  and  is  vice  president 
of  the  .Anderson  C’.hapter  of  Thespians, 
the  national  honorary  dramatic  club. 
With  all  his  music  and  extra-curricular 
activities,  Dave  maintains  a  nearly 
straight  A  average  in  academic  sub¬ 
jects.  Congratulations! 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Illinois. 


Meet  The  Artist 


Jimmy  Henderson 


I  exas-Ixirn  trombonist  Jimmy  Hen- 
tlerstiii  joined  Lawrence  AV’elk’s  (Cham¬ 
pagne  .Aliisic  .Alakers  like  a  Fexas  tor¬ 
nado. 

Jimmy  was  called  to  the  maestro’s 
attention  on  a  Friday,  was  auditioned 
on  .Saturday  aiul  was  Ixxiked  for  a 
guest  appearance  the  following  week. 

Now  jimniy’s  a  regular  cast  member 
on  Lawreiue  VV'elk’s  weekly  ABC-TV 
“Dcxlge  Dancing  Party”  program. 

.A  native  of  VV'ichita  Falls,  where  his 
father,  George  T.  Henderson,  has  been 
city  clerk  for  27  years,  his  mother  is 
a  piano  teacher  wlni  fostered  Jimmy’s 
interest  in  music  and  took  seriously  his 
desire  for  a  tromlxine.  She  also  insisted 
he  also  learn  to  play  piano  and  violin. 

Henderson  was  a  concert  tromixniist 
at  the  age  of  12.  In  later  years  he 
played  in  the  bands  of  Hal  McIntyre, 
Ffimmy  Dorsey  and  the  Dorsey  Broth¬ 
ers.  In  time  he  decided  that  when  his 
older  child  was  of  school  age  he’d  set¬ 
tle  in  one  spot  —  a*nd  subsequently 
nuived  to  Encino,  California,  where  he 
has  lived  for  the  past  four  years  while 
free-lancing  in  motion  picture  and  TV 
orchestras. 

When  he  was  12,  Jimmy  appeared 
with  the  Wichita  F'alls  .Symphony.  At 
13  he  had  his  musician’s  union  card, 
anti  in  high  .schtxil,  he  formed  his  own 
dance  band.  I.ater,  while  attending  the 
Cincinnati  Conservatory  of  Music,  he 
played  with  the  Symphony  there. 

In  1946,  he  met  and  married  Shirley 
Carter,  a  local  singer.  They  have  two 
children,  Jennie  Lee,  8,  and  Julia 
Ann,  4. 

Jimmy  is  5'  10"  tall,  weighs  a  wiry 
135  pounds,  and  has  sandy  hair  and 
blue  eyes.  While  music  is  his  chief  oc- 
(Turn  to  page  59) 
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String  Clearing  House 

(Continued  from  page  8) 


ol  the  back  of  the  neck  of  the  Bass  op¬ 
posite  the  2nd  finger.  Little  pressure 
should  l)e  exerted  by  the  thumb. 

.Most  students  apply  too  much  left 
hand  pressure  and  have  three  point 
contact  while  actually  the  fingers  and 
the  thumb  alone  make  contact  (or 
should)  and  not  the  side  of  the  fore¬ 
finger. 

French  How:  The  choice  of  l)ows  in 
most  tases  is  tletennined  by  the  train¬ 
ing  of  the  instructor.  Most  first  chair 
|Hrformers  have  studied  and  can  per¬ 
form  with  either.  There  is  more  finesse 
in  the  playing  of  the  amateur  with  the 
French  Ikiw.  This  is  however,  a  matter 
of  |KTsona|  preference.  The  Ikiw  stick 
runs  along  the  middle  joint  of  the 
forefinger  (continuing  from  the  ti|)) 
to  the  1st  joint  of  the  little  finger. 
The  2nd  and  3rd  fingers  fall  natural¬ 
ly  iK-tween  the  forefinger  and  little 
finger  (4th  finger).  'The  tip  of  the  2nd 
finger  usually  touches  the  bow  hair; 
the  3rd  finger  tip  touches  the  silver 
mount  of  the  Imw  frog:  the  little 
finger  alxiiit  at  the  middle  of  the  bow 
frog  —  the  inlay  button.  Sot  on  top  of 
the  stick  as  the  violinist  holds  his  lx>w. 

'The  thumb  tip  is  against  the  stick 
and  frog  (where  the  stick  joins  the 
frog).  The  thumb  is  opposite  the  2ntl 
finger  or  lK*tween  the  2nd  and  third 
fingers,  depending  on  the  si/e  of  the 
thumb  and  hand.  Have  students  lay 
l)ow  on  string  —  then  pull  —  so  that 
the  string  is  activated.  Don’t  allow 
students  to  dig  and  choke  the  tone  — 
rather  ask  them  to  think  of  squeezing 
the  1k>w.  Clyde  Thompson  of  the  I'ni- 
versity  of  Michigan  so  aptly  put  it. 
■‘  Think  of  the  bow  and  arrow  in  pro¬ 
ducing  a  tone.”  Start  the  tone  with  a 
ping.  Then  you  will  never  say  that 
your  basses  are  “liehind”  the  beat.  Be 
sure  that  the  height  and  the  tilt  of  the 
instrument  is  such  that  the  Ih>w  na¬ 
turally  falls  aixtut  I  /3  of  the  distance 
from  the  end  of  the  finger  board  and 
the  bridge. 

The  (ierman  How:  The  frog  is  held 
against  the  web  of  the  hand;  not  the 
palm,  (cup  the  hand).  The  fleshy  part 
of  the  thumb  should  be  placed  on  the 
top  of  the  stick,  the  first  finger  is 
along  the  top  close  to  the  thumb  — 
the  second  finger  (depending  on  the 
hand  si/e)  rides  along  the  side  of  the 
stick.  The  third  finger  grasps  the  frog. 
RemeinlK-r  the  Cierman  l»ow  frogs  are 
not  stanclardi/ed  and  therefore  the 
si/e  of  the  hand  must  have  first  con¬ 
sideration,  in  placement  of  fingers 
(espc-cially  the  little  finger). 

.\  free  wrist  action  in  bow  changes 
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14cal  far  bm  at  aiuk  cvenU,  rallita,  acta,  d«Bi.iutra> 
tiaas,  and  far  apcakcri,  tkc  Wenger  Bandwag.n  pre- 
Tide.  cMafortable  qaartere  far  performere,  pin.  asaaring 
reaonance  and  eolanie  far  the  aadience.  At  aite,  the 
Wenger  Bandwagan  open,  in  minntea  iata  a  generoaa 
atage  ar  oatdaor  theater,  ar  a  camplete,  acientifkalljr 
deaigned  maaic  ahell  far  hand,  archeatra,  ar  charaa. 

After  event,  it  falda  qaickly  inta  a  handaaaie,  campletely 
enclaaed  read  trailer  with  ample  lacked  atarage  apace  far 
chaira,  atands,  inatramenta,  ar  acceaaarjr  eqaipment.  Mar 
be  need  indaara,  toat  Ever/  cammanity  will  want  anet 

Send  far  camplete  detaila  and  apecificatiaaa,  ar  aak  far 
a  free  demanatratian.  Na  abligatian,  af  caarae. 


MUSIC 


FOR  ORCHESTRA,  BAND  AND  CHORUS^^ 

‘^^TARTAN  PLAID 

Handsomely  styled, 
authentic  and  mod¬ 
ern  tartans  for  the 
“New  Elegant 
Look.”  Basic  colors: 
Red,  Grey,  Blue, 
Yellow,  Green,  Char¬ 
coal.  New,  slim  line 
lapels.  Fully 

lined.  SI  7.90 


STRIPED  BLAZER 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
Dacron,  Rayon 
or  Orion  blends. 
Also  available  in 
plaids  or 

solids.  $22.90 

Writa  To 

Pap#.  SM  ^ 


SHAWL  COLLAR 

Beautiful  spotlight 
colors:  Red,  Grey, 
Royal,  Powder  Blue, 
Gold,  Peacock 
Blue,  White,  Green, 
Charcoal,  Maroon. 
Top  quality  fab¬ 
rics.  Fully 

lined.  $16.90 

Also  available  with 
black  shawl.  ..m 


FUU  STOCK 
SAME  DAY  SERVICE 

'order  now  or  send  for  swatches 


THE  GREATEST  NAME  IN  STRINGS 
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is  necessary  for  smooth  bow  change. 
The  wrist  leads  on  the  down  bow  as 
well  as  the  up  bow.  Be  sure  the  stu¬ 
dent  does  not  keep  his  right  elliow 
sticking  out  while  he  is  bowing. 

I'he  price  of  the  CFeniian  and 
French  laows  are  comparable. 

I'he  matter  of  tuning  is  most  im¬ 
portant.  Ffave  the  student  tune  to  the 
cMtave  —  then  the  4th  partial  harmon¬ 
ies  in  the  4th  position. 

It  is  impossible  to  cover  thoroughly 
the  |X‘dagogy  of  any  one  instrument 
in  the  limits  of  one  column;  However, 
if  any  of  you  have  any  particular  proh- 
lenis  on  the  bass  or  any  stringed  in- 
siiument.  please  lets  air  them. 

Double  Bass  Music 

Ditiersdorf,  Carl  Ditlers  von;  Sin- 
fonia  Concerlante  for  Caintra  Bass  and 
\’iola  —  Pub.  F.  Hofrneister  —  Avail¬ 
able  CO-ni  MUSIC  Publishers  -  2702 
South  Homan  Ave.,  Chicago  23,  Illi¬ 
nois.  Price  —  Score  —  §3.50.  Orchestra 
57.00.  Parts  51-00  each. 

This  work  is  really  a  concerto  grosso 
in  which  the  double  bass  and  viola 
have  the  concertante  part.  The  bass 
part  is  much  more  difficult  and  de¬ 
manding  than  the  viola  part.  The 
Trio  of  the  minuetto  is  very  charming 
with  the  two  soloi.sts  melcMlically  pair¬ 
ed. 

Written  for  string  orchestra,  twct 
oImk's  and  two  horns  in  D.  it  is  in  the 
traditional  four  movements.  W.  ‘.Alt- 
inann  is  the  editor  of  this  rather  un¬ 
usual  work. 

Key  of  1).  Time  16  minutes.  (iRADE 
III  for  Orchestra  but  GRADE.  I'  for 
sido  bass  and  GRADE  IV  for  solo 
viola. 

Wallner,  Curt,  Concerto  for  Double 
Bass  and  Orchestra  —  Pub.  F.  Hof- 
meister.  .-Xvailable  CO-DI  Music  Pub¬ 
lishers.  Price  $3.75. 

.Arranged  for  bass  and  piano,  this 
Concerto  by  a  conteiiijKirary  composer 
is  very  difficult.  The  Ba.ss,  scordatura. 
has  many  demanding  passages  in  the 
upper  limits  of  the  instrument.  The 
Milo  is  written  in  the  bass,  tenor  and 
treble  clefs.  The  work  is  in  three 
movements. 

The  music,  although  dissonant,  is 
not  unpleasant  to  the  listener.  The 
last  movement  is  in  rondo  form.  This 
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is  a  welcome  addition  to  the  rather 
limited  repertory  for  the  bass.  Print  is 
large  and  clear.  GRADE  VI  and  artist. 
See  you  next  month? 

The  End 


Let's  Talk  Piano 

(Continued  from  page  49) 

form  well  and  the  less  able  not  so  well. 
We  niust  constantly  hold  high  stand¬ 
ards  of  |jc‘rformance  before  our  stu¬ 
dents  and  we  must  constantly  talk 
alMiut  what  gixKl  performance  is.  But 
we  must  do  this  without  making  the 
iintalented  dissatisfied  with  his  play- 
'"K- 

For  most  people  the  joy  in  piano 
playing  tomes  not  from  playing  a  lew 
inemori/ed  pieces  for  a  recital.  For 
music  to  be  a  permanent  source  of 
pleasure  to  us,  we  must  be  able  to  sit 
down  and  play  through  a  lot  of  music 
reasonably  well  without  tini  much 
practice  on  each  piece.  How  many 
adults  have  the  time  or  inclination  to 
play  a  piece  over  and  over  until  per- 
ietted?  Unless  we  have  been  eiuourag- 
ed  to  read  through  a  great  deal  of  mu¬ 
sic  and  have  been  alhiwed  to  eiijiiy  our 
]ilaying  of  it,  we  will  give  it  up. 

To  help  our  students  find  music  a 
permanent  siiurce  of  jileasure  we  need 
an  inlormal.  relaxed  approach  which 
encourages  high  standarils  but  does 
not  exert  undue  pressure.  We  need  an 
approach  where  the  standards  are  set 
objectively  and  not  by  the  personal 
feelings  of  the  teacher.  .Such  an  ap¬ 
proach  and  one  which  is  ideally  suited 
to  meet  the  needs  of  most  people  who 
study  music  is  the  group  approach. 

Ihe  group  situation,  with  its  in¬ 
formal,  relaxed  atinos|>here,  allows 
each  student  a  legitimate  expression 
of  his  talent  through  group  participa¬ 
tion.  Without  spending  an  undue 
amount  of  time  on  each  tc>m|)osition. 
each  student  acejuires  as  iniich  perfec¬ 
tion  as  his  talent  allows  without  dead¬ 
ening  interest.  .All  students  whatever 
their  level  of  performance  finds  ful¬ 
fillment  through  performance  with  the 
group. 

The  F'nd 


•  •  • 

i.MP()s.siBL£  siic;c;e.s.s 

,-A  successful  man  is  one  who  can 
earn  more  money  than  his  wife  can 
spend;  a  successful  woman  is  one  who 
can  find  such  a  man! 

•  •  • 

HOAV  TO  MEET  PEOPLE 
F'onnd,  a  roll  of  five-dollar  bills.  AA’ill 
the  owner  please  form  a  line  at  the 
north  entrance  of  the  personnel  office. 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  . Automatically^ 
Locks  Desk  To  Tube 

•  No  Tcx)ls  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  Thumb  Screws  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
L<x;k. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 
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THE 


BAND 

READER 


TO  SUPPLEMENT  ANY 
ELEMENTARY  METHOD 


PuUiAheii 

FLUTE 

Db  PICCOLO 
Bb  CLARINET 
Eb  ALTO  CLARINET 
Bb  BASS  CLARINET 
OBOE 
BASSOON 

Eb  ALTO  SAXOPHONE 
Bb  TENOR  SAXOPHONE 
Cb  BARITONE  SAXOPHONE 
Bb  CORNET 
TROMBONE 

BARITONE  TREBLE  CLEF 
BARITONE  BASS  CLEF 
Eb  HORN 
F  HORN 
BASS  (TUBA) 
DRUMS 

CONDUCTOR’S  SOORE 


INSTRUMENT  BOOKS - 1.00  EKb 


Band  Music  Laboratoiy 

{Ctmlinued  fioni  page  12) 

alone,  aiul  various  cumbiiiations.  Some 
extremely  high  passages  exist  in  the 
(c»rnet  and  the  clarinet  has  some  six¬ 
teenth  figurations.  Though  the  work 
is  not  as  technically  demanding  as 
Fiesta,  the  scope  and  intellectual  de¬ 
mands  calls  for  good  Class  B  bands  on 
up.  Here  is  another  interesting  work 
by  an  Amcritan  teacher  and  composer. 

I  Sabucco,  Overture  Sinfonia,  Verdi. 

I  arr.  by  I.ucirn  Cailliet,  Sam  Fox,  FB 
I  12.00,  SB  15.00,  1959. 

T  ranscriptions  offer  the  band  an  in- 
I  treasetl  re|K‘rtoire;  they  also  provide 
I  the  op|>ortunities  to  hear  music  hither- 
tt>  unencountered.  Ortainly,  a  good 
transtription  is  preferable  to  a  poor 
original  work.  The  Overture  is  a  fair¬ 
ly  long  work,  eight  minutes  or  so. 
.After  an  Andante  beginning  in 
4  /4)  in  the  low  brass,  a  fast  .Allegro  in 
alla-breve  appears.  It  is  followed  soon 
by  the  .Andante  theme  which  forms  a 
transition  into  the  3/8  Andante  in  G\) 
where  the  wotxlwinds  are  featured. 
The  turbulent  allegro  theme  returns 
and  closes  the  work.  The  full  score  is 
clear.  T  hough  there  are  some  high 
notes  the  ranges  are  generally  com¬ 
fortable.  For  a  taste  of  Verdi,  Class  B 
bands  will  find  this  arrangement  satis¬ 
fying. 

St.  Lawrence  Suite,  Morton  Gould, 
Chappell,  FB  9.00,  SB  12.00,  1959. 

T  he  work  was  (ommissioned  for  the 
new  St.  Lawrence  Cienerating  Station 
dedication.  Throughout  the  work, 
which  is  in  four  parts,  the  composer 
makes  use  of  two  solo  trumpets  whose 
antiphonal  calls  serve  as  introduction 
and  commentary  >on  the  movsments. 
Dedication,  in  a  slow,  rubato  style, 
i  o|K'ns  with  the  solo  trumpc'ts  (on 
either  side  of  the  stage).  The  music, 
in  C  and  F.|),  is  lyrical  with  melodic 
passages  for  baritone  and  sax.  Quick¬ 
step  is  a  fast  2/4  in  D[)  while  Com¬ 
memoration  March  has  the  earmarks 
i  of  the  r>ould  style  with  its  flashy  scor- 
I  ing,  bold  harmonies  et  al.  .All  told,  the 
work  is  some  ten  minutes  long.  The 
instrumental  parts  are  not  terribly 
j  difficult.  The  challenge  lies  in  getting 
I  the  many  mood  and  key  changes  and 
I  in  observing  the  many  subtleties.  Class 
B. 

Folk  Suite  Overture,  Morton  Gould, 
trans.  by  Philip  J.  Lang,  Mills.  FB 
9.00,  SB  12.00. 

The  music  is  fast  (4/4),  perky,  mo- 
tivic,  and  imiutive.  A  typical  Gould 
trait  is  the  antiphonal  effect,  short 


motives  in  one  section  answered  by 
another  section.  The  music  mo\es 
along  and  maintains  its  vibrancy 
throughout.  The  characteristic  "bold” 
harmonic  usage  is  present  and  here 
seems  to  add  the  sparkle  to  the  mu^ir. 
The  composer’s  skillful  hand  i.‘.  to  l>e 
seen.  Given  good,  precise  rehearsing, 
this  numlx-r  can  be  quite  effective. 
Thanks  again  for  the  nice  full  score. 
CTass  B  (&  good  C). 

March  of  Freedom  for  Chorus  and 
Band  (or  Orchestra),  Gerald  Myrow, 
words  by  Bernard  Kuby  and  .ilfred 
Engelhard,  Southern  Music,  FB  9.00, 
SB  12.00. 

A  composer  who  would  write  for 
chorus  and  band  is  fearless  indeed;  to 
include  a  patrotic  subject  is  Ixing 
doubly  brave.  The  fact  remains  that 
there  are  few  decent  numbers  for 
chorus  and  band  and  the  com|x)ser  is 
always  underfire  for  certain  "corny” 
aspects  of  his  patroitic  music.  The 
team  here  has  solved  this  problem  to 
a  considerable  extent.  First  of  all,  the 
text  is  more  solid  and  meaningful  than 
the  dozens  of  other  entries.  Secondly, 
the  music  is  well  within  the  grasp  of 
the  good  Class  C  band.  The  choral 
parts  are  certainly  not  over  demand¬ 
ing  and  the  composer  has  wisely  re¬ 
stricted  the  tesituras  to  normal  high 
school  usage.  Incidentally,  the  choral 
offering  is  varied;  there  are  sections 
for  two  part,  unison,  as  well  as  S.ATB.  > 
Instrumentally,  the  parts  are  not  ter¬ 
ribly  demanding.  The  clarinet  has  a 
couple  of  high  notes  and  some  six¬ 
teenths  while  the  brass  are  not  tech¬ 
nical.  The  harmonic  vocabulary  here 
is  generally  traditional  although  it  is 
sparked  by  some  parallelism,  third  re¬ 
lationship,  et  al.  ‘The  music  begins  in 
a  fast  8/8  tempo  (Dm)  in  the  low  in¬ 
struments.  T  he  introduction  includes 
several  choral  sutements.  The 
“chorus"  section  continues  in  march 
tempo  until  the  a-capella  hymn  sec¬ 
tion  is  reached.  .After  this,  the  6/8  sec¬ 
tion  returns  to  close  the  number.  .As 
we  have  said,  the  music  is  far  superior 
to  most  of  the  patriotic  things  that 
have  appeared  over  the  past  few  years. 
Class  C  and  B. 

Operatic  Favorites,  Scenes  from  Op- 
eraland—arr.  by  Al  Hayes,  new  parts 
by  Howard  E.  Akers,  Carl  Fischer,  FB 
5.00,  SB  7.50,  1959. 

This  is  a  revised  edition  of  a  pul>- 
lication  which  first  appeared  in  1919. 
A  kind  of  potpouri,  it  opens  with  a 
lively  2/4  excerpt  (Ej))  from  the  Rav- 
mond  Overture  and  moves  next  into 
an  Andante  (4/4,  Bb)  from  the  B<»- 
hemian  Girl.  Excerpts  from  Carmen 
and  AVilliam  Tell  are  also  included. 


CDNDUCTDR’S  SCORE _ 4.00 


EDWIN 
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COMPANY 

INC 

31  West 

54tti  “Street  •  Nenn  York  19, 

N  Y 

C jnida 

tOkilS  H  MORRIS 

(CAVeOJ  ItMITtO 

U  Birch 

Rienue  •  Toronto 
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Il-e  'total  performance  time  is  some¬ 
what  under  four  minutes.  The  parts 
an  not  too  demanding  but  both  the 
first  clarinet  and  first  trumpet  are  a 
bit  trowded.  A  pleasant  enough  med- 
le\  for  the  Class  C  band. 

Hattie  Hymn  of  the  Republic,  Wil¬ 
liam  Steffe,  arr.  by  Howard  E.  Akers, 
Carl  Fischer.  FB  6.00,  SB  9.00,  1959. 

The  arrangement  may  also  l>e  used 
with  the  Fillmore  Choral  Edition. 
Here  is  a  full  sounding  arrangement 
and  an  intelligent  one  for  younger 
bands.  It  is  in  B|)  throughout.  .After 
an  introduction,  the  clarinets  in  their 
low  register  take  the  melfKly;  the  cor¬ 
nets  soon  take  the  material.  The  mel¬ 
ody  is  then  varied  and  appears  in  sev¬ 
eral  forms.  The  ranges  are  not  exces¬ 
sive  and  there  are  no  real  difficulties 
ff»r  the  Cilass  C  band. 

The  End 


nccoRDion  briefs 

A  section  devoted  exclusively  to 
the  Accordion  Teachers  Guilds  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


The  International  Ck)nfederation  of 
Accordumists  (CIA)  recently  liehl 
their  winter  meeting  in  Paris.  Regular 
business  was  conducted  and  plans  com¬ 
pleted  for  the  Cou|x;  Mondiale 
(World  Contests)  which  will  lie  held 
in  V'ienna,  Austria,  the  week  of  Octo¬ 
ber  15th,  1960.  Contestants  are  re¬ 
quired  to  prepare  the  required  Test 
Piece,  a  number  of  their  own  choice 
and  a  sight  reading  test  will  be  given. 

On  Friday  of  that  week,  the  CIA 
Omgress  will  meet  and  in  the  evening 
the  delegates  will  visit  the  famous 
winde  restaurants  of  the  Grin/ing  dis¬ 
trict.  which  have  world  wide  recogni¬ 
tion.  On  Saturday  the  Oingress  will 
meet  in  the  morning  and  in  the  after¬ 
noon  will  attend  a  reception  which 
will  1h*  given  by  the  laml  Mayor  of 
Vienna.  I.ater  the  delegate  and  Ciandi- 
dates  will  visit  the  .State  Opera  in 
Menna  —  the  most  famous  opera  in 
the  world.  The  actual  Contest  will  be 
held  on  Sunday.  Another  excursion  to 
famous  places  is  planned  for  Monday. 

The  Test  piece  for  the  (amtests  will 
be  an  unpublished  number  by  an  Aus¬ 
trian  composer  ...  an  original  theme 
with  ten  variations. 

The  next  winter  Congress  will  be 


Now  Available  To  The  Public!! 

American  School  Band  Directors  Association 

SURVEY  PUBLICATIONS 

•  Instrumental  Music  Room  Designs,  Construction  and  Equipment 

. . . $3.50* 

Here  is  the  latest  and  most  up  to  date  manual  on  the  subject.  Re- 
({uirecl  five  years  of  research.  .Should  assist  Superintendents,  Boards 
of  Education,  Directors,  .Architects,  and  (Contractors  in  design  and 
cost  estimates. 

•  National  Survey  of  Solo  and  Ensemble  Materials  . $2.50* 

Every  number  is  tried  and  proven  by  months  of  study  by  members 
of  the  special  ASBD.A  committee.  The  finest  list  of  it’s  kind  available 
in  the  United  States. 

•  National  Survey  of  Solo  and  Ensemble  Materials  Supplement  75f^* 

.Additional  solos  and  ensembles  that  have  been  tried  and  proven 
in  recent  months. 

•  Stereo  Disc  and  Tape  Recording*Audio  Visual  Bulletin  No.  5  75^* 

Here  is  a  special  bulletin  that  has  been  prepared  and  published 
especially  for  music  directors  and  teachers.  A  must  in  all  libraries. 
Worth  ten  times  the  price. 

Send  check  or  money  order  to: 

SEYMOUR  OKUN,  ASBDA  17367  Pinehurst  St.,  Detroit  2,  Mich. 

•A.SBDA  members  should  write  for  special  discount 


mmi-  iiui^ 


ACCORDIONS 


Thes*  Titono  Accordions  war*  designed  by  Pointer 
and  Hughes  to  meet  every  demond  of  their  fom- 
ous  Polmer/Hughes  Accordion  Course.  They  were 
perfected  by  Titono.  Every  Polmer/Hughes  Model 
Titono  is  tested  ond  recommended  by  Polmer  ond 
Hughes  personolly. 


ACCORDION 
COMPANY 

Monulo<twp«r«  of 
"Hio  Accordion  ol  Chompiont** 
4513  lyndolo  Avo.  So.,  Minnoopoln,  Minn. 
991  4th  A  VO.,  Broolilyn  33,  N.  Y. 


L  Wrife  for  Information  about  a  J 
TITANO  Franchise  Today 

There  are  21  different  Titano  Models... One  for  everyone's  need 


1 


CLINTON 


Mewher  HA.TA. 
C.  g.  CoMtam,  Ml 


Bk 


TEACHERS’  AGENCY 

If  it  is  ■  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  you.  Enroll  Now. 
706  Sooth  Feorth  Strool,  CKatea,  Iowa 
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GREAT  MUSIC  — LOOK! 


MclodicHt  and  Progressive  Studies  (’aially 

1  and  'J.  .ea<*li. .  .  .2.25.  .  .  HiMik  S....2.5f 
24  Concert  Studies  end  Femeus  Seles.  Ba<4i..S.M 
24  Short  Concert  Pieces.  Arranard  i'avatly .  .3.M 

Mcdem  Flutist  . TAndraudi . S.M 

l.Many  idlirrsi.  plui  d«inmi  of  solon  of  Clacfilr  and 
Frenrh 


Andraud— Practlral  and  l*roKr(‘*>%i«r  MoIImhI 

StiidifK  Mild  Trt'liniral  xtudirH  .  6.00 

Ferting— 46  Famous  Studies — 

l«l  and  '*n<'  OImh>  each  .  2.00 

Vade-Merum  of  the  Oboist.  'Jl.'i  xrU'rird  irthnlral 
ort'hr^iral  «Uidit  «.  The  «itM  "niiHt”  .  .  .7.00 

15  Grands  Soles  De  Concert 
Hitli  riaiMt  Airt  innaiihiicnt  . 4.50 


*CLARINET 

Benade~>l6  Grand  Solos  Oe  Concert 
with  piano  a<-<‘(>ttii»«nith(nt  .  6.00 


^CORNET 


^FRENCH  HORN 


Pettag- Andraud~:»:ri  .M«  liHllMifi.  I'roan'^ni^r 

and  Tt-f  hiiiral  Hludir^— ll<>  4(  1  . 4.00 

Pcttag-Andraud~:iM’»  sitidif'«  U<n>Ic  :*  . 4.00 


*WOODW/ND  QUINTET 

22  Quintet  Cellcction~“Thr  Greairst** . 15.00 


(Ws  also  publish  the  A.  R.  Cosavont 
Kooks  for  the  Marching  Bonds) 


Write  for  Complete  Catalogue 
Approval  Service 


SOUTHERN  MUSIC  COMPANY 


1100  Broadway 
SAN  ANTONIO  A,  TEXAS 


MUSIC  PRINTING  —  Sheet  music,  books, 
orchestrations,  etc.  We  prepare  oil  copy 
ready  for  the  camera.  Autography,  en¬ 
graving  &  music  typewriter. 

J  B  H  MUSIC  PRINTING  CO.,  Dept.  S 
333  West  52nd  Street,  New  York  19,  N.  Y. 


WE  NEED 

QUAIIFIEO  MUSIC  INSTRUaORS 
for  this  coming  year. 

Wc  ensr  th*  Wnt  and  Matt  Eaatara  araaa  aa  wall. 
Early  aaralinrat  It  aatantlal  far  tha  kattar  )abt. 
Selariaa  rantt  (ram  4000  ta  8000. 

"Sarvino  tha  Educatlaeal  Prtfaatlaa  Slaca  tKE” 
Boulder  Teachers  Exchange,  Boulder.  Colo. 


ORCHESTRATIONS 


Sfiid  fur  Free  Bulli  tins  listing  over  1000 
Titles  of  ctirreiit  and  standard  hits  for 
ri-guliir  and  Miinll  conililnallnns  —  .\Iihi 
Qnmiiletc  list  ol  Comtx)  -  Ork  Books 
ORCHESTRATION  SELLING  SERVICE 
Daat.  S 

17  Watt  tOlh  81.  .  Ntw  Vark  2S.  N.  V. 
at  Oolurobut  CIrela 


3  GRAND  BAND  NUMBERS 

by  Danaie  A.  Lahti 
SAMANA 
PANTOMIME 
BAND  DAY  SAIUTE 
Miniature  scores  on  request 

LAVELL  PUBLISHING  CO.,  INC. 

128  N.  40th  St..  Omaha  31.  Nehr. 


held  in  Vugrtslavia  and  the  1961  Coupe 
.Mondiale  will  Ite  held  in  Pallanza, 
Italy. 

l  o  select  (aintestants  in  the  II.S..A. 
many  .States  have  had  nr  will  have  had 
Stale  playaiffs  helore  |uh.  In  (dika)>«i 
on  July  9th  the  .Vineritan  .Accordinn 
ists  .XsMKiation  will  hold  their  annual 
.Vccordion  Olympics  to  select  their 
Contestants  for  the  Cou|h.-  Mondiale. 

The  Canadian  .Accordion  T'eachers’ 
.AsscKiation  announce  their  second  an¬ 
nual  contest  will  he  held  at  the 
(^athc'dral  Mil'll  ScIkmiI  lor  (iirls  in 
Hamilton,  Ontario,  on  May  l.'ith.  In 
the  eveniii)'  a  fine  concert  will  Ik.* 
^iven  which  will  leature  the  Cham¬ 
pion  .Soloist  and  Champion  Orches¬ 
tra.  Ollier  outstanclin)r  accoidionists 
will  he  presentc*cl  and  the  awards  will 
he  presented. 

Bill  Palmer,  faculty  memher  ol 
Houston  University  and  chairman  of 
the  commissioning  commiliee  of  the 
.\tiorclion  I'eachers’  C.uild  announces 
the  new  tiovaness  Suite  has  In'en  puh- 
lished  by  the  F.  Peters  Ck>r|>ora- 
tion.  .17.1  Park  .Ave..  South,  New  A’ork 
(nty  and  the  i  iitliill  “.\ria  for  .Accor¬ 
dion”  is  available  Irom  the  .Alfred  Nfu- 
sic  Company,  I4.t  West  -l.Tth  St.,  New 
Aork.  The  Hovaness  “(amcerto  for 
.Act'ordion"  has  been  completed  and 
will  scMin  Ik*  available. 


jean  Small wckkI  of  AA’heaton,  Mary¬ 
land,  is  proud  of  her  “Boy  .Scout 
Band”  which  consists  of  a  line  ^roup 
of  youiiir  accordionists  plus  a  drum¬ 
mer.  riic  Ixiys  are  from  various  Packs 
and  I'roops  in  that  area.  I  he  Kroup  is 
kept  busy  playiiif'  at  various  dinners 
and  other  entertainments.  She  re|>orts 
this  is  a  fine  outlet  for  the  youii)'  ac¬ 
cordionists  and  the  Scout  leaders  find 
jilenty  of  use*  for  their  talent. 

Ihe  .American  .Accordionists  .Asv>- 
ciation  pri*senled  a  fine  tontc*rt  Feb¬ 
ruary  23rcl  at  Town  Hall,  New  A'ork. 
F't*aturt*tl  j>uest  artist  was  the  well 
known  Cannen  Carrew/a,  who  per¬ 
formed  st*vt*ral  of  the  newly  comniis- 
siont*tl  works  by  well  known  iom|K>sers 
which  thrilled  the  audience.  I’ietro 
Deiro.  |r..  did  an  excellent  job  as  com¬ 
mentator.  Ihider  the  direction  of  [ex* 
Biviano,  the  .Accordion  .Symphony  of 
New  Aork  played  an  outstanding  pro¬ 
gram  of  fine  symphonic  literature. 

ITie  .Annual  .Southwestern  .Accor¬ 
dion  Festival,  tinder  the  direction  of 
Uouis  Ronchetto,  will  Ik*  held  in  Okla¬ 
homa  City,  Oklahoma  on  .April  30th, 
at  the  Classt*n  High  Sth«K)l.  This  is 
one  of  the  outstanding  events  in  Okla¬ 
homa  C'.ity  each  spring  and  hundrt*tls 
of  students  from  various  scIuniIs  are 
entercxl.  Afany  soloists  and  bands  have 
lieen  entered.  Guest  artist  will  Ik*  the 
famous  Charles  Magnante  of  New  A  ork 


City  who  will  also  conduct  a  worksnop 
while  there. 

In  conjunction  with  the  regular  Fes¬ 
tival  the  State  Qintest  for  selection  of 
a  State  (amtestaiit  for  the  CI.A  finals 
will  l>e  held. 


The  Kiicl 


Drum  Major 

(Cotilinued  from  pugf  29) 


must  Ik*  within  a  certain  physical  size, 
be  able  to  be  dependable  on  trips,  be 
able  to  get  along  with  others,  main¬ 
tain  a  certain  average  in  twirling,  and 
alxive  all,  Ik*  able  to  take  and  follow 
orders. 


rill*  (airps  is  iion-sponsored.  I  lieii 
nionc*y  is  made  through  paradc*s, 
moiiey-making  projects  by  the  iiiem- 
lK*rs  of  the  corps  and  their  parents, 
riiey  participate  in  All-.Ainericuii  com¬ 
petition  aside  from  National  Baton 
Twirling  .AsscKiation  coni|K*litioii. 
Most  .All-,American  competition  gives 
cash  prizes  plus  trophies  which  lielp. 
F'or  this  competition  they  are  s|)onsor- 
ed  in  name  only  by  the  American  la;- 
gion.  Post  126,  Alton. 

.At  the  present  time,  the  direiior 
Norma  Jean  Helwig  is  adding  a  color 
guard  to  the  corps,  getting  it  ready  for 
their  big  awaited  trip  to  the  National 
Twirling  Galaxy  to  Ik*  held  in  Florida 
lietween  C^hristmas  and  New  A’ear’s 
day  with  the  climax  lieing  the  Oraugc 
Bowl  Festivities.  They  have  Ixen 
dreaming  alxiut  this  trip  for  two  years 
and  this  year  it  will  be  a  reality.  The 
corps  will  pay  each  member's  bus 
irans|K>rtation  and  also  lodging  as  well 
as  meals  for  the  week  that  they  s|M'iid 
in  Florida.  They  will  lx*  traveling  by 
c  bartered  bus,  with  some  of  the  parents 
going  along  as  tha|K*rones 

To  prc*sent  the  corps  has  found  it 
iinnecessars  to  have  penalties  for  miss¬ 
ing  performances,  etc.,  because  of  the 
eagerness  of  the  niemlK*rs  to  put  on  a 
gocxl  show.  However,  since  it  has  lic- 
come  such  a  business  we  will  start  en¬ 
forcing  penalties  for  missing  practice, 
performances,  etc.,  with  |K*nalty  of 
Ixing  drop|K*d  from  the  corps.  AA'e  trs* 
to  keep  good  sporisnianship  among  all 
the  niemlK*rs  and  trv  our  Ixst  to  make 
them  realize  the  gcMnl  feeling  of  win¬ 
ning  as  a  team. 


(Turn  lo  page  63) 
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Tarpley  and  Tremblay 

(('.oiilinued  from  page  44) 

clarinet  and  piano  recitals  in  Jainaica, 
Peru.  Bolivia,  Paraguay,  ITruguay, 
Venc/uela  and  C^olonibia. 

Both  are  graduates  of  the  Univer¬ 
sity  of  Miami  and  have  Ik-cii  members 
of  the  scluK)!  of  music  faculty  of  that 
institution  for  several  years.  Their  lec¬ 
tures  will  be  given  in  the  Spanish 
language. 

The  SCHOOL  .\IUSIC1.\N  will 
publish  a  series  of  articles,  authori/ed 
by  these  two  profesiiors,  telling  of  their 
experiences,  and  findings,  during  their 
South  .\meritan  tour.  They  will  be 
tarrying  numerous  pittures  of  sch<M)l 
bands,  orchestras,  thorusc's.  ensembles, 
and  soloists.  lurnished  by  The 
SCdfOOL  .MUSICI.W  files,  to  show 
South  .Xmeritan  people  during  their 
lectures. 
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(Continued  from  page  Hi) 
The  Pace"  Pedal  Practice  Pads. 


7  he  PIPS  Drum  Co.,  Inc.  — 
Mam  St.  —  IVestbury,  L.I.,  \.Y. 
“Silent"  Practice  Drum  Set. 


Remarks 


1  have  Ireen  working  with  the  new. 
Rotary  Style  Tympani,  manufactured 
by  Je.V-Cai.  Musical  PrtKlucts;  and,  I 
believe  that  these  tympani  have  earn¬ 
ed  ft>r  themselves  a  place,  in  the  pub¬ 
lic  sthools,  by  the  traveling  profession¬ 
al,  and,  for  outdoor  Concert  use. 
Particular,  to  the  dry-climate  areas, 
these  tympani,  with  their  plastic  heads. 
will  maintain  their  pitch,  and  still 
give  forth  with  a  resonant  tone.  To 
change  pitch,  the  ImiwI  is  rotated  to 
the  left  or  the  right.  There  are  neither 
pedals  nor  T-handles.  The  heads  are 
pre-tuned  and  their  fundamentals  set 
with  a  T-key.  The  IkiwI  is  easily  tle- 
tathed  from  the  tripod  base  by  simply 
lifting  the  bowl  off.  I'his  makes  for 
an  easy  take-down  and  set-up;  and  as 
well,  excellent  portability  for  travel¬ 
ing.  'The  absence  of  the  T-handle  is 
goiKl,  as  there  is  no  chance  of  the 
pitih  being  disturbed.  Just  don’t  Icxise 
the  T-key!  Frequent  and  fast  pitch 
changes  present  problems  on  any  non- 
pedal  tympani.  One  more  thing  .  : 

these  tymps  ItKtk  clumsy  and  heavy. 
They  are  not!  IBooks  can  be  deceiving. 
Write  JeN-Co  Musical  Products  for  a 
brochure.  Better  still,  visit  your  local 
dealer  to  see  these  and  try  them  for 
yourself,  along  with  the  other  fine 
timpani  being  manufactured  in  this 
(ountrv. 
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Mr.  )im  .McMurray  of  McMurray 
Music.  St.  Louis.  Mo.  is  pictured  above 
with  .Mr.  Rolf  Lee,  Instrumental  Mu¬ 
sic  Director  of  the  Lutheran  .Assexia- 
tion  of  fligher  Education,  .St.  Louis, 
Mo.  They  both,  are  very  well  satisfied 
with  Mr.  Lee’s  new  set  of  Slingerland 
Jl02  "Supreme”  (formerly  the  “Olym¬ 
pic”)  Tympani  (with  the  pedal  that 
dcR-sn’t  slip).  (Atlv.) 
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Meet  The  Artist 

(Continued  from  page  bi) 

cupation  it  is  not  the  only  one. 

"Don’t  tell  my  mother.”  he  says 
grinning  a  grin  which  implies  that  he 
did.  and  there  were  fireworks,  “but  I 
iradcnl  my  fiddle  for  my  first  rifle. 
Next  to  horseback  riding.  I  like  to 
hunt  —  and  to  fish.” 

.A  sincere  and  serious  young  man, 
Jimmy  enters  thoroughly  into  the 
work  of  his  neighlxirhocxl  Baptist 
Church.  Until  recently  he  also  direct¬ 
ed  the  choir.  Mrs.  Henderson  sings 
regularly  with  the  group. 

“  That’s  the  only  singing  she  docs,” 
says  Jimmy.  “She  lov(?s  music  but  she 
has  no  desire  to  do  it  professionally 
again.  I  call  her  a  professional  mother 
because  that’s  all  she  wanted  to  lie  — 
mother  not  only  her  own  but  any¬ 
body  who  needs  her. 


THE  CURINn  CORKER 

(Continued  from  page  20) 

all  registers.  We  did  not  do  enough 
work  in  intonation  to  warrant  any  re¬ 
marks.  Catntrol  seemed  to  be  outstand¬ 
ing. 

The  efforts  of  such  companies  as 
Selmer  and  LeBlanc  are  to  be  com¬ 
mended.  Rather  than  resisting  change 
or  merely  defying  tradition,  these  com¬ 
panies  iiave  courageously  moved  for 
ward  through  constant  experimenta¬ 
tion  and  evaluation. 

•  •  • 


Quality  is  our  most  important  con¬ 
cern.  That  is  why  La-Voz  clarinet 
and  saxophone  reeds  come  to  you 
sealed  in  the  box.  Can’t  be  “picked 
over!’  No  handling  damage ...  cuts 
and  strengths  can’t  get  mixed.  12 
perfect  out  of  12!  At  music 
dealers  everywhere. 

Ask  your  dealer  or  write 
today  for  FREE  folder 
explaining  the  Bene/It*  of 
REEDCARD  for  reed  condi¬ 
tioning. 


LIFETIME 

PERMA-PADS 

Tb*  pod  ropolnnon  an  iighUnq  bo- 
couM  Ihoy  last  too  long! 

Made  for  Woodwind  Instniments.  Wo 
now  bovo  nino  monuiacturors  pl\ia 
tbo  Army  and  Navy  using 

PERMA-PADS 

Boioto  you  buy,  investigate  and  tty  a 
bom  with  PdlMA-PADS. 

You  will  experience  a  much  bngbt- 
or  response. 

Contact  your  dealer  or  ior  brochure 
and  tree  sample,  write  to; 

PERMA-PAD  MFG.  CO. 

til  S.  W.  Ninth  Avenue 
POHTLAND  S,  ORSOON 


Th«  Output  off 
Wollaco  R.  Tonnoy 
Part  IV  Practical  Artidoc 

In  the  October,  1952  issue  of  Wood¬ 
winds  appeared  “A  Bibliography  of 
Clarinet  Methods.”  Here,  Mr.  Tenney 
offered  a  list  of  important  studies 
written  (or  edited)  since  1930.  Giam- 
peri’s  many  works  are  listed  liesides 
his  editions  of  Klose,  Cavallini,  and 
(iambaro.  I  do  not  recall  whether  this 
list  was  ever  extended. 

riic  article.  On  Making  Clarinet 
Reeds,  appeared  in  the  1948  issue  of 
Symphony.  Mr.  Tenney  discussed  the 
need  for  making  reeds,  the  best  source's 
of  cane,  and  the  essential  steps  in  the 
process.  I'he  author  maintained  his 
trait  of  offering  authoritative  infor¬ 
mation  in  a  highly  concise  manner. 

.V  most  interesting  series.  Pictorial 
Clarinet  Fingerings,  was  initiated  in 
the  DecenilK*r,  1951  issue  of  W<xxl- 
winds;  it  continued.  1  Ix'licve  well  into 
the  1953  issues.  The  basic  work  on  the 
project  was  done  by  Mr.  Tenney  with 
additions  from  a  number  of  noted 
( larinetists. 

In  the  Impeccable  Staccato  Mr.  Ten¬ 
ney  discus.sed  the  knotty  problem  of 
tonguing.  The  French  metlxKl,  he 
stated,  favored  the  tip  of  the  tongue  in 
starting  the  tone  while  another  sug- 
gestt-d  placing  the  tongue  one-eighth 
of  an  inch  from  the  tip.  Lightness  of 
stroke  and  tone  <]uality  were  import¬ 
ant  factors  here.  Mr.  Tenney  ended 
his  article  by  suggesting  the  Klose- 
.\umont  .30  Ktudes  for  practice  in  ton- 
guing. 

Next  month  we  continue  with  the 
articles  and  Ix-gin  the  editions. 

New  Music  Reviews 

Scherzo  for  Clarinet  and  Piano, 
by  H.  Owen  Reed,  Mills,  51.00,  19.59. 

Dr.  Reed’s  new  work  for  band. 
Renascence,  is  discussed  in  the  Band 
l.ab.  On  the  fatuity  at  Michigan  State, 
Dr.  Reed  has  written  an  interesting 
work  for  clarinet.  Dedicatcxl  to  Keith 
Stein,  of  the  same  fatuity,  the  music  is 
vibrant  in  its  rhythm  and  harmonic 
content.  Basically,  the  vdo  is  cast  in 
an  .\B.\  form.  The  exciting  first  part, 
consisting  of  alternating  measures  ol 
(i,/8  and  2/4,  gives  way  to  a  4/4  memo 
mosso  in  which  the  solo  instrument 
plays  long  phrases  in  the  thalumeau. 
riie  interplay  lietween  the  piano  and 
clarinet  is  interesting.  The  solo  is 
worth  the  effort  of  the  student  seeking 
(iratle  4-5  material.  Most  challenging 
here  is  the  rhythmic  element. 

l.argo  and  Allegro  for  Bass  Clarinet 
and  Piano,,  by  Pietro  Boni,  trans.  by 
H.  Voxman,  Rubank,  .75,  1959. 


I'he  need  lor  decent  bass  clarinet 
soTo  material  in  the  medium  gradeT 
has  been  voiced  often  in  these  col¬ 
umns.  The  bass  clarinet  deserves  a 
better  fate  than  "educational”  solos 
(which  often  do  not  cxlucate),  or  weak 
transcriptions.  Mr.  Voxman’s  arrange¬ 
ment  is  an  excellent  one;  it  represents 
the  type  of  material  sorely  needed  by 
the  youngster.  The  two  movements  arc 
not  technical;  both  are  in  3/4  and  in 
C  minor.  Full  advantage  is  taken  of 
the  rich  low  register;  only  a  very  few 
notes  are  offered  in  the  second  regis¬ 
ter.  For  the  student  making  the  transi¬ 
tion  from  Grade  2  to  3  literature,  here 
is  a  welcome  choice. 

Frolic  for  B\)  Clarinet  Quartet,  I>a- 
vid  Kaplan,  Sam  Fox,  parts  and  score 
1.50,  1960. 

I'he  music  was  wrhten  for  the  pub¬ 
lisher’s  wcMKlwind  ensemble  series.  The 
number  represents  an  attempt  to  write 
suitable  music  for  the  young  group 
utilizing  some  of  texlay’s  harmonic  vo¬ 
cabulary.  The  quartet  is  an  Allegretto 
2/4  in  concert  Bjj.  The  up|>er  ranges 
are  restricted  to  C^;  the  fourth  clarinet 
plays  entirely  in  the  low  register.  Solo 
passages  exist  for  the  second  and  four¬ 
th  parts,  rhough  there  are  a  few  pav 
sages  in  the  break,  some  accidentals, 
and  a  few  sixteenths,  the  technique  i< 
only  moderate.  This  relatively  short 
work  lies  probably  in  the  Grade  2  plus 
calibre.  ^ 

Serenade  Impromptu  for  B^  Clari¬ 
net  Trio  and  Piano,  by  Clair  W.  John¬ 
son,  Rubank,  .90,  1959. 

I'he  style  is  homophonic  through¬ 
out.  In  £|)  and  A|),  this  3/4  number  is 
in  two  parts.  The  second  pan  with  its 
slight  tonguing  offers  some  contrast  to 
(Turn  to  page  66) 
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THE  BRASS  WORKSHOP 

(Continued  from  page  14) 


turn  the  crook  itself  into  a  V!  Take  it 
to  a  repairman.  If,  however,  you  have 
been  successful,  clean  the  slide,  lubri¬ 
cate  it  and  work  it  across  its  length 
several  times  to  spread  the  lubricant 
thoroughly. 

N«w  Brats  Music 

Concertante,  by  Harold  L.  Walters, 
for  tuba  (BBh  only)  and  piano,  pub¬ 
lished  by  Rubank,  Inc.,  $1.00. 

Qrncertante  is  an  excellent  tuba 
solo,  suitable  for  recital  or  contest  per¬ 
formance.  It  was  written  for  the  better 
high  school  player  and  is  more  effec¬ 
tive.  Mr.  Walters  is  an  artistic  player 
as  well  as  a  writer  and  has  used  the 
resources  of  the  instrument  admirably. 
No  exceptional  demands  are  made  and 
the  accompaniment  is  pianistic  though 
not  difficult.  Recommended. 

Fun  With  Scales,  by  David  Gornston 
and  Ben  Paisner,  for  trumpet-cornet, 
trombone-baritone  and  tuba,  publish¬ 
ed  by  Leeds  Mmic  Corp.,  $2.00. 
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Fun  with  Scales  is  just  what  the  title 
implies.  I'he  books  in  both  treble  and 
bass  clefs  can  be  used  for  group  as  well 
as  individual  instruction.  The  incor¬ 
poration  of  different  rhythms,  dyna¬ 
mics,  and  phrasing  problems  presents 
the  use  of  scales  as  they  are  found  in 
music.  This  book  should  make  techni¬ 
cal  growth  more  palatable  to  the  young 
player.  Recommended. 

Melody  Duets,  (Book  2),  by  C.  C. 
Cori,  for  trombone  or  baritone,  pub¬ 
lished  by  David  Gornston  Music  Co.. 
$1.00. 

Duets  are  valuable  for  developing 
interdependance,  matching  tonal  qual¬ 
ity,  uniformity  of  phrasing  and  style, 
dynamics  and  balance  as  well  as  skill 
in  playing  either  part.  These  duets  are 
written  for  comfortable  register  and 
variety  of  styles,  periods,  keys,  etc. 
They  are  enjoyable  to  play  and  aimed 
at  moderately  developed  players.  Ver> 
Worthwhile. 

Horizons,  by  Milton  Dieterich,  for 
brass  quintet,  published  by  Rubank, 
Inc.,  Score  and  parts  $1.25. 

I'he  third  voice  can  be  handled  by 
either  the  french  horn  or  the  trom¬ 
bone.  This  is  an  excellent  study  for 
tone,  intonation,  phrasing  and  rhythm, 
(Lento  rhythms  l^ing  much  more  dif¬ 
ficult  to  gain  precision  than  bright 
tempi).  Horizons  is  appropriate  to  the 
young  high  school  brass  ensemble  and 
is  not  technical  or  complicated. 

Chanty,  by  Ernest  Bloch,  transcribed 
by  R.  W.  Landes,  for  brass  sextet,  pub¬ 
lished  by  G.  Schirmer,  score  and  parts, 
$2.00. 

Here  is  a  very  interesting  and  attrac¬ 
tive  brass  sextet.  The  first  cornet  pari 
carries  the  melodic  line  all  the  way 
and  the  other  five  parts  are  purely  sup¬ 
porting  accompaniment.  The  ranges 
are  comfortable  and  it  is  well  suited  to 
brass  performance.  Not  difficult. 

Academica  —  Old  Student  Songs,  by 
Francis  Findlay,  for  brass  septet  or 
large  brass  choir,  published  by  Cundy- 
Bettoney  Co.,  Inc.,  Score  and  parts, 
$2.50. 

The  songs:  Pledge,  Fox  Song  and 
Gaudeamus  Igitur  are  set  in  the  style 
of  Johannes  Brahms'  Academic  Festi¬ 
val  Overture.  The  parts  are  not  diffi¬ 
cult  and  they  represent  excellent  train¬ 


ing  material  for  the  young  brass  group. 
The  parts  can  be  used  with  consider¬ 
able  versatility  in  terms  of  the  instru¬ 
mentation.  Missing  parts  can  be,  if 
neces.sary,  supplied  by  the  piano  part 
provided.  This  is  very  fine  material 
for  the  young  junior  brass  group.  Re¬ 
commended. 

Prayer  (Hansel  and  Gretel),  by  E. 
Humperdinck,  arranged  by  Francis 
Findlay,  for  brass  septet  or  large  brass 
choir,  published  by  Cundy-Bettoney 

(Continued  on  page  62) 
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The  instrument,  too, 
is  a  teacher— facts 
to  consider  when  choosing 
a  flute  .  .  . 


hy  do  science  teachers  in¬ 
sist  on  the  very  best  in  laboratory 
equipment— old  established  names  like 
Bausch  &  Lomb,  Spencer  and  Zeiss? 
Because  they  know  that  the  instru¬ 
ment,  too,  is  a  teacher  —  and  improp¬ 
erly  made  instruments  place  definite 
limitations  on  a  student's  ability  to 
progress. 


The  same  is  true  of  musical  instru¬ 
ments.  You  cannot  train  the  ear  with¬ 
out  an  instrument  that  is  itself  prop¬ 
erly  accurate.  You  cannot  inspire 
beauty  of  tone  without  an  instrument 
of  basic  musical  excellence.  You  can¬ 
not  develop  confidence  in  technical 
passages  except  with  an  instrument 
that  is  as  correct  mechanically  as  it  is 
acoustically. 


Every  youngster  with  the  desire  to 
learn  deserves  the  full  benefits  of 
musical  training.  His  best  assurance 
of  success  is  with  an  instrument  of 
established  reputation.  Flutes  come 
and  go  —  but  over  the  years  teachers 
who  know  quality  and  value  consist¬ 
ently  recommend  Armstrong. 


Ml  SIC  EIH'C.iTORS  urr  cor¬ 
dially  invited  to  lubscribe  to 
Arniitrong’s  new  free  magazine 
Flute  Forum,  devoted  entirely 
to  the  (lute  and  flute  playing. 
IMeaie  mention  school  name 
and  address,  also  teaching  po¬ 
sition.  Students  may  obtain 
single  copies  direct  from  their 
dealer  or  by  writing: 


W.  T.  Armstrong  Co.,  Inc.,  Elkhart,  Ind. 


rim  QuesnoNs 

(Conlinuril  fiom  pagr  18) 

ly.  I  bis  Frendi  iiumIcI  has  the  offset 
(i  key,  however,  and  not  the  strai^rht 
line  keys  whith  the  original  Freiuli 
iiKKlels  had.  I  here  seems  to  he  lur 
particular  reason  lor  a  straight  line  up 
of  keys  with  an  open  hole  flute.  It 
seems  to  me  that  it  only  makes  it 
harder  to  cover  the  hole  and  that  ex¬ 
tra  half  inch  or  y>  of  stretch  cIcK-sn’t 
improve  the  hand  |M)sition.  If  you  de¬ 
cide  to  order  an  o|K-n  hole  flute,  it  is 
suggested  you  examine  the  offset  keys 
hehrre  you  purchase. 

Reviews 

'I'lie  Flnlisls’  Shouuiise,  recording  of 
classic  and  mcHlern  ie|)ertory  lor  Mtlo 
llute  and  flute's  in  ensembles.  Record¬ 
ed  under  su|X'rvision  of  .\rtley,  Inc., 
distributed  by  (amn  (airp.,  Faiucation- 
al  Services  Dept.,  F.lkhart.  Indiana, 
.S4.9.'>.  (iolclen  ('.rest  Records,  Inc. 

Here  is  a  recording  that  every  scluMtl 
should  have  available  for  its  flute 
players.  The  recording  was  directed  by 
Frederick  Wilkins  ol  .\rtley,  Inc.,  and 
includes  such  well-known  flutists  as 
Frances  Blaisdell.  Harry  .Moskovit/, 
Murray  Panit/.  and  fames  IVIIerite, 
with  pianist  .Moreland  kortkanip. 

'File  selections  include  solos,  trios 
and  cpiartets.  I  he  solo  played  by 
fames  l*ellc-rite  is  Soliloquy  for  solo 
llute  by  i.ivingston  (iearhart.  pub¬ 
lished  by  Shawnee  Press.  Frederick 
Wilkins  plays  The  Swiss  ShepheuI  by 
.Morlacchi  and  arranged  by  Wilkins 
for  F  flat  llute  and  piano.  It  is  pub¬ 
lished  by  Carl  Fischer  and  (i.  Ricordi. 

The  trios  include  the  following: 

Srherzino  by  .\;ulerson,  arranged  by 
Harold  Walters,  published  by  Rubank. 
Inc.  Fliree  flutes  in  (^  and  piano, 
(iratle  IV. 

Intermezzo  by  I.ivingston  Ciearhart, 
published  by  Shawnee  Press.  Three 
flutes  in  C.  (iratle  HI. 

Danse  of  the  Mirlilons  by  Tschai- 
kowsky-Hummel,  published  by  Ru¬ 
bank.  Three  flutes  in  C  and  piano, 
(iratle  IV. 

TIighi  of  the  Humble  Bee  by  Rim¬ 
sky- Kors;ikof- Walters.  published  by  Ru¬ 
bank.  Three  flutes  in  C  and  piano, 
(iratle  VI. 

Canon  by  Turcell-Cearhart.  Pub¬ 
lished  by  Shawnee  Press.  Two  flutes  in 
C  and  alto  flute  in  G.  (iracle  I\'. 

The  quartets  include  the  following: 

Sursum  Corda  by  Max  Rairigh,  pub¬ 
lished  by  Shawnee  Press.  F'cnir  flutes  in 
C.  Grade  HI. 


Grand  (Quartet  in  E  Minor  by  Kuli- 
lau-Aiidraud.  published  by  Southt  rii 
.Music  Go.  Four  flutes  in  C.  Grade  \'I. 

Favane  by  Ravel-Gearhart.  publish¬ 
ed  by  Shawnee  Press.  Four  flutes  in  G 
(irade  HI. 

(Quintet  by  'Turecheck.  published  by 
Witmark  and  Sons.  Four  flutes  in  C 
with  piano,  (iratle  V. 

This  is  an  excellent  recording  iiut 
it  seemed  to  this  listener  that  with 
such  a  distinguished  group  of  musi¬ 
cians.  the  ensemble  could  have  iK-en 
Iretter.  Since  it  is  the  only  one  of  its 
kind  available,  iK'tter  get  it. 

Trio  in  G  Minor  by  l.eroy  Ostian- 
sky,  for  llute,  oIxk-,  and  B  flat  clarinet 
with  store,  published  by  Rubank.  Inc., 
S2.2.'). 

This  trio  is  in  three  mosenients. 
The  .MIegro  Mcxlerato  is  of  niecliuni 
dilficulty.  It  comprises  many  running 
Kith  notes  and  will  require  gcxxl. 
clean  articulation.  The  sc'conci  mo\c- 
nient  is  .\nclante  and  will  l>e  giMxl 
material  for  teaching  phrasing.  The 
third  movement  is  .Allegro  Vivace  with 
some  staccato  Kith  notes.  This  is  an 
excellent  trio  for  precision  ensemble. 

.All  movements  are  short.  In  general  | 
about  a  grade  IV^  difficulty.  I 


Brass  Workshop 

(Continued  from  page  (il) 

Co.,  Inc.,  Score  and  parts,  S2.(K). 

Prayer  is  playable  with  a  tjuartet. 
most  effective  as  a  quintet  with  the 
tuba,  or  with  the  large  brass  choir. 
'This  is  again  excellent  music  for  the 
junior  group  and  is  highly  recoiii- 
mencled.  It  is  the  second  of  a  new 
series  of  three  publications  for  the 
junior  brass  gnmp.  The  essence  of  the 
music  has  not  been  sacrificed  in  any 
way. 

Triumphal  March  (Aida)  by  (». 
Verdi,  arranged  by  Francis  Findlay, 
for  brass  septet  or  large  brass  choir, 
published  by  Cundy-Hetloney  Co.,  Inc., 
Score  and  parts  S2.ri0. 

1  his  work  can  l>e  |K‘rformed  by  two 
trumpets  and  piano,  however  the  ar¬ 
ranger  recommends  the  septet  for  the 
most  effective  presentation.  This  is 
again  excellent  training  material  from 
fine  literature,  well  arranged  and  most 
suitable  for  the  young  brass  players. 
'The  aljove  series  of  three  publications 
are  to  this  writer  the  very  finest  of 
materials  which  can  inculcate  of  young 
players  into  the  exciting  world  of  gcK)d 
music  and  Iroth  the  arrangc'd  Mr. 
Findlay,  and  the  publishers  are  to  be 
commended  for  bringing  out  thc'sc 
badly  needed  additions  to  the  reper¬ 
toire  for  the  brass  groups.  Highly  re¬ 
commended. 
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Drum  Major 

(Continued  from  page  .58) 

The  Irish  Guards:  by  Griff  O'Neil 

t.riff  O’Neil’s  Irish  Ciuards  from  the 
Lower  Rio  Grande  Valley  of  I  exas  are 
the  1959  NBr.\  National  Twirling 
Onps  C^hampions.  Organized  only  a 
year  and  a  half  ago,  this  Texas  corps 
has  consistently  lieen  a  winner  and 
R<  ipient  of  wide  acclaim  and  recogni¬ 
tion  across  the  country.  Cirilf  O’Neil, 
19  year  old  director  of  the  corps,  attri¬ 
butes  the  many  achievements  and  fine 
sliowing  of  the  group  to  the  fact  that 
noi  only  are  teamwork  and  strict  «lis- 
cipline  stressed  and  performeil  to  the 
fullest  degree,  but  there  are  many 
other  rewards  to  be  received  from  an 
organization  such  as  this:  character- 
building.  s|xirtsmanship,  friendships, 
jxiise,  travel,  etc. 

To  mention  some  honors  the  Irish 
(hiards  have  received  are:  two  consecu¬ 
tive  State  Cairps  C^hampionships,  sec¬ 
ond  in  19.58  National  Gontest,  first  in 
1959  National  Oirps  (Championship 
(Contest  (and  winners  of  the  best 
marching  and  the  best  twirling  corps 
awards  for  19.59),  invitations  to  the  SS 
Ailmiral  Showboat  in  St.  l.oiiis.  Mo.. 
March  Gras  Parade,  and  Quana  Rama 
Festival  in  Wisconsin.  Since  their 
existence,  the  Irish  Guards  have  travel¬ 
ed  about  15,000  miles  for  various  jier- 
formances  and  competitive  events. 

The  Irish  Guards  are  not  spmsored 
by  any  organization;  therefore,  fulfill¬ 
ing  the  idea  of  teamwork  and  unity, 
this  group  raises  all  its  money.  The 
Parents’  Organization  helps  tremen¬ 
dously  with  the  financial  projects,  the 
making  of  corps  uniforms  (which  must 
keep  with  their  Irish-Texas  theme  and 
colors  of  green  and  white),  and  many 


other  items.  Finances,  which  always 
are  of  great  concern  to  any  corps,  have 
been  met  by  having  money-making 
projects  each  month,  and  then  many 
merchants  and  businessmen  have  made 
donations  to  the  active  corps.  (Com¬ 
mittees  made  up  of  jiarents  and  the 
members  such  as  the  costume,  finan¬ 
cial,  travel  arrangement,  publicity,  and 
many  other  committees  are  set  up  so 
as  to  have  a  smcMither,  more  unified 
organization.  This  has  proven  not  only 
to  be  extremely  successful,  but  has 
instilled  better  relations  with  the  mem¬ 
bers.  their  |)arents.  and  the  communi¬ 
ties  in  which  they  live. 

The  Irish  (Cuards  have  two  drum 
majorettes  to  lead  and  appear  before 
them,  each  having  ei]ua|  rank  but  dif¬ 
ferent  duties.  .Also,  included  in  the 
corps,  are  a  superb  drum  section,  with 
a  very  fine  drum  instructor,  and  a 
\ery  sharp  color  guard  line.  The  mem- 
iK-rs  elect  new  officers  each  six  months 
and  1‘ach  officer  has  specific  duties  and 
obligations  to  perform.  .Mthough  Griff 
O’Neil’s  Irish  (Cuarcis  have  now  retired 
from  competion,  they  have  even  big¬ 
ger  plans  ill  the  making  as  a  show 
grouj),  which  they  hope  will  be  as 
successful  as  the  cines  during  their 
competitive  career. 

The  End 

Violins  Should  Sing 

(Continued  from  page  47) 

To  me,  violin  music  depends  on 
beautiful  tones,  musically  arranged 
with  an  accent  on  espressivo.  .\nd  that 
probably  dates  me  forevermore.  Some¬ 
where  I’ve  got  a  recording  of  F'lman 
playing  .Schubert’s  ".\ve  Maria.”  F^x- 
ciise  me,  please? 

The  End 
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The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 


...to  meet  the  specifications  of  the 
most  discriminating  flutist. 


GUARANTEED 


...to  give  100%  satisfaction  by  one 
of  the  world’s  largest,  most  re¬ 
spected  wholesalers. 


OUTSTANDING  FEATURES 


Hand-drawn  nickel  silver  tube . . . 
finest  nickel  silver  keys . . .  choice 
quality  pads. ..Satin-smooth  spring 
action . . .  Full  Boehm  System  . . . 
Closed  G#  key  . . .  Built-in  Low 
Pitch  C...Keys  brazed  to  body... 
Highly  polished  to  provide  appear¬ 
ance  that  matches  performance. 

ploy,  compare  Arnold,  tho  flnoft 
flutof  ill  thoir  prico  clots.  Nome  of 
noarott  doalor  on  roquott 
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Audio-Visual  Aids 

(Continued  from  page  22) 

the  rhythm.  In  the  first  Adagio,  the 
melody  is  played  with  accompanying 
strings.  The  second  Allegro  is  in  strict 
rhythm  with  the  violin  dominating 
the  movement,  challenged  in  duets 
with  oboe  and  horns.  I'he  finale  is 
made  up  of  a  “Menuetto  and  Polacca”. 

“Concerto  \'o.  2  in  F  Major:"  Wil¬ 
lem  C'.rooi,  Irumpet:  Hubert  Bar- 
wahser.  Flute;  Haakon  Stotijn,  Oboe; 
S/ymon  Cioltllrerg,  Violin. 


Get  the  money  your  group  needs  by  | 
selling  mouth-watering  Frozen  Alas- 
kas.  Cashew  Butter  Crunch,  Peanut 
Butter  Truffles,  tangy  Chicos,  deli¬ 
cious  Old  Homestead  Chocolates. 

Sells  easily  and  you  make  a  whop¬ 
ping  50%  profit.  Write  for  full  infor¬ 
mation  and  special  introductory  offer. 

READY-JELL  MFG.  CO.,  INC. 

385  3rd  Ave.,  Troy,  New  York  j 


The  addition  of  the  trumpet  is  note¬ 
worthy.  It  is  used  in  the  high  or  “clari- 
no"  register  adding  a  striking  color 
effect  to  the  concertino.  The  trumpet 
sound,  makes  this  concerto  particularly 
distinctive  and  charming. 

Concerto  No.  5  in  G  Major:  This  "con¬ 
cert  symphony”  is  in  two  movements. 
Allegro  and  Adagio. 

Bach  beautifully  {)erformed  with 
excellent  fidelity  and  production.  Jus¬ 
tice  to  the  great  master  of  instrumental 
music. 

"The  Mannheim  School."  The  New 
.irt  Wind  Quintet  (Murray  Panitz, 
flute;  Melvin  Kaplan,  Oboe;  Aldo  Si- 
monelli,  clarinet;  Tina  di  Dario,  bos- 
ioon;  Robert  Taylor,  french  horn.  One 
12  inch  hi  fi  disc.  Classic  Editions,  719 
Tenth  Avenue,  N.  Y.  19,  $1.98. 

Cxvntents:  Stamitz:  “Blaserquartet, 
Op.  8.  No.  2;  “Mozart:  "Cassazione,  in 
E  flat;  Danzi:  Blaserquintet,  Op.  67, 
No.  1;  Reicha:  Blaserquintet,  Op  88, 
No.  2. 

.Musicians  gathered  at  the  court  of 
the  Elector  Palatine  in  Mannheim, 
.Austria,  during  the  l)eginning  of  the 
18th  century.  These  musicians  were 
later  known  as  the  Mannheim  Sch(X>l. 
One  of  the  forms.  develcqH'd  by  the 
(om|x)sers.  was  the  ".Sonata  .Allegro." 
It  was  used  in  practically  every  work 
they  wrote.  They  also  hel|)ed  to  in¬ 
crease  interest  in  the  ".Sonata"  by 
adding  a  fourth  contrasting  move¬ 
ment.  the  "Menuet”.  and  inaugurated 
the  idea  of  changing  mocxl  abruptly 
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within  a  single  movement.  Their 
whole  approach  toward  writing  was 
directed  away  from  the  “basso  a)n- 
tinuo"  and  fugal  conceptions  of  the 
Baroque  pericxl  and  toward  a  lighter, 
more  popular  style,  employing  a  more 
flexible  and  flowing  melodic  line. 

The  "New  Art  Wind  Quintet”  was 
organized  in  the  fall  of  1^7  with  the 
specific  desire  to  further  the  appre¬ 
ciation  and  understanding  of  wood¬ 
wind  chamber  music  in  America. 

The  clarinet  part  in  the  "Blaser¬ 
quartet’’  was  originally  scored  for 
viola.  The  work  is  abundant  with 
charm  and  delicate  melodic  structure 
which  represents  the  Mannheim 
.School. 

Although  Mozart  was  not  an  actual 
member  of  the  School,  was  greatly  im¬ 
pressed  by  them  and  visited  Mann¬ 
heim  in  his  early  twenties  and  much  of 
his  early  composition  is.  therefore,  di¬ 
rectly  influenced  by  them.  The  "Cas¬ 
sation  in  E  Flat"  was  discovered  in 
1910.  The  work  contains  a  movement 
in  sonata  form,  two  dance  movements, 
an  expressive  slow  movement  and  a 
daz.zling  Rondo  Finale. 

The  "Blaserquintet”  is  one  of  the 
earliest  known  compositions  for  the 
woodwind  quintet.  The  Reicha  work  is 
a  fine  example  of  the  pieces  extremely 
successful  and  popular  and  created  a 
sensation  throughout  Europe  later  in 
the  century.  Highly  recommended. 

"Hands  Across  the  Sea."  Eastman 
Wind  Ensemble  conducted  by  Frede¬ 
rick  Fennell.  One  12  inch  I.P  disc 
Mercury  MG  !>0207  $3.98  or  Stereo 
SR  90207  $5.98. 

Contents:  "Hands  .Across  the  Sea" 
by  Sousa;  "Inglesina  by  Delle  Cese; 
"Knightsbridge  March”  by  Eric  Coates: 
"Old  Comrades”  by  Tieke;  "Eather  of 
Victory”  by  Ganne;  “Valdres  March” 
by  Hanssen;  "Golden  Ear"  by  S;in 
Nfiguel;  and  “March.  Op  99"  by 
I  Prokofiev. 

This  Eastman  disc  offers  a  wide 
variety  and  yet  it  gives  military  band 
music  of  a  first  class  nature.  The  selec¬ 
tion  of  numlsers  is  interesting  and  the 
performance  is  excellent.  The  stereo 
disc  adds  much  to  this  particular  re¬ 
cording.  Highly  recommended. 

"Holy,  Holy,  Holy."  Roger  Wagner 
Chorale  and  the  Capitol  Symphony 
Orchestra  directed  by  Roger  Wagner. 
One  12  inch  Capitol  Disc  Number  P 
8498  $4.98  or  Stereo  SP  8498  55.98. 

Contents:  “,Ave  Maria”  (Bach-Ciou- 
nod);  "Onward  Christian  Soldiers”: 
"St.  John  Passion-Finale”  (Bach);  I 
"Swing  Low,  Sweet  Chariot”:  “Jesu, 
Joy  of  Man’s  Desiring”  (Bach);  "No¬ 
body  Knows  the  Trouble  I’ve  Seen;” 
"Holy,  Holy,  Holy”  (Dykes):  “The  Ro- 
(Tum  to  page  66) 
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Our  Ensemble  Is  A 

Bancl«Orchestr<i-Chorus 

(Continued  from  page  35) 

students  to  nothing  but  worthwhile 
music,  using  his  own  interpretive 
powers  to  bring  out  the  printed  page, 
which  will  afford  his  musicians  their 
greatest  musical  enjoyment— a  desire 
to  be  excellenti 

•  •  • 

Here  is  a  short  history  of  the  Cash- 
ton  High  School  Music  Dept. 

77  pc.  Class  A  Band— C>)nsecutive 
Div.  I  Awards  in  Concert  and  sight¬ 
reading  for  9  years.  Won  the  Gover¬ 
nor’s  Trophy  at  Milwaukee  in  19.58- 
Oiiutanding  Band. 

This  band  with  its  50  pc.  orchestra 
and  60  voice  a  cappella  choir  per¬ 
formed  at  the  1959  Mid-Winter  Clinic 
at  Madison.  Wis. 

The  band  also  j>erf<nTncd  in  1953  at 
the  above  clinic. 

rhe  Class  B  Orchestra  with  27 
strings— consecutive  Div.  1—8  yrs. 

The  Chorus  was  invited  by  Prof. 
Dale  Gilbert  of  the  University  of  Wis¬ 
consin  Vocal  Dept,  to  appear  at  the 
I960  Clinic  in  Madison,  for  the 
chorus’  outstanding  performance  at 
the  District  Festival  held  in  LaCrosse 
in  May,  1959. 

The  chorus  is  now  preparing  for 
an  appearance  at  Wisconsin  State  Col¬ 
lege,  La  Crosse,  where  it  will  be  con¬ 
ducted  by  Dr.  Bernard  Westlund  of 
the  Milton  College  Vexal  Dept,  in 
a  clinic  for  area  teachers. 

A  selected  group  from  the  C^horus 
singing  in  Class  .\,  has  received  1st 
Div.  Awards  consecutively  since  1954, 
as  a  G.  G.  Club. 

The  Junior  band  is  composed  of  40 
grade  students  and  10  H.  S.  It  per¬ 
forms  in  Class  D. 

The  End 

About  the  Author: 

Majored  in  Public  .School  Music  with 
a  degree  from  U.  of  Wis. 

Played  with  Madison  Symphony  and 
Univ.  Symphony  4  yrs.  Church. 

Playecl  bass  horn  with  Univ.  Band— 
Dvfvrak. 

C>>nducted  (hurch  Choir  here. 

Played  for  many  years  with  stage 
and  hotel  bands. 

Played  my  way  through  college  with 
a  Dixie  Band-Guitar. 

Six  of  my  students  and  myself  travel 
to  I  .a  Crosse  each  week  where  we  play 
in  the  Symphony. 

.\m  happily  married  for  33  years  and 
have  4  children,  a  son  in  the  Air 
Force,  career  man.  a  married  daughter, 
a  daughter  in  Nurses  Training,  a 
daughter  in  college. 

Hobbies:  Composing  and  arranging 
music,  gardening. 


School  and  Military  Music 

(Continued  from  page  39) 

steadily  from  a  modest  350  in  1955 
to  the  600  figure  set  in  the  past  two 
years.  In  1956,  it  was  decided  to  place 
a  strong  emphasis  on  only  one  family 
of  instruments  each  year,  beginning 
with  percussion.  Don  Gillis  and 
Frederick  Fennell  headed  the  list  of 
guest  clinicians  in  1956. 

In  1957  the  services  of  Alfred  Reed 
and  James  Neilson  were  secured  as 
the  emphasis  turned  to  the  brass  fam¬ 
ily,  and  in  1958,  Paul  Ycxler,  Bernard 
Fitzgerald,  and  Art  Dedrick  shared 
the  lecture  platform  and  podium  with 
outstanding  wcKxlwind  instrumentalists 
of  the  Armed  Forces. 

As  the  cycle  returned  to  percussion 
in  1959,  Phil  Grant  was  presented  to 
give  clinics  in  this  field,  and  the 
“Airmen  of  Note”  (United  States  Air 
Force  Dance  Band)  presented  theii 
talents  along  with  concerts  by  the 
U.  .S.  Naval  Academy  Band  under 
LCDR  M.  E.  Corrick,  USN  and  the 
U.  S.  Naval  Academy  Band. 

The  U.  S.  Naval  School  of  Music, 
located  at  the  U.  S.  Naval  Station  in 
Anacostia,  D.  C.,  serves  as  a  training 
school  for  over  .500  sailors,  soldiers, 
and  marines  annually.  It  stands  as  a 
fine  example  of  interservice  coopera¬ 
tion  in  that  the  staff  and  student  body 
are  drawn  from  the  U.  S.  Navy,  U.  S. 
Army,  and  U.  S.  Marine  Corps,  work¬ 
ing  harmoniously  in  the  joint  effort 
of  supplying  skilled  musicians  to  fill 
the  ranks  of  over  160  military  bands 
throughout  the  world. 

In  citing  the  philosophy  behind  pre¬ 
senting  a  clinic  such  as  the  Ail  Eastern 
Band  and  Instrumental  Clinic,  the 
Officer  in  Charge,  LT  O.  L.  McMillan, 
has  said.  “We  recognize  our  depen¬ 
dence  on  the  school  music  educator 
in  providing  the  necessary  basic  musi¬ 
cal  knowledge  and  skill  which  each  of 
our  students  must  possess  before  en¬ 
tering  this  school.  The  training  of  a 
military  musician  does  not  take  place 
in  a  few  months.  It  begins  in  the  ele¬ 
mentary  or  secondary  school  at  the 
hands  of  a  dedicated  and  informed 
music  instructor,  and  can  only,  at  best, 
be  accomplished  here  in  a  continua¬ 
tion  and  intensification  of  the  training 
received  before  entering  the  service. 
In  a  word,  we  know  that  a  good  public 
school  music  program  will  provide  us 
with  better  qualified  students,  enabl¬ 
ing  us  to  raise  the  ability  level  of  our 
graduates  and,  in  the  end,  improve 
the  musicianship  of  all  U.  S.  Navy 
Bands”. 

Though  the  1960  Clinic  is  barely 
over,  plans  are  already  in  progress  for 
an  even  better  one  early  in  1961. 


Jack  Wainwright 

(Continued  from  page  40) 

lin.  Mrs.  Wainwright  also  taught  mu¬ 
sic  at  the  Wainwright  studios  in  Ohio 
and  Indiana,  and  was  herself  a  com- 
p>oser  and  symphony  violinist.  A 
daughter,  now  Mrs.  R.  Alan  Palmer, 
was  a  concert  harpist,  known  profes¬ 
sionally  as  Lynne  Wainwright. 

A  Izeliever  in  music  as  an  adjunctive 
therapy  in  the  rebuilding  of  lives. 
Jack  has  since  received  acclaim  for  his 
pioneering  work  as  organizer,  benefac¬ 
tor  and  director  of  the  Inmates’  Band 
at  the  Indiana  State  Prison,  Michigan 
City.  Jack  was  Joint  Representative  to 
the  Indiana  Legislature  from  Steuben 
and  LaGrange  Counties  and  as  such 
served  on  the  Committee  of  Penal  Re¬ 
forms  for  the  Indiana  Department  of 
Correction.  Other  bands  were  organ¬ 
ized  at  Indiana  penal  and  correctional 
institutions,  all  through  the  efforts  of 
Jack,  who  had  the  full  cooperation  of 
the  Indiana  Department  of  Correction. 

.Although  many  members  of  the 
prison  band  of  50  musicians  were 
serving  long  terms,  yet  Jack  took  this 
band  on  17  different  tours  without  a 
single  incidence  of  trouble.  After  every 
tour  Jack  returned  to  the  prison  and 
other  correctional  institutions,  repeat¬ 
edly  bringing  instruments  and  work¬ 
ing  with  the  inmates.  Only  recently  he 
had  secured  18  pianos  which  he  de¬ 
livered  to  the  state  institutions  and 
which  were  used  and  on  which  instruc¬ 
tions  were  given  to  inmates.  Piano  and 
band  instrument  repair  courses  were 
offered  inmates,  again  through  the 
efforts  of  Jack. 

He  gave  generously  of  his  time  to 
various  organizations,  acting  frequent¬ 
ly  as  guest  conductor.  One  week  be¬ 
fore  he  became  ill.  he  directed  a  bene¬ 
fit  minstrel  for  service  organizations, 
after  which  he  was  hospitalized  until 
a  few  days  before  his  death.  At  the 
time  of  death  he  was  serving  his  fourth 
term  in  the  Indiana  State  Legislature 
and  was  on  the  committee  for  Penal 
and  Reformatory  Institutions. 

.Attending  the  funeral  in  LaGrange, 
Indiana  were  musicians,  educators, 
legislators,  civic  and  business  leaders 
with  whom  Jack  had  worked  through¬ 
out  these  many  years.  Also  present 
were  Indiana  officials  who  worked 
with  him  in  the  rehabilitation  of 
prisoners  through  music. 

Floral  tributes  and  messages  came 
from  countless  numbers  who  had 
known  and  worked  with  Jack,  and 
from  those  who  had  benefitted  by  his 
guidance  and  counsel. 

Another  one  of  our  great  pioneers 
of  school  bands  and  orchestras  is  gone. 

(T um  to  page  66) 
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Your  3000  Mile 
Bargain  Counter 


INSTRUMENTS  FOR  SALE 

BBCORDBB8.  VIOLA  Am  GAMBAS.  CATA- 
log.  Rzoordpr  Shop,  309  W.  4tb  Street,  Lo* 
Angele*  13,  Caliromia. 


REED  MAKING 

BABSOON  REB08:  llJt  BACH.  PROrES- 
•lonally  made  and  tested  by  William  Koch, 
22  years  solo  bassoonist  U.  S  Marine  Band, 
•238  14th  Ave.,  Sonth,  St.  Petersburg  7, 
Florida. 

OBOE  REEDS  ll.OO.  BASSOON  REEDS 
•1.20.  Higliesl  guality.  Lasy  playing  reeds 
especially  designed  for  young  players.  M. 
L.  Smith  Heed  Company,  Box  91,  BIppus, 
Indiana. 

BASSOON  REEDS  BY  FERRELL.  THREE 
reeds  85.00  ;  818.00  per  dozen.  John  Ferrell, 
Box  505,  Quality,  Illinois. 

OBOE  REEDS  (l.(0;  ENGLISH  HORN  REED. 
•1.75.  Retired  Irom  St.  Louis  Symphony, 
years  of  experience  in  perrecllng  a  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
Antoiiufci,  4007  Ohio  Avenue,  Tampa  II, 
Florida. 


MISCELLANEOUS 

BOUSAPHONE  BELL  COVERS  COMPLETE 
srith  School  LeRer  85.00.  Specify  color  (send 
•ample)  and  bell  sIm.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
1435  B.  West  50th  St.,  Norfolk,  Virginia. 

FOR  SALE:  VERY  ATTRACTIVE  MUSIC 
Store  and  studio.  Records,  Sales,  Rentals, 
Teachg.  Ideal  for  man  A  wife  operation. 
Write  Music  Store,  Idaho  Springs,  Colo. 


WANTED 

HELP  WANTED:  EXPERIENCED  ,  HIGH 
caliber  woodwind  musical  instrument  re> 
pairman.  Permanent  position,  guaranteed 
salary,  insurance,  paid  vacation,  etc.  S^nd 
experience,  references  to  Box  715,  Station 
A,  Champaign.  Illinois. 

WANTED:  SIXTY  BAND  UNIFORMS.  JUN- 
ior  High.  Orange  and  White  school  colors 
(open  to  any  color).  I.rwis  Habegger,  James 
Mftnroe  School,  South  Rend,  Indiana. 


Answers  to  SM  Puzzle 


1.  .Xpril 
3.  Dante 
.5.  (Corresponds 
f>.  Faniiliaritv 


1.  .\rts 

2.  l.ea<l 
4.  Fife 


UNIFORMS  FOR  SALE 

LOOK  SCHOOL  BANDS.  CHORAL  GROUPS. 

I  Orchestras,  coats,  big  bargains,  ivory  white, 

I  single  breasted,  shawl  collars,  very  slightly 
used.  Kvery  size,  cleaned,  pressed,  excellent 
condition,  each  8.5.00.  Tuxedo  trousers, 

I  w<M>lrn  material,  black,  also  itiidnight  blues, 

I  cool  cloth  material,  all  sizes,  cleaned, 
pressed,  $4.00,  A  $:I.IMI  pair.  Bargains,  cum¬ 
merbund  sashes,  brand  new',  $2.00  ($5.00 
values),  assorted  colors,  slightly  used 
I  sashes,  $1.00  A  .50f.  Tuxedo  shirts  freshly 
laundered,  $2.00,  three  shirts,  $.5.00.  New 
I  style  ties,  blues,  black,  maroon,  scotch 
plaids,  $i.00.  Tuxerio  suits,  blur,  black,  late 
single  breasted,  shawl  collar  style,  all  sizes, 

I  like  new,  $15.(01.  I,,raders  directors  coats, 

I  assorted  colors,  $7.(01,  when  new  cost  $30.00. 

Full  dress  suits,  late  style,  all  sizes,  rxcrl- 
I  lent  conditions,  $Z5.I0I.  Bargains,  girls  lieau- 
tiful  rostuinrs,  flashy,  new  $10.(01.  Double- 
'  Itreasted  white  coats,  like  new,  assorted 
sizes,  fifty  ciMits,  $1(01.(01.  Twenty-five  ivory 
(minstrel)  coals,  A5().I0).  Forty  West  l*oint 
j  (tails)  red  coals,  gold  braid,  assorted  sizes, 
cleaned,  pressed,  $12.5.(01.  Free  lists.  Al 
Wallace,  24.53  North  llalstrd,  Chicago  14,  III. 

BAND  UNIFORMS  FOR  ONLY  $8.$$  A 
suit.  Fifty-five  used  uniforms  in  good  con¬ 
dition  with  eleven  pair  additional  pants, 
some  repaired  but  useable.  <>>lor:  maroon 
with  white  whipcord  trim.  Grades  7-12. 

I  $8.(0)  each,  or  all  $4.5(1.10).  rx>ntact  Nelson 
(iable,  Abington  High  School,  Abinglon,  Pa. 

FOR  SALE:  SIXTY-FIVE  BAND  UNIFORMS 
with  purple  coats  and  grey  trousers  with 
gold  trim  —  $1U.I0I  each.  Directors  uniform 
In  grey  and  4  gold  and  3  purple  majorettes 
uniforms  —  $.5.(01  each.  Please  contact  Band 
!  Director  or  Smferintendent  of  schools,  Car- 
rizo  Springs,  Texas. 

MAJORETTE  UNIFORMS  FOR  SALE: 

I  Twelve  white  wool  whi|>cord  with  retl  and 
black  braiti  trim.  Six  with  white  skirts: 
six  with  black  skirts.  Kxcellent  condition, 
used  only  two  seasons.  Twelve  white  shako 
hats.  Write  or  call  J.  Robert  Schlatter, 
North  Central  High  Schiad,  84U1  Westfield 
Blvd.,  Indianapolis  21),  Indiana. 

FOR  SALE:  TWO  SETS  USED  BAND  UNI- 
forms,  complete,  military  style  with  l*ersh- 
Ing  caps,  4*1  l)iue  an<l  gray,  94  red.  Good 
condition.  $8.IM)  per  uniform.  Sample  on  re- 
'  finest.  Write  Walter  I..  Naiman,  ('.ovina 
I  I'nion  High  Schof>l  District,  P.O.  Ih>x  231, 
Covina,  ('.alifornia. 

FOR  SALE:  SET  ok  GOOD  USED  SCHOOL 
bund  uniforms.  Black  woolen  whipcord 
trlmmefl  in  red  and  a  little  gold.  Write, 
1  Highland  Community  Schools,  Highland, 
i  Illinois. 


Clarinet  Corner 

{Continurd  from  ptifir  (iO) 

till-  lc)»ato  <|uality  of  the  first.  The 
liariiionit  vocabulary  is  traclitioiial.  the 
ratines  arc  conservative,  anti  the  tech- 
tikpie  is  not  deinandinj;.  (irade  2. 

The  Knd 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  c ases^^Only^skille^^^pati^T^l^ands  can 
do  these  more 

hand  crafting  than  any  other  cases  built  In  America. 


Want  to  buy  or  mII 
USED  UNIFORMS? 

During  the  put  30  yesrs,  THE 
SCHCX)L  MUSICIAN  hu  helped 
dozens  of  schools  sell  their  used 
uniforms  and  assisted  newly  or¬ 
ganized  school  bands  in  locating 
used  uniforms  of  their  school  col¬ 
ors.  We  can  help  you  too.  Just 
write  out  a  classified  advertiae- 
meoL  count  the  words,  check  die 
classified  rate  box,  send  ad  copy 
and  remittance,  and  then  set  baa 
and  watch  the  results.  We  have 
over  iOO  satisfied  customers. 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  E.  Clinton  St.  Jolimt,  III. 


Classified  Rates 

Minimum  ad  15  words,  SSJiO  (25c 
each  additional  word);  25  words 
tor  $4Ji0  (20c  each  additional 

word);  .50  wonts  for  $6.75  (15c 
esuii  additional  word). 


Audio-Visual  Aids  i 

(Continued  from  page  64)  1] 

sary"  (Nevin)  "  The  Holy  City"  I 
(.\daiii).  This  is  an  example  of  fine  ' 
choral  singinj;.  Many  school  groups  ^ 
wrili  find  this  allium  helpful  as  an 
ample  for  programs  they  may  be  plan-  J 
ning.  I’erfomied  with  devout  but  j 
spirited  reverence.  This  album  of  re-  : 
ligious  singing  wrill  be  timely  for  the  j 
Easter  season.  The  stereo  record  does  I 
much  for  the  total  <|uality.  Highly  . 
RecommendcTl.  ,j 


Jack  Wainwright 

(Conlinued  ftom  page  (>5) 

Althougli  he  will  l>e  missed,  yet  the 
foundation  which  he  helpc'd  in  such  a  | 
large  measure  to  build,  will  never  lie  I 
lorgotteii  and  his.  and  other  pioneers’  j 
objectives  should  never  be  forsaken,  j 

Editor’s  S'oie  ...  It  was  my  pleas-] 
ure  to  have  played  in  the  .S’Mwirwerj 
hand,  al  Camp  IVainwrighl  in  MI26,j 
and  was  a  member  of  Jack’s  Camp] 
Faculty  in  193.')  .  .  .  Forrest  L.  Afc-1 
Allister. 
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